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TIMES 


1.1 fT.KAKY .SUmJiMENT 

TLS 

INDEX 
OF BOOKS 
REVIEWED 


O. M. A. RidikT : Eagraved Cenn of ike 
Lii,vk\ and //if liirauMin 


Uibliiigrnpli} ; 

HUillnthaiin' Ravatot Memorial, If 59- 
!*im. Quill :.t- Iimii'et tT acquisitions . . H <o 
N. I! Palir.: The Cole Library of Early 
Ateduine and /atdagy * 


Biography and Memoir* > 

R. Aldington: Lawrence of Arabia . . 1 1 20 
H. 12. li.aci: The Vanished World .. 1125 

S. Juntusuii : Journey from the North . - 1125 
P. Knijjlillcv ami C. Si nip soil i The Secret 

Liven of Luwrewe of Arabia ' ■■ 

J. Ogden: /'line IT Israeli .. .. .. HI9 

W. Put cell llilitori: tidier of Lambeth 1126 

V. cun nin it- s • 

M. DoWi: We! fan lit anomies and the 
Economics of Sneialian ■■ 1 127 

S. K. Nutli: A Reappraisal of Welfare 
I'canonut v . . ■■ 1127 . 


J. Robinson : The Economics of Imperfect 
Competitor 


Education i 

J. L Avorn and others: University In 

Revolt 

B. Hceneyi Mission to the Middle Claws 
H. Kidd : The Trouble at LJS.E. 1966-1967 
A. Ryle i Student Casualties 
J. TussmaiU Experiment at Berkeley .. 


Mellon i 

M. Atwood, The Edible II’i'mnM 
B. Bmpliyj In Transit . . .. •• 

M. Kundcra: The Joke 

V. Nabokov i Ada 

W. Trevor t Mrs. Erkdorf in O'Neill » 

Hotel ■■ 


History i 

P. Dolan y: British Autobiography in the 
Seventeenth Century 


\V. F.iclilnun : Chinesr Civilization lt . 
Tsi-An H>i;i : The time of hadnest .. \ 
A, D. l.uWinskava : /•’u , « l 7i .tbmlutim .. j 
R. P. Willett^: T‘\eiyda\ l ife in Ancient 
Crete • - • • • • • ■ ; 

K. Young: The (heel Pawi.m .. t> ] 


l.ilvriituro mill CriliriMii i | 

R. VV. Bullc rtiirkl ; The Broken Are „ • 

K. Crosslcy-Holl.iiul: /(»-.* in/// .. ; 

Ci. N. (i.trmoi»Ntt.iy and oilier*; Rnmul/ 
and il\ Analogies .. „ i 

CJ. Wulvni: The Study of I Immure .. « 
li. Weber tPditorl: The t ‘omplcte Poena 
and Selected I etter\ ,mJ prose of Han 
Crane .. 


Religion and I’liilnsoiiliy t 

A. Hen: Trumenistn In Cm us . . ,, 

K. A. Dickson and P. HJlingworthi 
Biblical Revelation and A ft icon Rellefi 
D. Pcennan (Editor): Crontline. Theolow 
II. Towers: Coneernint; Teilhard .. 
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COI'M Y (OINdl 
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■ <i l i-ii n.i-'i.j I'h.i. ii’i« in, i • 
►'« ■ '» SI S'llllt A -sis | IN,. I <•lll.lK-.-v 
is* ,il|.k s.ili it I i. »ii'. .Sill'* 
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! ih.'. l , -ili:. ri.ih I'Vrt 

I ini.' ,» 'f piii'li'i 1*1 ilielr 

kn..-icjje lh*» ,i»e ir' ill J in (Hit Lumln 
!»• Hf <M <•> ••• 1 i,i- in' -Cl «•• ’X l'-ll Ijflll«l 
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mi l.-fi.i i*v ii.j'j.fl, 

I i il im-v i. 1 i.-v .11 »'ir <. «,uie:y 

l*'ii -.-I 

C'-n.ii i 11. ‘ II.-.-. • i 

UNIVERSITY COI.I.EGR 
('AUDI IK 

1 triKAKS 

APi’IK \ 1 n i\", 1 # 1 , m 1.1 for TWO 
piisiv -1 *csrs|-VM 1 liiKAHIAMj 
W Dill Uni'n l »JI;fr l.,lw^r|. 
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P.uiiw Diriun'k-, nvn h ohisircJ 
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CW.IH.f IIRXVRA 
PMilMI.UMi IUIKcMIVK 
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H.iT I >i , i.: Ti i.'«. I'r inm.iih. Mm ulJ 

v* isJnfiJ 4 , ,,'ir ro...Wc 

LONDON OOUOCCIl OF 
n.VC'KNF.Y 
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I A r M il(.L , l-.( | ASSISTANT 
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A lli.'lccj 1 1 , nan i.-i. nlrh wide e«* 
Wfeir.si . 1 In hh-uica. ICei.MCd til 

usj .fijiaj ,.r p.ii, l.nijri win, nivsi. 
h'l l(>iani( (iSfiniii, nunL end iihi'd* 
«0»i'i dr:>airiii(.ii-l 

• I’di.-.n'.ia era hirni, l*lml 

J f JifI I iQiiJiih ''A T'-l. i-i, 

ILt'lP.’l, \'M*S _ 

Rimoi'Cit or 

GILLINGHAM 

A&s|SlAST IViW's liln.i'iie Com. 
men-inc u.Tii, w<iu-i. v-i. fsj* |n 
U.lfU- 

An;-htnln«* 1*1 e if'. 41 ■ lin..*iiiTi. 

«J?tiif 1 i-:. ►<■..< ■!> il’-Ht mJ <«.i 

tari-itii 1.1 u.i.Mii a h m-ii .r. c*rnii,,i 

Lihf-.iV. KJn 

» nil |>ndl 


fpi flllti XI WMi\Flfi.s 
l .V I lk|t (Ml I4he 

ir|’ l*l»rl.wl Sb 'Jium Strive. 

I n..b». 4. T.iii.n* 

>• i#r r.-iin «* Sf. tVd-cM.bi. 
won .-Si \Ti Iiret^NliM. 

» t*t *•*» .of l •►-!>.(] ilc 4 ItajUaJ, 

Lu.ma»i». 11 i.is-h j. itV* 


COUNTY BOROUGH OK 
ROCHDALK 

I inn ARIFS * Allis SI HVirKS 
AS-sISI AN I l AI MIlliL IR 
Sjijir a. I 1 , w: Ksif ti. in. ra 1 


Fui liter nuiliuldi, and jk-:k Jllon 
fnim, n.'niljnk li-im Ihe li.iniur. I vii- 
ini LI leery. FapIjimJe. Rnihdilt Appll- 
ilime ih-iiiu be Jtlumod b. "Ih lib. <lui. 

I Ond. 

ir» l okii clerk. lu«n 1 1 til. li.ieh- 
delB 

COUNTY BOROUGH 
OF WALSALL 

CIIIUUIPN'.O/.SI. IKICH V | IDK MIIAN 
APr LIC ATI ONS die nulled froni 
Oii..iincii ubc 4 ti.nu r,.r ih: pust A 


i.lllLDRFVt inj si. IlliOfS 1.1 H- 
P-vhlAN. SjMir Sithln Ihe Mule of A P 

imy Mi.no id vi i7.« . me r-jn 
ilwjnduifoi iripominilui 1 . 1 , ., ,f P dUie 

KuH 4M»IU mil he Ol»l .inid ua epi*l- 
■.(lao. 

Apnlituinni. Bliins the nenve id too 
rrfifoei. elwuld inch tli: n.n.ni|h I H>. 

{Jilio. C«diuI liNrxri. l.tvhiijd sueei. 

M 1, I" iff ill-in Muadji. nth 

UCiWif. 

HALF-TIME LIBRARIAN 

required AM efietnooru (.oh l.om 12 . JO 


8“ ‘f-i 14 . , vm *1 IlnJujiM r. 

Enunuel Achool. loMon. S W ||. .Htlxrj 
hr cfr.rieMj bureilan. fur (a cirei p ». 
Iiliry for unjujlifk*! pvr,-,n ■ ll.K.A 
c'nrical raid of IIW u esij icvordlnt 
to ace ■ad qualiaMlInn, 
lApplltittoM *ou'j hr irni bj kite: 
10 P»* HtiJaamr ■! t he luhom _ 

MEDICAL RESEARCH 
COUNCIL 

NATIONAL INSHTUTH FOH 
MEDICAL RESEARCH 
^PPLrCATONI invl'ed (or ilia 

. a^'vant lirr akian 
CdflltddUM ^lwcW hd«Q au.ilnrd Anvtddte- 
1 ^P lY ^wcl-jllon. or hold 
- . ^ V. mUr*. 0 Of dlflimo In llhru- 
KiniUp. UBdligiM wha c\rea 10 pji* 
lb« Final Bunnhutton ol ut l A. To 

B * w ^ WDlldcrCd 

IdUrr «1IWB Ibe icale fi.iint ui u,76fi: 
polnl of antniwa according lo age inil 
CIpCrtCDGO. 

,h0, 'W include tin 

S m H- of is<‘Z2- ,,f *2. ,e V *^ ulM b* ’em 

■A.I*", Olmcwr, Niiilorul inuliuie of 
Medial Riiurob. Mill IIIU. loodon. 

HERTFORDSHIRE 
COUNTY' LIBRARY 

BRANCH LIBRARIAN. Hiitfietd 
Ubr f | 7' A-**- V. M'olminn qin.ll- 
n-ailon: Auodaietlilp p| the 1 --bury 
Aitocuitan. Uereoral erpenun. ladd*ni 
JJVj Iraicluoi allowance mbwo updiutsi- 

Portfoulata from Coitnti liiwvrljn. 
Ppuwy . . H»n. nei ifurd. Aprinviioiu 
•Ivhhi Id diti. 


W ^ ^ ‘"'McJ iu “.t .hi 
unlKtiiif or Net, lUuniBltk ol hi 
•I f* 0 .- if 11 ,* **f not Jt-i Hun Ihrta 


UNIVERSITY OF 
BELFAST' 

ASSISTANT LECnfWVHlIlP IN 
BNOLISH 


The Renal* of TM Onern'e Cniveimy 
of Deltict InHICi upullcnltoiu for au 
ASSHrANT jECTUftfiSHlF In P.NO- 
1 1811 from 1 Jiinuary. |07u, or auch other 
date at tnny he BitaiiECd. Tbe main 
imereti of caodlifitci ttu.uld lie nlihin 
IlH lull Of Rnallih llleiaturv iinve I V*U 

tli* aorat)- crarr i, £ 1 . 2*0 lw tiiMt to 
e|.*70 par inmun plu, P.S.SU. Inltinl 
ruHng on this p-.ile, will depend on 
amriditc* nod qualllldatftinf. Leilan of 
ei'pIlCBtlon tone copy) ,|.lnc the nainee of 
tso refer aee tboufj icaob the undcntiiwd 
hp £7 October, |Sr,9. 

Foitlier paiilculaia m.iy f>e ohtnlned 


Foitlier paiilculaia m.iy he ohtnlned 
float Tha Sarrclin. The Qiicrn'a Univet- 
HW of Beirut. Balfui. IJT* INN. Noe 
i hero Ireland. 


Public and University 
Appointments 

UNIVERSITY OF 
NEW UllUNSWICK 

VACULTY OF All« 

. niiitog the acadenrtc »rer Idw.fn the 

» ‘ u «'• 

TM Dtan ihoaU h« a lemoi ichnl-ir 
la any diK Pllne norm illy fjlllna «iih J n 
the llamattolti iM S«Mt .viruce. 

The olHw etull he held for a Icrro 
of lira Win. he pinning n-iitnelly tin 
1 July tli id mjy he held iip.n tc t'rvllun 
101 > lullhti Bb,.>e.ir t s >m Mioalng an, 
JfJl t tludt iMlt « full L'l.llb At 
ii 5 of bl, trim ,h- liiunci 

iJCjn may i If he iii viJihci, ufirr Miihiy 
icnve icturn to the Ui)i-vr, l) : to iv-.uli 
In the T)cti,Unirnt nf in, ipevuiity ,t 
no dlmiDullijn In i.ilirv. 

1 l L** 5 S. rt ‘V* lh « n.in wiu to"- 

i Cl . cl ? < ii,* JV k ' r . ,, ‘ ,m r Kill 

L iie >t i, buJivt. cuj-.Ii nl*. el-mi. nr- 
nirrt,. jsoirjiinn. uno tcnuic , 

or riii-fl In oominji-on ht iiic SviLvilOTi 

LiMjmtlKD o! Hie Fomin, (p j S1|k (, 


UNIVERSITY OF WALES 

UNIVURhlTY COLLFOR OF 
•WANffOA 

CHAIR OF BOCIAL 
ADMINISTRATION 

Tbe OoUcga it mocecdliui to make an 
ippoliumenl la tbe near futme to a 
d»«lv MlBiUbbed Cfrilr ol Social AJ- 
DfNjtMtfon Ip thd Facility of Bconootia 
iod Soolil Siudleo. 

D^ftbHiIwea. quoting refercnca 
no. 8 /, mar be obmlncd from Mie Itegia- 
uar, UnlreiHty OoUcaa of Swonie., Mnilo- 

^<S^ 8 5:f.T«». ,5Lmorwn ' SAi * p - 

ANBURIN DAVIES. RtllaHaf. 
dwietnbor. 1940. 


Other Vacant 
Appointments 

TEMPORARIES urgently required for 
one weak or longer. Top ratal lor 

Services 


PBINTINO at leu to,t then duplicating, 
eraa abort rum, area when llluit rated 
— and at whit ipeed. — Wlllura Kemp- 
Mr Ud.. 36 Biooie Si rest. E.C.I. CHA 


LIBRARY BINDING 
A. D. Constance & Co 

70 Clifton Rd Clifton Briitot B 

FOR PROMPT SERVICE 
R REASONABLE PRICES 

Tel Bristol 38539 
Price Hit on request 


Research 


RN* R V*C ,, l and INDEX WORK, under- 
i«f 0 n-a , t“ I !f rlt . n .J rd BhimLi" Dual- 
t ' a ? ll , l 7 • Ilnur ice compiled and 
pubUifitd. 1 n lam.-d •« aU aipcclm uf 


Theatres and Exhibitions 


Al tv | ;V [l25. L o BR 'i^ , 0W DoT » Stian. 

", I, . u °d;i One lliouHnd Pound, E*. 
NJiftoo of Future by Did Manet* Tor 
CMlNIfNl >.]0 10 JjO Monday 10 brl- 


Educational 


nnd to meet mepilK.* qf (hr FBOultr. 

tXMiv 1 * ■ an " Ill,s> - il ‘>" -■» « 

Rilaiy and emolunitnii are' nr,ntt.ibk. 
APPlMiHlam tlatB to Noremhe, IW 
.«?.V U .»V 2 . ’ «•«» inlp.mollml or 

jpp'l.itfani and the nj»wt ot at Dan 
IB/co ieffree, ibould be MOt to: E*uto«- 
VaLiil^m ^ fO • ft# . 


%>* n. xf .1. 6u*1. Htwsii to Thi 


Typing 

AIUIIOR'S MSS.. Iliorl itorlei. nrtic'lM 
Ac., ncournlely tiped by ccrvilcdcud 
tecreuiy, reoaonublu Mnn, — Mia 

Newoy. ]M 1728. , . , 

n.vKKR STREET Sceueurial Se'ilcoa. 
icrtiH', teporu, nctounlu. uuro-UPing. 
chciiljii. — 50 Uatar Siroot. W-l 01- 
OM - RKM. 

MSS. edldenily typed I chocked, edlilna. 
tie., colleciloB arenned London area. 
iNtonablo tentu. — Mn. Je«rr. 71 
Uemliindi, BuNMion. SunM. J'JV nWd 
NtJVKLS. MSS., tbacc*. accurntcly typed. 
Fiompt mi vice. Kensonubt* tetmi,— 
Mn. Bnicden, 61 Merrivule Houd. 
Beacon Park, rlymoutb. Tel. 5200J. 
fart-time secrf.i-vry / com- 
panion, N.W.2 area. Oood educa- 
tional otBitdaid, i arlcd InteTMtlng work 
preferred. Oompeient typiii. eduan- 
Uanai raadlng gl.an. olC Woiklnu at 
horse and (or away. — 431 6790. before 
10 . JO or after J pm. 

P. COXSON Literary and Academic Typ- 
Uu a nd Tjjpuoflilnjt, — 58 DtayooU 
Place. 8.W.3. 9S4 3368. 

Tape recording «*BtcrlBcd, aenerM tw>- 
Ini •oripls ipectalliy.— 1«7 Bnllwcumbi 
Rood. 8 .W. 6 . 01-383 009 J, 

TYPEVO A DupUcMUaf.—Mrt. fll id. P /«» 
3. 2 Alaiaudri larraca Ba-gouih. 
□■•an. 'Phone 4147. 

TYPING i impoeaiblo and prompt i any 
lv Aik,l,on 

Personal 


BOOKS WANTED ad ver tiled l< f «o for 

t ubnotlboto • or regular Speviaior 
luyura.— Alan O. .. Howe. 91 Clow or 
Street (Dow. 18). W.C.l. 11-387 J 221 . 
DO YOU nYBR DREAM 7— of eif aril 
library where you cun aotue'ly ,tav (nr 
■ few dayi/weeke, to writs or itudy in 
lurroundlnii.— Then writ*. The 
doiona Llbraiy, Hawarden. Cbceter. 
8 NJOY WRITINO T—Then write lor 
prafll Send for OrUer’i ffondboofe 
Ureo). dotalUng oountlcai oppariiinitle, 

or experienced- -w-ttera 
Ijlng (TLS). Clun. Craren Aran. Shrop- 

FREELANCE WRITINO MAQA71NR. 
Jf 6 d. American book, for wiluui 
y*n f nse—Freelnnce Prew Service* 
Gj L 9 ibs M Street. Munchexter, 

“ B-^T AWAKES ■■ AGAIN I Short 
wmlea. poem, (t.n.e.) to i 414 Llvina- 
tione Rood. Bradford 2. Ycrfct 
*vnrru Cetuu-y Hnjtllrti Fmniriolai 
PUIoiopher. knowtna that Boh U not 
IJ ,1 ■'» eipeoalve (mage that hit imh. 
umiv e inane relreie, urge* hliu ia make 
ti^end trswb on Lire MJ 
Id SoclalUt Chdlrman'e Board -Rootu. 
-Write Boi Bl 7 71 . The Time, flc“: 

IMMEDIATE ADVANCES 
ARE STILL AVAILABLE 

£S0 to £10,000 
No Security Needed 

REGIONAL TRU$T LTD 

8 Clifford Street, Now Bond Street, 
London, W.l. 

Tel : 01-734 *83 or 2914 


For Sale and Wanted 

AUTOGRAPH litteri. monuiarlbM. docu- 
menu, in all itelds. Uonght a ad v>ld. 
.Single Item,. coIIkiIoiu, coireapon- 
dencM c a la log u ti laeurd.— Kcuneib W. 
tU-oddi. A23 fcUiwnl Hoad, Somerville, 
Mu,*.. 02(44. US. A, 

*bF 0 i 1RA,,|,s, rI op cart : price* paid 
for eiiere aod_ documeoii or ramout 
peuplc —Send lor free brochure on 
“How to • Kll your Auwaraph, 
Churlei F. Iliamnion. 43 Eut 33rd 
Street. Naw York. N.Y 

Pjeaie oDer i Leitera. 

MSt ste 'W8. « 

Cop(m. Aj ephbraeri Hid. .Oainelailan 

GENE S‘f H ATTCJN-PO RTH R I Moth*, of 
tbe jLlmberlo'i ", llliiMtml«d. million 

OTfourtsS: 

tN Jf°?2W OW HOUSEBOATS 

Wanted for mearoh P««|c«. Eipecttfly 



\UpY AT HOMB for OC.E.I -o.“ 
Wf, " A ' n 1a*e1». London UiUv^im, 
tUtcnnt Dctirei and Frattuional 
eatrer euaiitfsilqne mriinUBi . Book. 

Ulptama iplHcinl- euuSSl. , Lca- 
aone by txnt. Modoitue feta.— WrUe tor 


IIKH 

R VS 5 * A ^I. . 8 m»H daw 

«!?»»fx.r Ated .Pi 


live tnaiedii, clc,, for fair pj-ica. par- 


l m n ' fiSfe 

eiC*tAKD ALDINGTON— Neaas offer 

jB u . a " ob *- ** 



SOTHEBY & Co 


34-35 NEW BOND SIUEF-I. LONDON. W.L 
rHcuraim ; Ahinitio Wcstlo Lniiilmi. Tdcpboiwt 01-4931 
THURSDAY. 9lh OCTOUKIl KoiUu ,„uh . IS**7-I'»06; 

r*s .... 

■it 1 15.( hnnitf) l.uuo, l-.mil.m. \U 2 <fr U, muhi. IKllh-hibliogrirt 

(Kuitusnn, lloontHi honL-ciillectlitit, Includlnf t 

PRINTED KOOKS Ifiilocr «} the CheimJ 


i(ie prnpcuy nf IL. W. (fuu'.hiiwe. 
Ciu., The IlrpnrtiHcnt nl‘ MliK-mliH' 1 ' 
and PrcmloRV nl ilic University ol 
Cumbrldue, i)r. R. C. Luiih, llur 
Into O. W. Fomliind, Liq., the lute 
W. Lyon Wood, Tsn.. und other 
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AUCTIONS Ojj.r mart cun sans m nine, to mention 
l H&SreSJin 1 K v!!%*ftoly a few which he scrutinizes in 
ru Amriioan "Sn? detail— and he touches on a 
Wtunf' ,Ulmber 0f ' S ' UeS ( JaZSr alKl 

arming tlwmi and a large num- 
» “ffler of composers from Ihe past and 
t'niffn'u w*io. in his view, are 

um!!, n “ 1 7wri7s^^ r i6W^1es am to his argument. Whether 
“"dmc: i hurodiv. » GOT. ' n°t l ' nu ftcce P ts Bie framework 
l(l i *i' m ' which he places his individual 

^n n “'m 1 ]-'* ^‘‘‘^j'-RpS ^ fcessni k) i f «. ol men. ideas or specific 
there is no question that 
ftui Y, Kr J i2 c 8 fe?L; ' he lias to say about a great 

wf music of the first importance 
t>M S >n wvdm1SkSk' w^lbuld claim Ihe attention of every 
01 CftiSios.ieT'^' f^ftjfioiis ‘student and reader. 

his preface, Professor Mullers, 
London, s.w.i. , t ■ that writing about musico- 
, . works is not much easier 

London s writing about works where no . 

Ahtiquqrian -jp?-muspl elen^enls are involved. 

■ fric ft JOAN is' scarcely, true, because there 

74 ForiuiwOr^o^^p^uch in a theatre piece which is 

’ itodrcMinJbwki and meaningfiilly a^essible 

■ Helds. Cs^^^A^rhal analysis; and in any evtrnt 
11 • ■ - . •iii' ^jM fessor Meliers goes on irium- 

' to disprove his own case by 

* ^g ;vcry excellence und nuisicality 
descriptions. Here is a 
•' ' v-rtfe SK acteristic passage on Si ravin - 

Qedlptts Re* 

fHBpitf says that 'Crcpn.: the, Qucepi 
f r 'has just rdlurn^l' from -Delphi, -. 


Unlverally Press. 21s. each. Century Music. Translated by Rich- 167pp. Calder and Boyars. E 2 15s. Rut it is an experience supported 

■ ■ by musical facts, and if it is to l»« 

oracles, Immediately, the H-flaf-niinor touching on . F minor, hints at (he ( Ycoti concludes with a Iremenduus diipiilcd or inotlified, then fbc quaii- 
obsession is banished. Sonorous Ci- li-flat-minor obsession as it refers to (-major arpeggio: Apollo dixit dais, fying experience will have to be at. 
major chords from the chorus welcome the old, dead king, while there. i* some- Th . f .. . . amnl ure]v least as sironglv rooted in the music 

Crcon in hopcrul luminosity: as ihcy flung frenzied about Ihe C-major asser- fi Ua .ulf X SU 1. ttsa-lf 

become ordinary men. looking towards tivencss of the aria itself. The widely confirms that the quasl-dramaln- ■ , ., 

their potential everyday activities, their arpegaiated tunc is crude, even cruel, work, not lo speak of opera, is rrotessor Mciiers s caxe is 


itself. 

Professor Mcllers’s 


music loses its iuonumcnially tragic with the brass-band vigorn- of early peculiarly open lo' fruitful verbal elaborate and elaborate!} .etprcvMd 

quality and becomes somewhat nrinii- Verdi rather than the grandeur of discussion— one may well conclude and difficult to reduce to its csmsd- 

hvcly Moussorgskian. for they, like us, Handel, and the rhythmic ostinato on that writing about music has. in fact, tjak In his own words 1 his book 

are not kings. Creon. being at this Tour horns suggests a preconscious t } ie best chance of shining in this 

stage a representative of Ilw gods, sings terror beneath the surface. The man- fl e |d_ an( j j t ; s special merit of scul ' s ■ uncover the pi mgs ilutl 

a strict da c<i/«o ariu. in which there god complacence carries all before it. „ f M-iUre** ih-.r h.- lose gout- i*i crenle our 'nu sic. and , 

can be no development since perfection however. After he has informed the "M. . assumes tlml those elements which L :*ro 

is unalterable. Bui there's u certain chorus that the oracles report that the sutcetus m conveying in wot a mewl, deeply revelatory' h!; probably 

ambivalence in his music, as there was murderer of their former king Lain* rational account of H vivid experi- ■ a [ iq t | )e n1n ' a t ‘‘ valuable ", . . As Euro* 

itself. The middle section of ihe aria. N among ihem and must be discovered, ence of llic music. Not 1 (he ptian'j. we are ail heirs to the Kcciais- 
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pean'j. we are ail neirs 10 inc ixcnais* 
sarice, . tliat singularly European con- 
sciousness . of Man's power and glory 
and, complementarity, of his pathos 
und I'ruilLy .... Our art has been 
concerned essential!} , with expression 
and with eonmumicu/ion by way ol . 
•Sy m bo I- making : via have, fried- 10 
Tecord our responses to - tjio wnU- 
(wliith includes other people).. Ond wo 
. |inve wanted lo. ' share our . responses ,. 
.,wil)\ our fellow men. - - *; 

Professor Mollers then goes on-to 
suggest thaf 1 this . ppaUReripissanc© ' 
conception, of art -i . ! 

■.In , |Ua AnvilAvf nf titalni-ir' 1*' khlh h(.w- 1 1 
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Icdmicii! tli'iliiiclioii : miKicii* magic. j» 
will in* led will) music as explosion, 
lack.* ilu: element of harmony. 

And .ilicuil this crucial topic lie 
imlu rally lias much to say through- 
out I lie hunk, ax also allot tl rhythm, 
where lie distinguishes two d ilk-rent 
conceptions; eorpareal rjiy thin, 
which is accent ual. divisive or multi- 
plicative, and spiritual rhythm, 
which is additive and therefore 
“tends to have no regular metre 
and no strong accent*' 1 . "Spiritual 
rhythm", he tells us, “unlike cor- 
poreal rhythm, can nourish only in 
a monodic music, and can survive 
only with (itflicii Ity,- if at all. in a 
music that is itai rnonic.d ly con- 
ceived.** Ilius for Professor M tilers 
the development of harmony anil 
the dislinctinns lie attributes to the 
rhythmic sphere tire very much tied 
up with various states of, and stages 
in. the evolution of culture - or per- 
haps one should say cultures, since 
he embraces both i;a\i and West. 

He is certainly comprehensive in 
pressing home his cull lira I. social, 
communal, or religious analogies, 
lor instance in writing about “ I lie 
dualities llial began to appear in 
liimpeaii music at the Kcnuisstuta: 
--those between li at ninny and eoiin- 
tern.iini, subject ami counter.su bjecl. 
polyphony ,uid liomopltony. tonic 
mid don i in .ml. content umt form " 
(and Professor Midlers invites tis to 
accept that a " dualism within the 
mind '' is a characteristic of posi- 
KeiinisSimce man and thus of lii> 
music) -he slates unambiguously 
llmi these dichotomies " prove to he 
musical synonyms for wider ami 
deeper dichotomies between t h ought 
and feeling, extroversion and intro- 
version. individual and statu, art 
•mil science (it is comforting 
though perhaps not altogether sur- 
prising to timl that llacli. as usual, 
won’l quilt* til in to ilu* frame, in 
achieving “so sublime a lusion ul 
die divisive and {Ire additive, ihe 
corporeal and the spiritual he was 
of course " exceptional in Ins 
period 


‘1 hough Professor Mellers incvil 
•ibk spend, a good deal of time sur- 
veying " I fie Legacy of the Pusi" 
I pari ot rht* title of his first chapter, 
" Revel.it ion and lucarniiiiun "J. the 
declared purpose of his hook is to 
sonsider the musical crisis or our 
own in i mediate time, to examine the 
rapid "process of change" which 
ii a coiilernpor.il v phenomenon. 


and to determine " in what, if any. 
ways these changes represent a radi- 
cal departure from Western, Euro- 
pean tradition, and if such a depar- 
ture has occurred, to ask how much 
or Innv link- it means". Professor 
Mellers fulfils his promise, and in 
an ingenious circular argument leads 
us fruni Revelation to Incarnation 
and then hack to Revelation again: 
for what the crisis of our day sug- 
gests to Professor Mellers is not 
itccc-warily Ihe anarchism or sense- 
less icnnoclnsm diagnosed hy others, 
hut u return to Kevelalion, to magic 
and ritual, to timelessne.ss, (o the 
rejection of the duality of harmony, 
to monody and the ahsence (in 
rhythm) of " heat We live, then, 
fn un age which is not wholly con- 
cerned with a senseless abandon- 
ment of “ tradition " hut, on the 
contrary, multifariously engaged in 
a process of renewal aL the springs 
of Revelation (and Bnh Dylan is as 
much part of the process as Stock- 
hau.xcnj. 

The reader will realise that we 
have here a complex theory and one 
on which the author is obliged to 
expend u considerable number of 
words, lint the somewhat daunting 
range of Professor Mellers’s refer- 
ences Ihe zestfully ransacks an- 
thropology, psychology Jung mid 
Freud - philosophy and .sociology 
for relevant material) and the daunt- 
ing of massively blank generaliza- 
tions (who knows precisely how to 
understand such terms as 11 post- 
Ren aissance pride ", " Western con- 
sciousness ", •• Europe's post -Renais- 
sance obsession with the will" and 
a dozen others of a like kind?) 
should not blind us to the substance 
and subtlety of liis observations. 

I'ur instance, Professor Mellers's 
theory provides an enlightening and 
convincing explanation of a .signifi- 
cant and so fur puzzling feature of 
the younger .school of British com- 
posers: why. as so often, their in- 
tense preoccupation with medieval- 
ism? If one accepts Professor 
Mellers's theory, this is not “a mere 
escape from our perplexities " nor 
a flight into archaism, but a genuine 
attempt, spiritually and creatively. 
" to begin again (words lie uses 
about Britten's Curlew River). And 
naturally enough the listener llnds 
the Style remote, est rente or down- 
right incomprehensible because the 
recovered or rediscovered tech- 
niques associated with the reclaimed 
areas of feeling tor belief) are them- 
sehe, unfamiliar. In short, if we're 
accustomed to Revelation, Incarna- 


tion takes some gelling used to. But 
recognition of the fact that com- 
posers are seeking to offer a new 
experience - through renewal and re- 
generation of a past that is itself 
something different front the musi- 
cal past of common comprehension 
-is a step toward., understanding at 
least one important sector ot' the 
present musical scene. The reader 
who is prepared to take Ihe plunge 
—and it may well be that he will 
get along quite satisfactorily with- 
out bothering loo much about “ the 
fish-like Caliban within us, who was 
(we recall) an offspring of the 
M oon- Goddess ” (hence the title of 
the hook) 'Will be richly rewarded. 
This is one of the most searching 
and thought -provoking of books 
about music to have appeared in 
recent years. 


In the admirable '* Oxford Studies 
of Composers " series, Paul Doe 
contributes Tallis and Anthony Payne 
contributes Schoenberg. These small 
hooks arc of the nature of long 
essays, generously illustrated with 
music examples, and they concen- 
trate on works rather than biography 
or history. Mr. Doo, with much 
skill and remarkable elegance, 
manages to pack an astonishing 
.iiiioiiii t of information into a very 
small space. It is particularly in- 
teresting to come to his narrowly 
focused study after coping with 
Professor Mellers's immensely wide- 
ranging hook. When, for instance, 
Mr. Doe writes Hint "Tallis’s imme- 
diate musical heritage had its roots 
linnly in medieval tradition, and 
was only very sporadically begin- 
ning to show evidence of Renais- 
sance ideals ", and continues, on a 
later page— 

New stylistic features slowly emerging 
in tile lirsl hnlf of ihe [sixteenth] 
century can be classified under live 
main heading,: repetition of musical 
sentences mid the iden uf .symmetry; 
Hie linear development of individual 
voices by scalcivi.se movement, 
sei[ucnce. or systematic rhythmic 

zillion; die integration of the 

lesiure hy imitation: the introduction 
of harmonic tension by means of sus- 
pensions; and finally a decrease in 
itielismulic writing and greater use of 
si Maine .setting in both imitative and 
chordal textures 

-one recalls Professor Mellers's 
richly orchestrated thoughts on the 
impact of the Renaissance, and these 
very fruitfully clothe Mr. Doe’s 
necessarily sparer analysis. 

ScliiSnherg was a central figure 
for Protes,or Mellers, who writes 


about a seminal Schonherg work, vastly pu-ici.ihli in the widtr 

H ■«'« easily 
indigestion. P 


Erwartung, which inevitably claims approach, which all ioo easily -zould suggest. It would be futile 
the attention of Mr. Payne in his incoherence and indigestion V seclv a vuhlle, complex pattern 


sober and refreshingly unpoleniieal 
assessment of the composer. Here 
again, Professor Mellers's vivid 
account of Schonherg's monodmniu 
nourishingly supplements M r. 
Payne's examination of the score, 
nil the more so since Mr. Payne 
rigorously avoids discussion of “his- 
torical .significance " and slicks 
pretty consistently 
that history 
even as skilful 
Mellers can 
tnrical -Significance — or something 


nieluM.siv -icl-iii i,u ... u find expression in words, because 
) !' r Ul . I^hen Mr! Yales does succeed in 

fmk 1 I ‘‘leaking himself dear the quality of 

L‘ ni ml, 1 - h 'lri V0 , ,U V thought is crashingly naive, as 
i,..i i y -. i ii. » r . CS Wi his wholly surprising elucidation 
| |,‘ S ? . - f, n u fi I U ? die Prelude to Trisim. which 
Cf ’ S '■dlls like this: "As harmony began 

tWcillu. Ill-** Him J IllUSic, i K i n tiu«i-;iiino I,,u.-iril, int-nirmrclmn- 



liko it— lakes command capitals ditlkult In determine. I Us bocij mi illation -- "composers tried to Scriabin's colour • keyboard, 
and all: '^Mahler's] last completed ■ m ,,smvn ,m,,nla ' erai ^ sel the harmonic ditliculty by fessor Stuck ensehmidl remii 
work. Das Lied von tier Erde. is is mil about im opinion of com;. , ' r ? c ^' l V^ trough. the 
an elegy both on ihe Lost Self and thnueli mv nniniim i.iuvimhii- .tile tune or heroic r 


on the world the self is lost in, nnd 
it is not an accident that the lust 
movement should be a farewell both 
to the World and to Western con- 
sciousness.") Mr. Payne, In the 
limited space available to him, 
manages to cover all the main 
periods of Schdnbcrgs composing 
and, though many of the principal 
works are necessarily omitted — and 
one must regret the absence of 
Moses nnd Anm — what he writes 
about some of the most important 
of them is extremely perceptive. It 
shows a real understanding of the 
composer that he chooses to wind 


music some 

though my opinion inevitably dint* or Heroic motif llial the 
into ii. hut i* a discussion of listener could hang on to. 
evolution during Hie last fc if (his is the best Mr. Yales can 
venn in language nm simply j n a RcUI of mllsic umiliar to 
but directed to the common far, , , . , ... 

ll of us. lie must lorgivc us it we 

There is ii hig gap. howevtfilUiw him into the uncharted seas 
tween Mr. Yates's intention atfr Hie "present era of sound” with 
execution of it. Wluu. for Mrumdhmg less Hum complele con- 
will the reader, common or U& , ,, ... . . „ . .... 

mon, make of n passage He ,s l,olh,n * " no1 an 

having announced that " Btr.' l, hy s,asl,c exponent of expert men* 
Beethoven and Dehussy. Liszt td music. For him. John Cage lias 
formed the art of music", een " the most influential composer. 
Yates continues: 'orldwide. ot his generation ". More 

Schubert also iransl'oimod it. by . ,HI1 that, his musical growth 
ing how whole, non-analy lie twits been "as exact, exacting and 
could be combined into the Jrualively logical us that of Beel- 


Anolher merit of Twentieth Celt 
tnry Music, and here Lhe publishers 
also deserve congratulation, rests in 
Ihe generous illustrations, which in- 
clude some well-chosen and well- 
reproduced examples of modern art 
(Kandinsky. Chagall, Braque. &c.|. 
These arc not window-drcxsing hut 
genuine amplifications of a text 
which recogniz.es the significant 
interrelationships between music and 
in the twentieth century, 
riosily in the way of an illus- 
a full-colour reproduction 
spectrum lied to the circle 
which formed the basis ot 
Pro- 
reminds us 
that Scriabin's My.stcr/um was en- 
visaged “ as a kind of mass dance of 
ecstacy in which tile audience would 
become participants. The entire 
work was to be a symphony of light, 
colour, scents and physical cun l act 
Undoubtedly there is un anticipation 
hero of (lie current preoccupation 


produced by the world's musical cul- 
tures, but ihat. when you gel riglii 
down to it. a composer is simply some- 
one who tells oilier people what lo 
do. I find this an unattractive way ul 
gelling tilings done. I’d like om activi- 
ties to be more social ami amirchkitlly 
Sll. 

“ A composer is simply someone 
who tells oilier people what to do " 
- -an arresting definition, by any 
standards, and also a surprising one. 
One thinks, for example, ol lilt 
shocking difficulties composers have 
always experienced in trying to make 
their intentions clear. Indeed, if they 
want lo tell other people " what to 
do ", musical notation is a rather 
uncertain, rather imprecise way of 
going about it. As Roberto Cicrhard 
lias shrewdly observed. 

Nolalion's ambiguities are it* saving 
grace. Fundamental!) . notation is a 
serviceable device tor coping with 
iinpnnde ruble*. Precision is never of 
the essence in creative work. Sub- 
liminal mini 1 1 lie real creative buss) 


with lhe mixed media, bill if one .guts along famously wiili mulcrial ol 


up his essay with a brief, quiet and forms of sonata and symphony, oven or SciiHnberg '*. A very 
well-considered reflection on tho projecting the long wrestle of itm-er opinion, hui then Mr. Yules 
miraculous string trio, where with counterpoint which oilmiufc 1s unc\ peeled things to say about 

tho polyphonic solutions of W'lluweri. whose " later i 



those that remain immobile, in a per- 
fectly judged mesh of interlocking ten- 
sions, comprises lhe composer's crown- 
ing formal achievement. 

He sums up: 


Tchaikovsky, and Sihdius msirlier I 1 "' . 

fneed nor soived lhe problem'. J'unccd music at the end ol tile 
forms are lonsc-t ex lured and tenUiry . Mr. \uics docs noi 
live, composed Tor the mosi entity ihe " laicr works lie has 
around noii-mialyiie. reiterative fit miiul. hut ol least vve know lor 
which being assembled into umcj hscIv vs iln- ceiHurv to which In- 
the appenrnnee of structure, pi l i',..- s • ; ,iul ai the end ol ii m faci. 



great composers, rr- - 7 v I'*"-;''. ... 

constantly refers back as it presses bmes —more than ihul. it ypu mere 


producing 


forward, and it does so in an unnre- * 11 s, ’Bhl variation. I his simple n»orks. \Vc shall bn'c 10 icwrjb 
dictablc way. 1 which loses little by perlorntt^stoiy of music if Bwllioven is 

+ a keyboard transcript inn. pv tnK i be classified according 10 

* tho nineteenth century European t.„ L . N - s idiosyncratic view of 


Cali haii Reborn succeeds because 
it lakes up a highly individual stand- 
point and scrutinizes a select num- 
ber of works in some detail. Indeed 
it seems probable that it is only in 


inutoi. seminal 
rewrite the 
now 
Mr. 
the 


alot. The method pleases 'b C l ne i c cnih century. F.arlv on in his 
listener because it makes is»uirt «w k , (|| >(|| c(I j c ' ;ir i n g story 

( - ,,ur !“ 

10 1 '« "“*■ s 1 : J.Ti .hL* Z,lg 

2? p.^i“r»i h rbiS K rir^r ss. u ^;r 


can be usefully illumined. The over 
all view is beyond the scope of one 
mind and the eccentric angle- is in "his text 


r 


r 




Symposium on J. L. Austin 

Edited by K. T. FANN 

tom ri bit tors in, hide St tun t liuinpshiiv. Dm id Pears, 
Roderick \t. Chisholm, P. II. Sowell Smith , R. J. 
Hirst, A. J. Ayer, Peter Smns son, and Mux BIa L 
A collection of critical c«:i\s an Austin'* philosophy 
written bj well-known philosopher* many of whom 
knew Austin personally. 

hitomuthuiiil Library of Philosophy. 80s. 

Roads to Freedom 

Essays in Honour of FRIEDRICH A. Fuji IIAYEK 
Edited hy Frit h Sirehsler. (iimfi fctt l/aberler. Fried- 
rich A. Lutz, and Fritz Mtiehhp. 

f onlributur* : J.icque* Kuclf. Peter T. Bauer. James 
iNJ. Buchanan. CiottfricJ iLibeder, Cioorgc N. H.ilni, 
I. nd wig M. I .uhiiunn. Friedrich A. lutz. Fritz. 
Madilitp, Fl unk W. Puisli. Michael Pnlanyi, Knrl R. 
Popper. < 1 fin ur. SchinttUlei s. 1-rich Streiwlcr. tiordon 
’hillock. 

T hc.*c ai licks cover a wide field of thought and many 
of the cw.ij* lake ns their starting point Profcsvir 
I l.iyeh\ nvvn writing*. ' 

Plato: The Dialogues 

Second and l bird Periods 
I’M ll FKIFOI.ANDF.K 

’I re ivdj led from the tienuan bi HANS 
MLYIHHOFF 

Professor Frieiullindcr's studies in Pluto are classics 
m the hold, and have had a major influence on Plutonic 

!•!■! !*f ■!!! T " } in ^’ ■ ,hc Volume, the 

last of three separate but imeieunnected works, is in 

it* tngiish version a complele revision of the original 
mf n* i P,X,res<i11r ?; ri «ndiander concentrates here 
Dllllo b ,,ie ^ ascribed to Plato's middle and later 
y 63s. 


The Child’s Conception 
of Time 

JEAN PIAGET and Collaborators. 

Translated from the French by A. J. POM ERA NS. 

ll ? t n I grasp of lime primitive or derived ? 

V th 0,,r inluilive g^P of velocity ? 
11 r, ny ' d ° lh r® questions have on die 
genesis and development of the child's conception of 
Ume ? Thc*e are the questions examined in the 

inuhnal library of Sociology. ° 45® 

The De-Segregation of 
the Mentally 111 

J. HOP NIG and MARIAN W. HAMILTON 

Investigates a radical new venture in psychiatric care 
lithe comprehensive service of in-patient and out- 


Currcntly under review 

The Friend 


of Mr, -Yk^vppinions. which? . 
to play a rarTfiore prominent 

!** h!o tAVl than his intnxl» n 

By vvuy ol Itappy coultasl. LI. II. 

ttickciisclimidl presents a lucid. 

1 “"Ationul uccount of tile twentieth 

. ’ ,‘«.-nlury iti a hook which lias the 
■me title as Mr. Yates's, but is a 
action of its length. Professor 
Uickenschmidl is un extremely vvell- 
1 formed critic and on .the whole 
Iainlains ti judicious hulance be- 


Ediled by BARBARA E. ROOKE 

The first book to appear in the Collected Edition of feett his unfolding ‘of the main 
the Works of Sntmiel Tavlor Coleridge edited by arrutivc and necessary excursions 
KATHLEEN COBURN and BART SV,NE». 

by the Bolltngen Foundation. jfjich are the cur*c* of the pocket 

In two volmtes, illustrated, £1 Iftv, the set. 


may be permitted to urid u foolnute 
to Professor Stuckeiwchmidt's ac- 
count. it is clear that Scriabin's Itigli- 
flying aesthetic has really achieved 
its aputhensis not in the realm ol 
high art. but nil the floor ut the 
mass Pop concert and ulmve all in 
the presence of the accompanying 
"light show" which now *o often 
forms pari of the heady ritual. 


Like Mr. Yules. Professor Stueken- 
sell m id t acknowledges the influence 
of John (age: bm hi* tunc is a 
good deal cooler: 

( age wishes the Jilli*t l>> lie itisMiciulud 
f rum society uml In hecuiiK* I lu- 
cent re or a kind ol cull i»l Mie iihsiirel. 
In this sense Cage's iiuimc i* .111 exten- 
sion of ihe l):ulsi de*t metre ism uf t‘Mii 
in I ‘»20. . . , the ilitl'ereiive i* Itiui 
■a hill wa« then a f«*i (ii ol .sumlul pro- 
le*! .igainsi ilie wnrlifs >ell ile-iriieli«*ii 
inis now become 111 lie lii"K‘ than :i 
(legal ire :ii( Im ari • »al.e 

Professor Stuckciiscliiiiult «*ui 

that the t age- influenced "height ol 
absurdity’' was reached "vvlien a 
Korean called Nam \ one Pak staged 
revivals of the old Diidu routine*- ” 
(one ol which this reviewer witnessed 
in Cologne, until he was driven Irum 
the ullic by the lunies from a revved- 
up motorcycle - -the climax ul ihe 
act). This is one ot the few instances 
where Professor Stuck ensehmidl t>«r 
perhaps his admirable tianslulor. 
Mr. Richard Devesoni lias slipped 
up. For " Nam Yime I’ak " reud 
“Nam June l’aik ". u> vvlmin Mi. 
C age devotes a diary in ins second 
collection of lecture* and writings, 
.-1 Year from Moudtiy. 

In eccentric typography and - how 
shall one put it— playful spirit, this 
collection closely resembles Mr. 
Cage's earlier hook. Sileiue. But it 
undoubtedly reflects a change, not 
of manner but of content. Si feme 
disclosed quite a number of state- 
ments on and about! music, though 
the statements were framed in Mr. 


such low definition that uii) self- 
respecting computer would Imre lo 
reject it u* iinprogmniniaMc. 

It would seem that Mi. Cage may 
not have read the sign* correctly, il 
lie views them us nu more than a 
set of doctrinaire instruction*. In 
any case, a* another com pose 1 much 
younger limn Mr. Gerhard- Mi. 
Roger Smalley, in lhe l isten, 1 has 
declared. 

Personally, one of un life'* gu-ulc*l 
pleasure* i» lo do wlwil fleet lio veil tells 
me to do via the note.* ol In* piano 
Mimila*. 1 don't feel eoereeil either. It 
Cage really wants h» "gel thing* 
done ''. periwps lie *linulil IfV l*i gel 
liiniscll elceied to jii .idiniiii*lf.iiivs 
pioilion 111 become a *neial wortu. 

Who kiiiiw* wlmi lurlliei tian*- 
fnrn in 1 ion may mil overtake Mr. 
t'age'.’ He i* ill retreat liom music 
and it may be that even hi* litv a* 
a writer will be of .1 hmiteil ditraiioii. 
toward* the eild at lit* book lie 
savs : 

the ilionglil ha* some mix lined 

lo me llial III* pleasine m soinpo.ilioli 
reiioiiiieed a* il tin* been in ilie held 
ol imiMi. eoiilin'ies in the held ol 
wrilinu wools and ihal explains wliv 
rceeiidy. t write so iniieli I know 
htiwever iluu sometime soon I will 
renounce llial loo. 

van it he llial social wink is just 
round Mr. l uge's corner .' 

Sueli comments a* there are on 
music in .d I'rtir M ond, iv indi- 

cate that Mr. t age's musical position 
has become even more extreme. 
After all. in Sit-in, ■ he cmilcssed 
llial *■ Beethoven n»«w is u mu prise, 
as acceptable to the cur a* a covi • 
bell ", He even generously admitted 
Ihal. "though il isn't urgent lo du 
so any more ... il is pleasant if 
you happen to hear Beethoven or 
Chopin or whatever". Bui A Year 
from Monday tells us ihal Beethoven 
(or Chopin or whatever) has been 
demoted: the cowbell, as it were, 
is decisively preferred. 

Mr. (.'age will certainly have bis 
place in the history of music, as 
innovator and inventor (the prepared 


^.eiucarcoxtcnded to ,hc mem ally iUby 

45 s. 


national Lib, ary „/ Sociology. 


Technological Growth 
and Social Change 

Achieving Motlemizmion 
STANLEY HETZLER 

: - 45 s.' 


Blake and Tradition 

The A. W. Mellon Lecture s in the Fine Arts 1962 

KATHLEEN RAINE 

10 by 7 i hi., copiously illustrated) ] Including colori. 
phaes. T wo volumes, £9 10 r. the set. ’ v 


Henry Fielding : The Critical 
Heritage 

Edited by RONALD PAULSON and THOMAS 
LOCKWOOD 


idc — "Art in the second half of 
:e nineteenth century hears the 
vy burden of the Romantic 
liy". for example (the very 





ii H»d indeed in bis three olinp- 
l*t; on experimenial musiy fMr. 
■' x " present era ot sound’") he 
a rare combination of* excob 
:'li judgment and documentary in.- 
nation vvliich miraculously over- 
ies the limitations s>( xpfitw. These 
tern are models of their kind 
the book i.s worth buying for 
:t alone. They are not jusi a 


PUBLISHED TODAY 


IMPERIAL SUNSET 

Volume 1 : Britain’s Liberal Empire 1897-1921 

Max Beloff 

The first book to attempt to explain in terms of imperial as well as foreign 
and defence policy the whole story of the decline of the British empire, and 
to relate it to the social and institutional history' of Britain itself. With con- 
stant reference to contemporary papers, Professor Beloff guides the reader 
through the maze of policy, enabling contemporary arguments to he under- 
stood and the successive phases of policy to be placed in perspective. 65s 


AUDEN’S POETRY 

Justin Replogle 

A critical study winch first examine* Auden's ideas and philosophy, the 
personae of his poetry and hi* style, and then considers his work as u 
whole. The author sees the comic poetry of the 1950s and 1960s its Auden's 
greatest achievement. J.Tr University Paperback 16s 


advocate of what Professor Mellers 
calls “ the composer's abdication 
He has also been a prime mover in 
a revolution which lias aimed 11L 
" the emancipation of music from 
its notes" (Mr. Cage's own words, 
quoted by Mr. Yates). There is 


the world (you will only make or indeed estimable an influence he 
niatters worse)". Music, does not | ias [ ieen st jll remainx to be seen, 
play much part in these lengthy mis- m os[ readers will leave A I'tw from 
cellanies. which undoubtedly register Monday profoundly depressed, 
ihe impact made , on; Md. Cage by despite lhe author’s notorious charm, 
two of his “ ne(v ’ teiichets". ■Buck- hy the modishnevs of tilt- book's 


THE GREEK STATE 


Second Ed i Lion 


Victor Ehrenbcrg 

A considerably revised and extended edition uf the book first published in 
1960. The author luu> added a chapter in conclusion on the state and 
civilization in Hellenic and Hellenistic Limes. fos 


Methuen s Manuals of Modern Psychology 

SOCIAL INTERACTION 

Michael Argvlc 

A IcxiIhhiI’ t nr student* ol -.uual p.\Llinlugy tint i* both bt(iudly-b.t*ed ttid 
lake* tnin account the most recent work in the field — some ul vvhn.li hai 
been cuiiductcd by the iniLhor and his colleagues. .Si vial Interaction main- 
tains a close awareness of current social py.scholugy theory, while restricting 
itself firmly to what may actually be observed in Lhe processes of human 
interactions; the result is an introductory account that is both compre- 
hensive and deeply stimulating. 75 s 


Sport and Society 

Elizabeth to Anne 


Cage's idiosyncratic style and the. p i an o). and as a single-minded 
** music*' not necessarily what some “ * “ " 

of us have jn mind when we use the 
word. In A Year '.from Monday. 
however, music and " music" both 
take a hack sent. As' Mr. Cage tells 
us in his foreword, he is now con- 

cerned “ with improving the world ", ... 

bentng sentence of the book I), or anc j | arge stretches ot his- book con- ample reason, then, to recognize his 

Tn the first years of the twentieth s , st 0 f a diary. "How to improve influence, though luiw deep, lusting 

‘‘-tury. existing musical .conventions • .... — *■- ■- - 

e thrown overboard in a revolt 
lhe collective unconscious "—hut 
lessor Sluekensclinudl keeps :t 
[ruining hand on the temptation 

wallow in historical general iza- j wu 0 f f,j S *■ ntrtv 'teachers " Buck- die niudishness of the book s 

minster Fuller and Marsltull Mctii* "philosophy" and by the corrosive 
han— a dangerous duo, one might triviality or tuiiind which commends 

think, for someone like Mr. a Cage. t h e rejection of the vast heritage 

whose sfrong point as a Writer Is of mus i c \ a favour of ” environ- 

cerlainly nptAhe’don^nunication of mental sounds and noises", One 

precise, ordered, or indeed relevant, thing, in any event, is beyond dis: 

in fomiat ion . Ht* Watiljd disclaim any put e. If Mr. Cqgc were io Iriuntph 

such intention, and the reader may, t jierc would he no more quisle and 

if he wishes, learn abbul the design no m0 re b6ftks on the subject, for 

k . j, 1 , of garbage cans 111 West Germany t h e re would be nothing lo wrile 

ijpetent scrutiny of the field but (f rom Mr. Cage's- d My of improve- a hout, .;••• , . 

eal a considered point of view ments, needless* to add), or pick up — - ■ ■ 

f some thorough investigation of a recon djte fact or twb in the mash- The illustration 'on the from pu^e is Part : 
,110 means familiar ground (see,. rooni fine:' “ On Yap Island phos- of- die manuscript 'score of Hcnjamfn 

1 instancy. I rofessor Stucken- pfiorescent fotigi me, used as hair Bril ten’s Church Parnblc The Burning 

nidi's fascinating pages on the ornaments for moonlight dunces." Fiery Furnace ^ Diul iVrepradnccd by. 


Debates in Economic History 

REVISIONS IN MERCANTILISM 

Edited by D. C. Coleman 

The eight articles collected in this volume are principally concerned with 
mercantilism considered as economic policy rather than us economic 
thought. Due weight lias been given to recent and to foreign contributions 
to the debate, and these include two new translations from the German. 

jos University Paperback IS * 

POPULATION IN 
INDUSTRIALIZATION 

Edited by Michael Drake 

The rapid growth.of the population of Britain during the late 18th ond 
early 19th centuries coincided with an unprecedented growth of the 
economy. The analysis of these changes has given rise to an extra- 
ordinarily lively and fruitful debate chat is also of immediate interest to 
students of the currently underdeveloped countries. 

jos University Paperback 15s 


New Universitv Paperbacks 

ENGLISH PLACE NAMES 

Kenneth Cameron ... 16$ 

A HISTORY OF THE ROMAN 
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hemuticai theories 
ingef, whom Ik* 


• ■■ :• .• •, ^ ...... 


of Joseph' w ", t *..... , . , „ . : permission of- Faber Music Ltd. ..- 

memorably He explains his retreat from music ** ^ 

,rlbes a* "the mow consistent. in ,l,ese 
;c(il fin'd erudit&!! W.3 wcl 
( hopelessly qfi^ag * 

afiticisefe of Te6lwL.„ — . . r, — . . - 

(line-"), ■ i usoEul aesthetically, than, the sounds 'loori- 1 
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Night Before 

The Wedding 

The Gordons 
Another exciting thriller 
by the award-winning 
husband and wife team. 
SBN 35 602807 0 25s 


The Demon Breed 

James Schmitz 
SBN 356 02852 6 21s 


A Long Row 
of Candles 

C. L. Sulzberger 
“A perfectly tremendous 
beehive of n book. Not for a 
long lime have I rend anything 
so crowdod with rovolntion 
about (lie secret political life 
of our timos" . . . John Gunther 
SBN 35G 02857 7 80s 


Picnic 

on Paradise 

Joanna Russ 
SBN 356 02938 7 21s 


Press power J 

Hans Dinter Muller 
A study of the Axel Springer 
proas empire and its influence Thft 
on German politics. ne 

"Significant and scholarly . , . Studhorse 
It is ahout th a very stuff Man 


which freo societies are made Robert Kroetsch 


or hrokon" . . . Desmond 
Donnelly M.P. 

SBN 356 02689 2 359 


Kroetsch’s new novel 
about a man's obsession. 
SBN 356 02855 0 30s 


Sidelights on 
a Century 

of Music (1825-1924) 

Gervase Hughes 
New Insights into the richest 
period of musical history. 
SBN 356 02853 4 45s 


Still Looking 
for Junk 

John Bedford 
The latest volume in his 
famous series. Illustrated. 
SBN 356 028321 18s 


Motorists at Large 

Arnold Wiles 
A hilarious cartoon-hook. 
SBN 356 02944 1 18s 


Roundhead 

General 


Work Is Hell 

Geoffrey Stuttard 
The author examines the 
industrial relations 
situation. 

SBN 35602718 X 21s 


A military biography or 
Sir William Waller 
John Adair 
Illustrated. 

SBN 356 02G41 8 50s 


You, Your Stars 

and Your Partner 

Diana Hunt 

An astrological guide for 
future partners 
SBN 356 02850 X 259 


THE MIDDLE EAST AND 
NORTH AFRICA 1969-70 


Armistice anecdotes 


The drunk and the dead 


RICHARD M. WATT : The Kings Depart. 
604pp. Wafdenleld and Nlcolson. 
£2 fOs. 
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„ I like his hero, to do nuinv thing*, at This has nothing lo Jo with the who merely annoy Allington also 

AMIS : 77»e Green Man. onec ; s 0 fl- er j nB phe reader at ghosts. From Underhill and ihe feel his anger, but no great harm v 
■ cape. 30s. * - ... .... 


The Russian revolutions of I ‘>17 
•hooA the world. In Ihe winter of 
1918-19 the world, having digested 
ihe Russian lesson, ex pec led ihe 
revoluiion in Germany which did noi 
occur. Germany, and every German 
institution which had wielded 
authority and commanded respect, 
crashed in irretrievable disaster. 
Mutinous soldiers and sailors, starv- 
ing housewives, anarchists, com- 
munists, left-wing Social Democrats 
-all Ihe ingredients of revolution 
seemed to be present. It only 
remained to be seen exactly who, and 
at w fiat moment, would seize power 
in this _ frightening vacuum. The 
Bolsheviks in Moscow confidently 
hoped for the German revolution, 
and indeed pinned all tficir hopes on 
it ; the Western Allies feared it. 

Yet all the tumult and shouting 
turned out to he mere sound and 
fury. A little street lighting in 
Berlin : a short-lived revolutionary 
regime in Munich— which, except for 
a few dedicated anti fanatical pro- 
tagonists. had much of the character 
of npern-bouQe, and in any case 
probably owed as much to Bavarian 
dMikc of the Prussians as to the 
claim, of social revolution : and 






least three genres of novel in one. "green man " Allington gets only 
There is a straight, spook) ghost a heightened vague sense, if one may inglon's hulllng-pufling cxagucni- seems lo have no intention, for in- 
story ; there is a moral fable in which pul it so. of the fact that a man lions always have their saving wit. stance, of punishing himself or his 
Allington is the one who learn, the cannot ignore the ever-present threat However. Allington doe, not quite guests at this point (and he is in every 
lessons on our behalf : and there is of destruction and death. As for hold together as a character. Not other place quite explicit if he has 

a display of Mr. Ainis's distinctive the pale young man who talks so only is his ability to snap completely such ideas*. In any case. Blltard- 

s'lyle of comic preaching in which donnishly to Allington while drink- out <>r anxiety about the ghosts into Monti aehet l^ftl would be a very 
Aldington is. on the contrary, the in.g his Scotch, he mainly alfirms a hearty sex-pursuits rather uncon vine- good white Burgundy by most 
mouthpiece for his creator. quasi-M Bionic doctrine of God’s ing i however admirable), but he is people's standards— it looks us if Mr. 

The ghost story is the leas: siiceess- ways to man tor. as he puts it. also inconsistent in minor ways. He Amis has just forgotten Allington's 

fill. One reuson is that there is no " Some of your chaps have found out show, a townsman's comic misappre- prey u dice. Such slips bode ill for a 

liivuerina .mystery about the status quite enough already. Your friend hension of the ways uf the country- writer whose great strength has ul- 


rhe natural \vu rid has always sorely story ; there is a moral fable in which pul it so. of the fact that a man 
alagued Kingsley Amiss chat actors. Allington is the one who learns the cannot ignore the ever-present threat 
>ut in this book, his thirteenth, the lessons on our behalf : and there is of destruction and death. As for 


who merely annoy Allington also fully fur signs of some half-hidden 
feel his anger, but no great harm i* significance — or hidden trap— -laid 
done, it is fiction anyway, and All- there by Mr. Amis. Bui Allington 
inglon’s hulling-pufling exaggera- seems lo have no intention, for in- 
tions always have their saving wit. stance, of punishing himself or his 


'he chief character and victim this A Ring ton is. on the coni 
ime is Maurice Allington. landlord mouthpiece for his crcwlor 
if a Hertfordshire inn. Nature pro- The ghost story is the lea- 
ides him with jactitation (convul- f L ,| One reason is that th 
ive jerking uf the imisJcsl. hypno- lingering mystery about i 
logic (onset-of-sleep-accom puny ing! t h c ghosts. We arc plai 

mllucinations, and the early symp- i Q accept their objective exi 
[■onus of delirium nemens (a small the end AHington's daughtc 
\ bird flying out of th? back iff his -green man", and conlirn 
'land!-- -not to mention a violent ton’s conviction that he has 


upcrnnlural world is drawn on to display of Mr. Amiss distinctive the pale young man who talks so only is his ability to snap completely 
del to the burden they have to hear, style of comic preaching in which donnishly to Allington while drink- out of anxiety about the ghosts into 


The ghost story is the least success- ways to man tor. as he puts it. 
ful One reuson is that there is no "Some of your chaps have found out 


lingering mystery about the status quite enough already. Your friend 
of the ghosts. We arc plainly asked Milton, for instance"): the universe 


lo accept their objective existence : at seen as a kind of game, in which 
the end AHington's daughter see> the both the creator and man arc bound 


’’green man’', and confirms Ailing- by the rules of free will, and there 


ton's conviction that he has not been is no “ offending or punishing or any 


•ralrcd of white Burgundies, food and having hallucinations in this respect, of that father-figure stuff ; it is purely 


Spurtneists in Berlin, Jtmunrv /v/ M . 


was confined to the party leaders anil 


everything was over. By the summer bureaucrats w ho had corrupted and 
of 1919 a German government was betrayed the rank and file.. There 


firmly in the saddle, rickety but 
durable, impervious to the rumblings 
and m.mifciiaiiims from the east. 
Why this happened, or failed to 


was little warrant for i his view. 
Kautsky was by no means the only 
renegade. 

More important probably was Gel - 


4 elevision, women whose- persona li- 
infuriate him all ihe lime except 
hen he is actually copulating with 
hem, a lather who dies of a stroke 
ver dinner, and u trendy young par- 
WjHT *. Tain who pooh-poohs Ihe notion of 
!| l the father's funeral. 
JJffi W 'Lxplu i n 'i ng dial Jesus ’’can he a hil 
IB, M f a wet liberal when he’s noi taking 

-IK* ! n . ,M fl 'tfbl s of rather schmaltzy 
^ a^tigmitic mclaphoi Ihe super- 
r” vvor ^ provides, on top ol all 

P* ' TWBmm a red-haired woman ghost on 

staircase of the inn. a seven- 
^^^^MWBBB^ccmh-cciilury devotee of black 
magic called Thomas Underhill who 
n. Jinumry I VI . returns to earth to show Allington 

erotic visions, a ’’ green man ’’ made 
back h. Woodrow WiImniS tuP /* ,| '“IS C ''ho olnnwl kill. AMinj-- 
lifc, inchidmt ,l.o *rin t ..™,' d:u, ^ ll i r d «' klM hK 

row will. Ditto VVcsl : a good «**> “ '\ c ' l ^ scd 1, r L ™“ m “, n , «*“ 
u . i Ik-:, arrests (he motion of the world oul- 


Howcvcr, tihe objection to this and •simply the run of t-hc play 


whieh boils down lo a simple refusal The young man also rams home the 
to believe in what we arc being told reminder of death awaiting: but he 


shows a townsman's comic misappre- prejudice. Such slips bode ill for a 
hension of the ways of the country- writer whose great strength has al- 
side one minute, and the next is reel- ways been his spry nest. (He also, to 
ing off ihe names, of ihe birds and gel down to basic carelessness, calls 
trees in the landscape like an old for- Underhill " Underwood '* on page 
csiei. What is more, lie serves a 88. j Altogether, in fact, this rather 
white Burgundy — a BSlard-Munt- ramshackle book, though full of 
rachct 1961 -at his own dinner good things, cannot he set umoivg 
party ! One scans this passage care* Mr. Amis\ real successes. 


—only manifests itself clearly in the adds the though 1 ! that if a man bc- 
last part of the book. More seriously, haves too badly he may find his own 


from the slur l there is no atmosphere death presenting itself to him as mere 
uf spookiness, it was probably a g* M «d riddance to had rubbish (and 


mistake of Mr. Amis’s to give Ailing- that perhaps this i> the late of all 


Sons of Strangelove 


ton all the genuinely hallucinatory 


in the endl. These are inter- 


experiences as well. It means that the cstingly expressed ideas, if not novel 


ghosts present themselves to him 
more as just another problem than 
as frightening phenomena bi caking 


ones, hut again they arc offered to 
the reader, as they are offered to 
Allington. pci fucliy Halls : there is 


JOHN HALE : The Paradise Man. 
221 pp. Rapp and Whiting. 30s. 


into an other wise placid, sane exist- no slow, subtle dawning here. 


/'urm/iV Mini is no I the first 


Mutual Surveillance" which- will 
enable everyone to enjoy the ’’ Con- 
veil lionals localized wars to be 

fought ovvi various underdeveloped 


cnee. “ Do they exist oi not 7 " is 
the question that sends Allington 
looking up old hooks in C amhridge. 


The greatest pleasure in the book 
is the vigour with which Alllitgioti 
expresses his own scorn and con- 


novel to picture a world ia which coimtiies without tear of ex tine- 


digging up a grave at night, and so lL . m pj | or Sl » much of the file about 
on. And as it i, a problem that will him r | K . bonk opens with an extract 


rSr n cn b n- mlr ^ * BE Afiin^ and 

tiermsin ' .vvnlmi.s,, ‘ Thon.v > vh ° Wills tolv SO. lie k.ml Ot dlVIllC 


be solved merely at the whim ol the ( ronl t |u- Gimtl f-.ni/ Ciniilr desenb- 
auDhor it cannot in ilsell yield unit. h jny Allington's inn. in which those 


interest to us. The way Allington discerning diners have noticed that 
drops his inquiries >u easily to gel on || lL - wines are good with the exception 


Why this happened, or fuiled lo More important prubably was Get - ;!. rrive ul ,h *-‘ huiuiry. the -,ll -‘pieces " Sl ‘ ,t,,n ‘ ,n< 

hap^n, is one of the crucial proh- |‘ ,an >' s »*w»ys» iimbiguous position Europe on the George NN .i .lungu ’ .imieii.nK .n 

Ivins of recent history. That the tide between cast and wot. Russia always and finally to a sketchy account t '^ r > 01,1 ir .,iiu-, • 
•if ievohiiii.il should I " i ce had a fascination for Germans, and ““ pem* conference, with lhe« wre - f r r cd ,. b > ,,, l 1 

cficcked in ISIS i .tataS BnUcvik R,,s,i„ cnlinucd |« exor- » ihy. *?- s£KT.* *&. 


German revolution. Tlictiee ,v ™ ‘ " r ”, • \ rilV i i tm mi " ^ sex in his fife also makes it ,,| iho %\hiic Burgundies. 'Ihe li.si 

-K.. -UFMty ° r wh,ch khnst. Sutan ami harder for us to fecH much fear ol the t | lin ., wc | tf;irn about Allington i. 


gho'is. And yet anoiliei reason foi «hai lies behind this observation l ie 


Ihe computer has become Ciod and 
the sons of Di. Shaiigelovc have run 
amok, though I oh n Hale’s black 
comedy is more deliberately comic 
than most and has- (he additional 
advantage of being tip to date: with 
eompulsoiy integration. bizarre 
organ transplants, and the like. In 
tact technology gone mad provide- 
main of the laughs: at military H.O 
muiiuI locks open In the strains ol 
"Deep in the Heart uf Texas”, the 


lion. All is more or less orderly, 
until a soldier is found floating far 
out at sea in a coffin. When it is 
known that lie has been transformed 
from a mihlcss into n gentle, happy 
person and has lost all Tear of death, 
everyone suspects everyone el>c ot 
Mil's vision and double-dealing. The 
hapless and very frightened Lieu- 
tenant l-loke von Capin is sent to 
investigate the Maud tunned Para- 
dise. whcic l-lie sinister conversion 


the lack uf atmosphere in the hook is hates white Bitignndies. and loves America n President i*. kept alive In took pl-iee: alter which all manner 


tween Russia and Germany has ci< * ils P«H ««n large wetors of Cier- 

.It .HiJ - iwn n .tniuS.in II . . 1*4 ... .« 


d the peace conference, with the l^,. 1 ! 1B * B 1 ' .. \ 1 , a .M' I- i 'fVi hlunl .' * f V ,l r 11 "’ l> ,n " hlch »'atehuig ihe dincis who ouL' Ui.-n. kine coiisi.mtlv hooked up r.. win*, ol m...ne . mJ m.ic.ihrc things 

lights such as the Minis hied | 1,1 ,l A Hifitflcri s^ feelings are always sl(t |ei : "I etuoyed seeing Uiom. . |IU | 'lubes, anil “ C liaiuu.iii Pai.” pen. lew ni ilu jokes tall ll.U - 

.. ( Icincneeau and Wil-ou’s ■ pod o shTov^r il s n'rn.d I1 f 11 '- ’l' 0, ; lM 1 hablis ... PoiiiHy l ui-se llllv lM1 m ; l( i „ llK . sio, . ( hi.,, [l.oueh when they do if uuh a veil- 

. and breakdowns pu»nnncR 11 * , "W> planned to do over ‘ Hi is period sec. is a vucccs-ful part ol tlie..,mied\. J„mI\ rc-emhling :» blend »l eolil uul Nmei ie i Inve iu,t vt-i-wd •> -ui e ml the (male is Mutable 

,| featured. xas t« gel l..s wik- and the local hut il militates wind the we..d ,u.n chalk soup and alum cordial with .m | lu- ’■ \ i'", n ’ H ii!' 3 leal \ 1 9 u», 


ly packed volume on ” Vei 


After a hundred pages oi Jnclor's wife into bed Us a three- in the novel, 
arrive at the siluii-lion ill Gcnni i * , ! lw ' ‘“.'J He goes on living to do Finally, the fact that the spirits - 
on the eve ol the Armisliee. and tM*' s while at lemming at the s.nnc especially the young man are also 
carry oil consecutively lor the rc' me l “ * a > the ghosts I in .in older there lo point a moral confuses one’s 
few months. This is' the core. i' cn ^ of the vvordi. In this re peci reaction* to them. I| is not too clear 
the best section, of ihe book. 1* c * s l l u ‘ lc an heroic figure never vvlu-l the lesson is either. AHington's 
wealth of dramatic and somenn man to let anything put him oil majoi discoveiy of his igmiMiue 
macabre incident, (lie total ladhis stroke- -though even the little about Other peonL 1 comes when his 
coherence, suit Mr. Walt's pkW> r F> Has unexpected consequences. wife announce, she would he hap- 


additive oi two lu hung it to Hie 
colour of children’s pee. being peeled 
.md sniffed al. rolled round the 
-blinking tongue and lorted duvv:, 
somehow by the parties or young 
technolugv dons tiom Cambridge or 
iunior television producers and then 


about Other people conic, when hi, gills.” Hus inventive iiiseibilitv i 


wife announce, she would he hap- sustained throughout the novel, and 


Hie men who restored ’’law and 
order” in Berlin in lamiaiy. 1919. 
who bludgeoned Karl Ucbkncchl 
and Rosa Luxemburg to death, were 
not the old army but the self-con- 


the menace of starvation which 
threatened Germany and Hie fami- 
nes i>f German workers in the 
mid- winter of [918-19. Revolu- 
tion and an eastern orientation 


pen. We do not perhaps quite uni In composing this whirlw ind of pier with the doctor's wile (h.m with maiu canting fools get their lot liom 


sstilulcd. self-disciplined, and ruthless S? u,d , have donc nolhin« to relieve 
units of what came to be known col- S condll ‘°" s, u But ’ onctf 


lectivdyas the Frcikorpx. The only ? n * i i W!f e ^ becn . oVer ; 

serious attempt before Hiller to seize ? me ’. Herb , crt Hoovers promjsc of 
power in Ormsi.v ih . k*., n J .h American food vvw an irresistible 
^>pp bail. When cargoes began to arrive in 

a o'uofAX h LI o :, k .1?? 2K *• »»? tokkd. The 


groups. When Secckt tried, in part 
successfully, to rchabililnle the old 
army in the mid- 1920s, he met with 
far tougher resistance from the Frei- 
korps than from the communisLs. 
Schleicher's attempt to rule Germany 
through the Reiohsvvehj was a fiasco. 
Hitler needed and used the army, but 
he was careful lo depreciate its pres- 
tige in the process. The German army 
ax it existed before 1914 did not really 
survive 1918. 


Germnns voted for the West with 
their stomachs. Revolution was no 
more than a mirage on the eastern 
horizon, 

Readers of a large-scale volume 
on the German revolution that did 
not happen might expect lu find much 
attention given lo these and similar 
problems. Mr. Wait will disappoint 
is 1,01 aI, ugethcr his fault. 
*"? A My* be pari belongs lo a genre 
Which has llmn-ishi'd Cnmo Iihia 


stand what is going on. hut the vjvi-m-.. Mr. \mi, i- ex idem l> trviny. 
is vivid und eminently readable. 1 
chapters on “ Ihe East ’’ relnlc mi 

to Pulnnd (vve are not spared ' , 

sa& - d^ ta ^Cut the father dead 

adventures of Pilsmlski. „f ^ C AUUIV1 

there are several biogi.iphimt. AAs- 

ryk and Hones, less picture >qMOHAMMED MRABET • The Lemon. 
figures, do nui apivar on stage. Uf Translated and edited by Paul 
Klin’s Hungarian i evolution ftf Bowles 181pp. Peter Owen. 35s. 

Heller, with an uiil'orgellnblc eta *. 

scene between kiin and Smuts; b» , . . 

rowed from Hi.mkl Nicolson’s di^ curious story.- thi«. -about ; young 
of the ponce conference, on ^. l ' s|, ' n ^ » rovv 11 sch ° o1 

station platform in Budapest. Finish hl \ Tfench n ^V ; , h n . tl 
wc arc back al (he eve of Hie signTunmne home only to be thrown out 


him. and that she i-- le.ome him -Mlinulon A u«n*d few innocent- 


man he lives with. On the face ot it. out a-, much n* on this other giown- 
it \> because Bachir makes no secret up who would humiliate him. 


I' the fact 


he lusts after The book is written in a 


Abdeslam and boasts in the presence straightforward style. Most chapter, 
of others that sooner or later he will begin with words like these: “The 


have him. But the hate that Abdeslam next day . . .*', “Thirt night . . 


comes to feel for Bachir is more than 
a matter of disgust at his crude sex- 


’ In the morning . . . There is a 
certain amount of unnecessary detail. 


uniting home only lobe thrown out util advances: it grows out of all pro- though probably less than in th 


turc of the Versailles treaty \w® n ,he • <,rce,> ' Hy his unsympathetic portion and becomes his ruling original, since this version has not 
was recorded iic-niv 5(111 nines eu)f® l H cr - Abdeslam is the boy's name, passion. The truth is that Bachir only been translated but also u edit- 


Round-the- 
world non- 
stop sailor 

Robin .. 
Knox-Johnston 

tells the full story of his voyage 

A WORLD OF MY OWN 


stands in loco parentis to Abdeslam. ed " by Paul Bowles,' It is really little 


and when the boy finally attacks the more than a short story, but it is a 


More significant Tor an analysis of fo ^ sorae lime what ’ happened Afterwards lo wiU turn oul batll >' : “ f H ? f had 

e failure of ihe German revolution li n « ir U , ' Stat ^ “"*! « now He- principiJ PP characicrx- ^esoccialfy V idcd 10 Have the kind of life he 
ay be the attitude of the German h ' ,n , ! h,s country- f hoae P w u , J:?, «nd he knew everything 


man with a razor he is revenging him- good one. told with honesty and pre- 
self on his own father who cast him eise psychological insight. 


“A rematkable achievement and he has written a 
book that is worthy of it ” — Sunday Times 
256pp. 24 pages of colour photographs 30/- 


A Mirvey and directory designed lo meet the needs of people 
vx m require ntillioriiutive mid up-to-date info, mat ion about 
(Ins vital pun of tile world. 


,Cf ' iL.-. i} 

."7: ir 


It includes a review of development* in the itien, surveys of oil 
smd other tv sources., a ml information on lIie[rcgionii[ organi- 
/ ui ion*. It describes the economy of each country, n* history 
geography, religions, government, law and education. It a | S o 
includes u wealth of directoiy materinl, xtatixiies, full hihlin. 
gniphie*. (iiu) u * Who's Who ’. 


workers, as expressed in the majority 
of die .S'liciii l-Denmcra tic Partv anil 
the trade unions. It is arguable that 
the rising prosperity of the Wilhel- 
ni ine period li;wl sapped whatever re- 
volutionary ardour had inspired the 
parly in its formative years. The 
revisionism ' of Bernstein wax 
voted down at parly congresses, but 


Madness a la mode 


Us soul went marching on. The party 
was fervently Marxist on Sundays 


information and description, some of 
it from first-hand biq . more from 
secondary sources, selected not for 
its historical significance bm for its 
lively and vivid— one might almost 
say photogenic — quality. This is a 
legitimate response to a legitimate 
populur demand. Unfortunately the 


***« modern 

|,ra « i “ * •» '"»« concern'd *££&* 


with day-to-day needs nml inteiest-s jWj l,b, « a jJ* or » puffs by historians 

The left-wing LremcnrlHn^Tp vh ! ch "?*• . lh ? bl)l > k >aak like a 
Firm Wm-i.i vu... L major historical work:, and this 


career oi the principal actors jn 0 i vuu, ‘- ” 

story, None of them ended very ML He goes to the big city— Tangier— 
though lo despite Lloyd Gfeorgt where he meets Bachir, a man from 
his decline as lecherous old r^fiis own neighbourhood, and arranges 
whose ’’ hoirte became virtually 'stay with him al his “ nuthal" and 
seraglio ’* is monstrously unwafofcay half the rent. Bachir works in 
ted. Only Hindenburg di6d.iii fee docks; he u» a drunkard and he 
odour of sanctity, having' duty fipcs with proslilutcs. One of these 
stalled Hitler jas Chancellor' ‘or prostitutes. Aouicha, befriends Abde- 
Rcich. 1 1 ., and falls in love yvith him. She 

It remains tn env' a.,ntn thafWentually seduces him, but by this 


odour of sanctity, having' diHy j 
stalled Hitler jts Chancellor ’•‘or^ 
Reich. 


ELIZABETH TROOP : A Fine Country. cn ^ IS b ?' np ’; ,Ugh ^ d . aI 7 L > oft ® 
239 pp. Faber and Faber. 30s. passages, in whieh Sylvia reminds 

: herself of bleak digs shared with her 

ci:,.k..L •- . i t mother, of her father's delinquency, 

E k W !! ,C k l ncl,tc ? nd of warm, fantasy-filled afternoons at 

about her heroines wartime child- , h( . _■ a J „ hiMpr , nVfl 


A wonderful family saga— a novel 
for everyone who longs for 
‘ a really good read ’ 


WHIPPLE’S CASTLE 


auuui iici uciuiuva wmumc wiiim- >L a . __ . „ i_,._ . 

!? r with an American expert on the 


ftlbliwium: Jfilli October imli edition j.ooo 


First World W-.r «k,.v u 11HJOr ^sloncnr work and this 
about the spliUn the pany ^“the TaT Jt . n ^ rtr Y rather un- 
hreakawuy ur the Sparlacisls who hLfn y * ^l i 1 * not H |n 8 of the sort, 
eventually* founded^ flle S™ SS Wn - , 3 i t f<?r ** U ?«• 
CommuniM Party, was inspired by opens °P lhe 

& x ** s .'** M jts.iSdshiJ , t ! lc 


0*MA.- ■> 

m/L,, 


mm Wiauartom HD. IS l.dlord s qi «re. london, W.C! 


a naUonaf war warned, \vhen that war Georre ? I a *' S and Ll °y d wi 

wps finished and lost, to embark on £ JS ^mpartmont . of a at 
a revoluiion ary war. Lenin and Dhe j a f l ^ ss closed sti 

Bolahox iks ponsolej themselves with Mufa JSl ’> Par ^ s ' and ! ^ 
thfi illusion flue . umnl - nf 1 . Next . we have a rriodem • . k* 


It remains Xo. ,say again thafjl 
Kings Depart is eminently 
and wiU be vvjdejy enjoyed. FcWj w 
be put off by the, brightness add plf 
of Mr. Wall’s | style, and fewerjw 
by the anecdpjal, character 'of 7^ 
of his narrative : jf one of- TO 
the anecdote.^ t\re! probably 
phal, they nrq, ,nqne the' 
that. An immense rtprober;pt 4 *j 
wdl have been Ifcarni. But brjef^B 




„ . ,."r — — . i vjuuarx on nrivnte r-r-iin hminf , 7 ■» .miy nmsi oe.auowco 

a revolwtqnary war. Lenin And Dhe Sana bldcka’ ■ tE t olose S s i er a 

^onsoltxl :taemse\vK with SSXimer^ i Qd - 
,1 ' a ' °f spirit 


reniunuy seauces nim, out ov uus 
[tic Abdeslam has become addicted 
i.kif — marijuana, to the uu initiated. 
$ a Muslim he will not drink, 
lough Bachir tries hard to make 
[m. and he knows' that what 
tmichu has made hint do is a sin; 
Eit he is unashamed of his depend- 
Sce on kif. without which he would 
Dutiable to carry out a plan he has 
firmed. 

[Forced to grow up too quickly he 
impresses his finer nature and deter- 
mines to punish tl>e ~^ross , o rid stupid 


^a^ are therem explain her. So 
Lo U 5ai are the later frustrations of her idle. 


domcSic ci I stence. _ G u il t, fa i lure, 


by THOMAS WILLIAMS 
544 pages of sheer enjoyment 35/- 


fun too of well-off Hampstend, with 

S 8 £ wx . ual discontent, might each or all 


A n t FK? H^5 S n n C m« ^ 2k, SJhSE make a person mad. but piled on as 

fin'fffv the y are so inevitably here they can’t 
sort of sneer. Because she s final y exp ] a i n th j s particular malaise or give 

?L- hl VLJSS? H. reality. The reader is left with the 


Sylvia Cass commits herself to a • • j : ' lh , c v i v | ft sinvblv iroe* 

menial inililmioiuv^we the mad because she has absofutely : do ' 


peesuades hersel'^he is so'or'ttoishe 

rev'SuUoo a^dies bValr doe,n'i so mad l« all. but chooses 


, by EVELINE- AMSTUTZ 

The story ot the Marchess Caterirw Delle Fiore from her 
, marriage at 1? to Uie time wlien, a; matriarch ol! 82, she delivers 
.. iier great-great grandson. The story too of the age-old castle 
In Otlabria in vyhicfi she fives with three generations of. her 
.'■ fartiily''. • ^OK- 


up too quickly he . revolution ana«*« . D » ure -..- this escape with the. sam* eye for I r • ' t. i; ■ ''O'Jl'O’O 'Cl 

r nature and deter- It. Is a shrill joke and one- not lost fashion and suitability. as^hecnpotes-- I ■ i-, J': 

Legrpss. and stupid, on SvWla herself; but; who ih the : her chairs a fid hdr husband. 'v.- ’: . ' -■v.,- ■ Vt ': . V’-/-' 




LSSl 


id. on SvWla herself ; but; who m the her chairs and hdr husband.,.; ’. '.v.:.-; ■ ^ i,-: 

•• • -j... l'.i|s J . -'“y -V >■ '■ • ■ 1 T; ''!; •- - * ?;■ ’f -'--'i ' Tl* -”C"- j • - ,r ’- :r y*- -• • -. -• 

• ' 'i. . • ' • ' • ’ '/ v y'- ^' 1 . J 
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JEAN GENET Funeral Riles. Trans- 

Idled by Bernard Fitchlmon. 256pp. 

Anthony Blond. 42s. 

Pomptw Fnnrfws. writ ten mw;ivd% 
llic end of ihe war. published cont- 
inerci.illy in 1 V53 (in a modi lied ver- 
>iun) and only now i ran si a led. has 
probably had a worse press ihun any 
nlhcr of (ienci's novels. And cer- 
tainly a lieneh writer who. in a novel 
dedicated to the memory of a fnllen 
Communist Resistance worker, 
hymns (he Milice. die I'an/ei irnops 
and Hitler himself, while rubbinu our 
faces in ihe details of homosexual 
couplings, has a good deal of cxplnin- 
ini: |o do if. ilial is. novelists have to 
be not only faithful to themselves hut 
ideologically accepiahle as well. In 
itself, the fact that Genet is by and 
large nut " aceepl.ihlc " can of course 
siiguesl untiling, good or bad. about 
his writing nlioiiph it may frighten 
the forewarned reader into inspect- 
ing his defences); bill only a constant 
pfcocctip.it ion with ideology can cv- 
plain why there has been, in spite of 
(he explicit organ i/a lion of the 
j novels, so much tirguinn with Genet. 

Perhaps indeed his famous " Ma vie* 
i mire cm verbale “ makes a sardonic 
: as well as an a esthetic claim. 

Ihe lirsi thing to be said about 
In Hr mi Rites is that it is an over- 
whelmingly privnie novel. The ques- 
lion, "wh\ w. is it written in this 
way? is largely answered by Genet 
within ills? novel; it is iu trying to 
answer the more insistent i|iicslion. 

" why i lion did he write it at all?'', 
dial we may catch a glimpse of the 
elusive CieiK'i. Ihe sin face ilcsign is 
dinple: the book is a tribute to the 
nieriio! y oj Ins lover. Jean Decarnin, 
a Resistance activist killed by a 
militiaman ; the web of words is the 
ini in .if Genet's grief, woven round a 
cent i c which is the burial of "Jean 

Hut the i.ici that lean |)\ death 
has nude fi mi a national hero pre- 
■..rilvs ni detail ihe patterns „i 
mourning; Genet's surge of ipun- 
i.wienus giief simply aligns him with 
these. How van Genet the social 
leper accept this coincidence without 


appealing to act .ml « saerilvgiou.s 
masquerade, and »* helray his love } 
On all sides lie is being welcomed 
in l.i the camp of the virtuous, for the 
wrong reasons. Genet s answer ix to 
invent his own masquerade; to em- 
brace gladly everything that Jean D 
stood against. To counterweight Jean 
D's communist militancy he will, 
catching at a face seen in a newsreel, 
create and idealize Riton, of the 
loathed Militia, and pul him beside 
Hrik. the bull-necked German lank- 
driver; to forestall Ihe pious cliches 
which greet a love stopped by death 
he will linger seariitgly on Midomic 
practice; and all this so shaped as to 
isolate him from us. There is not 
even the possibility that this is all an 
aberrant attempt to disguise " ortho- 


dox ” grief behind repellent trap- 
pings. Then why ! 

Rail of the answer lies in the pat- 
terns of behaviour offered. l : or all 
tihe fascination of ihe overlap with 
''real ” history and its reflection in 
narrative episodes, ihe re arc no 
characters and no episodes in uhis 
hook. What we have is what Ciencl 
himself calls a “ prismatic decomposi- 
tion of 'himself; a projection into 
alien flesh of tendencies, experiences 
and imaginings Ifiwt are his own. I n 
a world which, lie believes. Inis denied 
him the use of moral and psycho- 
logical criteria, he cannot evaluate 
bis experience : and so he " tries him- 
self out " in Kilon, in [Erik, in ihe 
bedraggled little maid (also bereaved I, 
even in that “ supreme actor " and 
universal villain - Hitler. Since flic re 


In small compass 


Outside the cocoon 


JEAN-LOUIS CURTIS: The World ol 
Older Mon. Translated by Robert 
Baklick. 276pp. Michael Joseph. 
35s. 

Twenty years ago Jean -Louis l Tin is 
won bis first literary prize with a 
novel called L>\ h'uncs Homines. Its 
sequel is a study uf three men living 
in a provincial town in South -West 
I ranee who come lei middle age. 
f Perhaps when the author reticlit'S 
senility the trilogy will he completed.) 
At the same lime as they grow older, 
the cocoon of provincial life that lias 
stilled non- Parisians from Madame 
Bov ary to Iherese Dcsqueyrmix is 
cracked open hy the paraplieinalia of 
postwar society. Gars block the 
streets, television aerials adorn the 
null's of the housing developments, u 
holiday camp of the "Club Atlantis " 
descends on I lie coast. 'The old bour- 
geois cliques, ihe lawyers and the 
landowners, living in the best parr of 
lovv-n. lind their fortunes declining and 
their social standing irrelevant as they 
grow out of loueli with ihe new 
order of things. 

Willie he attempts to show both 
sides, the author seems to be Ini more 


Other new novels 


BARBARA REES; Try Another Country, 
207pp. The Alison Press: Seeker 
and Warburg. 30s. 

In the best of rhese three short novels 
Poor Margaret ". Barbara Rees de- 
scribes the life of a gifted schoul 
jcacner in her lai c * twenties, who hav- 
ing chosen not to marry a suitable 
voting man, is caught between the 
pleasure she gets from solitude and 
independence and her occasional, 
de-p crate need fur coninanv. Having 
|UM managed to shed the last of a trio 
i-r sponging lovers she moves deligh- 
tedly into a friendship with a left- 
wing industrialist much older than 
'he is. It is hard to believe that a 
headmistress nowadays would suck 
■i good leuclici for going to a concert 
with a married man, and the sad 
ending to the story turns mi this, hut 
in generul Margaret's daily life, liet 
wm k and her exasperated feeling for 
her family have . been honestly 
approached and the result is a char- 
acter both believable mid unique. 

I he other two stories deal with 
situations which .seem to have en- 
gaged the author at a more literary 
level, and though they have good 
moments loo they are more super- 
Ikiui and contrived. In one. a rich 
young Jewish dropout in New Yoik 
surveys the fringes of the city's life 
from out side and whert he conies face 
to face w-ith a real girl from the South 
make* the mistake of ignoring her 
humanity and putting her on trial Tor 
altitudes which may be hers but 
whidj are not her. "Mrs. Witll, Mrs. 
W.ill explores the familiar theme 

‘V 1 SaU u hc youn S English woman 
who pushed by a mother who fears 
her daughter's life will be as dull as 
her own, falls for the blandishments 
of an Italian gigolo. The story is 


Vr ihWi>liia,ifiiir r‘ 'i- T : i * ' ~ V: ! f - !;1; ; 


at home in Hie coni|»ny of the de 
dining bourgeoisie than in that of the 
rising fortune- hunters. It lakes more 
in make Hie latter convincing than the 
superficial machination of a grasp- 
ing wife or the conspiracy lo ruin a 
gentleman farmer hy procuring him 
a lover; and when their son turns out 
to he socially and psychologically 
maladjusted it becomes clear whose 
side M. Curtis is oil. While he is en- 
titled to class prejudice, the imbalance 
it creates is disquieting. 

1 here is a great risk in telescoping 
twenty years or so into a relatively 
short novel. It. say.s much for the 
writer (lint he succeeds in conveying 
• he impression that one of the eha'rac- 
ters makes explicit towards the end, 
when lie recalls his life as the pass- 
ing of an old film, cutting from one 
major event to the next, the charac- 
ters jerking along, made up to look 
oliler in every scene. His success is 
primarily due lo his dating each 
episode with a mention of some con- 
temporary topic— Dim Hien Him. 
Sputniks. Pranyoise Sagan, Vietnam, 
and so on. 

Social disruption .serves as u 
parallel to the lives of the principal 
characters. The first, a landowner. 


rescued from cliche by the girl's par- 
ticular staunchness of character and 
her modesty, which enable her lo 
emerge from the affair less humiliated 
than she'd been meant lo be. Miss 
Rees lias a gift for describing large, 
ungainly and intelligent women, but 
the friends and the families who lurk, 
clucking and culpable, behind her 
main characters arc far less satisfac- 
tory creations and too stereotyped lo 
be convincing. 


JOSEPH MARTINDALE: Dry Mass. 

232pp. Eyrs and Spoltlswoode. 30s. 

Dry Mtus is an odd and by no means 
happy mixture of lightheartedness 
ami tragedy. 

Joachim Rvan meets Christine 
Murray at the university where lie 
has taken a research post. He is a 
lapsed Catholic, she is devuul. He 
has rented a flat in a brothel, she 
lives in a comfortable mid die- class 
home .loach ini's intention is to 
seduce Christine; she. though 
attracted, is concerned more with 
his spiritual needs. Thus far, the 
tone is largely flippant. Minor 
characters have names like Quentin 
r rumble and Ha/el Nutt and Mr. 
.Marlmdale makes use of an unfor- 
tunate aptitude for heavy-handed 
similes which prompts him to des- 
cribe a fireplace as being '‘open- 
mouthed and fierce, like a bulldog 
crossed m love ". Later, when Chris- 
tine has learnt that lecturers are 
often less than pure, we are told that 
■' this information left a nasty taste 
tn the mouth. It was like seeing a 
nun urinate behind a bush ", I n fact 
the writing leaves a lot. to be desired’ 
especially when the author is attempt- 
ing lo be arch, And some of the 
conversations sound n$ If they huye 

K : 


is no one to reflect, in "pla« 

feel i iii>s. lie must icl> on convc ' 

ness. And if. within Ihe noq'. r/,s Cam P lele Pilings ol Michel- 
” prismatic decomposition " i\ s an 9^lo. Notes ana Catalogue by 
step towards seeing his grid Euore Camesasca. Introduction by 

novel as a whole allows him a vit L. D. Ettlinger mpp TbsCom- 
liow far his words have enabled plBt * Paintln 9 s ot Leonardo da 
lt« experience, and at the same Vincl ' Note3 flnd Ca,alo 9 u « b * 
comprehend, inicnsiiv of t'celim ^ n 9®l 0 °d in0 d0l|a Cluesa. Inlro- 
had lo he written. ducllon by L D Ettl-nqer. 119pp. 

The Complete Pamtir.gs ol Giotto 
lenlaiive. u regular in rhyiti; Notes and Catalogue by Edi Bacche- 
immy childlike, t fiiiera// schi. Introduction by Andrew Mar- 

is also horrifying; hut if ils k tindate. 128pp. The Complete 
for honesty leaves Genet hi Paintings ol Caravaggio, introduc- 
estranged. it is ail estraiueniffi tion by Michael Kitson. 1 1 2pp. 


his letnis. not on ours, nor eta Weldenleld 


those ol Sarlre, lor al'l Jiis bee each. the strange result that the writer ol 

of his uurUi’riHul sympathy. ! L | ie preface contests the authorship of 

!* ‘I 0 *!" 1 ' nn ! C i' S'Bexe four books are adapted from the Assisi frescoes ("It is not that 

■n, 1 - in r i' PP, ’! ! ' l - ^ ^’lie series Chmiri ilcIT unr pub- the St. Francis frescoes arc bad. but 

I 'his indeed is \ei-liiil \rc1ory. is | |(jd jn Mil ., n hy Kj //0 ij inch that the Paduan frescoes arc so very 

book contains a brief introduction, much bellcM' "). whereas the w riter 
in anthology of criticism ol the artist, of the notes does not (" I t is through 
tixty-four colour plales. a hiWio- this natural, though imaginative, 
irapliy. and a catalogue illustrated quality that Giotto imbues his work 
with linv reproductions ol the paint- with his extraordinary artistic genius, 
mgs discussed. , for which lie muv he said in liave 

mismanages his estate in a cb*f( In the Italian edition the inlroduc- devised his own language m «he 

economy. ' Hie sceoml. a lawycr.ltions were inlerpret alive, and the Assisi cycle ' ). 

his head alm\e water. Hie thiipoles behind were art historical. Hius Only in one hook. 1 al "J 

speculator, outwardly thrive. Vigorelli. in the G' /,■//... opens reso- vaggio nis the text ; ^ 

three, however, lind that middle 1 u,c l>' , m the lust person singular I his affects t hc , L ' n l ' ca ‘ , ' " ' 1 
fossilizes the attitudes and enwT < non c pa-Min/ionc. ill t.wrc twheij: passages Mom R ^ ■ r > 
of their yotilh, reiiiosiiig ils vicavulo pel Giotto -oscrei dire: con and Wit kowtr luvc ^" | SLrud ; 

s»i lliul they are incapable of rvsptiiodo- tin ineonlro priv.leg.alo ). and quotalums ri \ tnuui. Raj. 
ing not only to social clum^nd Kmuho. in the l.nmn Jo. lol- ghianl. and i H. m haw ' 

... „ ,, | ■ low. his example i" llu scinpre mollo excised), the list ol t ar.iv.itgm 

also developing lelationslnps \ rCH | uu , -uraninia chv |Mrla «li « ”|. followers tVouet. Ifcirlmren. Hun 
irieiidsi.nil lanuly. M.c "lis |ir j B j n!1 | inti nducli.tn to the lnmk llmrsl in. Gtiercino. HaviBlii. Anti 
best when he describes the ciicuu, n Caravaggio land very good it was) vedulo tiraminalica out). Hw ouiIiih 
of these older men in fresh a us hy Re-nalo G nil uso. biography (moic reliable than in in 

perk-lice, bringing them nothing In the l.nglish edition this is Ualian volume), and l ie 


Nicolson. 


with the exception ol (Jultusu. were 
content to do. but lo make meaning 
ful art-historical statements in so 
small a compass is next dour to 
impossible. 

The catalogue sections ul three of 
thc four books have been left vir- 
tually un touched (virtually been use 
pieces of the original lest are occa- 
sionally omilled. presumably oil 
grounds of space). 'I lie substance ot 
Dr. Lttore C amesasca's characteris- 
tically efficient notes un Michelangelo 
and Dr. Angela Ortino della (. hiesu's 
notes on Leonardo are thus preserved. 
In thc case of Ciiollo this leads lo 


dissatisfaction 

■nlrusiL*J mu in uj IisIs or crilics hui 
their iii> i ria lily. „ art-hiMoiiaiiN. In place therefore 

1 he tr.inslalion is perfectly h if (hiiuisu’s apostrophe ol l un- 
able; Mr. Haklick has a gill foMii aggio we have a earelul pieluce hy 
laling not mlo conleinporiiry linjMf- Michael kilson : in place ol 

hui inu. pruu.ir .t.ioii’‘"" 1 ili ‘’ 1 > >«' r ;' k ; 

. ' .or l . D I Itlmyer ; and in place ol 

mu alien, dial Miller sinK the /jgo|tf||i lhrL . t . t | c ,j tVllU 'd pages by 

peteiil. if iiiiilema nding lieiHnieni X | r .\ 1K i, Vtt Mariindale. This stib- 
ni idt He aged disillusion. .timiioii is no more than a qualified 

aiecess ; ii is easy to say nothing in 
^ lirce pages, as the Italian authors. 


in awaieiii"A 


rhainieil. but tile ne" texts have been 


of tile notes does not (" It is through 
this natural, though imaginative, 
quality that Giotto imbues his work 
with his extraordinary artistic genius, 
for which lie may he said In have 
devised his own language in the 
Assisi cycle "). 

Only in one book, that «m ( ara- 
vaggio. Inis the text been overhauled. 

I his affects ihe critical anthology 
(where passages hum Ruskin. Lry 
and Willkovver have been inserted, 
and quotations Ironi Venturi. Rag- 
ghianli and Julliim have been 
excised), tile lisi ol t ar.ivaggio's 
followers tVouet. Harlnuvn. Hon- 
tliorsl in. Ciuercino. Basselii. Anti- 
vedulo Ciraminaliea out), the outline 
biograpliy (moic reliable than in ihe 
Italian volume), and the notes In the 
catalogue the illustrations are printed 
in the same order as in the 
Italian edition, but the chronological 
sequence ot the entries is different, 
so that ail chtiv is someiiines three 
or lour pages away Bum Hie Itgnre 
lo which it relates. Readers who have 
Ihe palieiie'L' lo eoi relate the two will 
find this an accurate and ir-elid piece 
of work, and may indeed regret that 
the book was not issued in a less 
restrictive formal in more creditable 
company . 


ALFIEK1 & LACROIX 
EDITORS • Milano 


The Baroque brush 


boon concocted Front a p!i ratebook. 
But it i> the last minute leap into mur- 
der. moral dissolution and suicide 
that leave* plot, characters and reader 
floundering. Mr. Murtindulc should 
have slaved at thc shallow end. 

BENNY GREEN : Fifty-Eight Minutes 
to London. 255pp. MacGibbon 
and Kee. 30s. 

Benny Green's new novel has no 
siory worthy of ihe name, and ihe 
people involved- -two jazz musicians 
-simply do not exist outside the 
author s imagination. We are 
lofrl that Landau tone of the two 
musicians ; the other is the narrator) 
is cxtiaordinary, hut we are never 
made lo fee! it. His life and the lives 
ol ni* friends are clearly meant to 
appeal to us as wittily unconven- 
tional—" You musicians, you’re ail 
mad"— yet the cumulative effect of 
the descriptions of parties gate- 
ci ashed, drinking and womanizing, 
youthful high spirits, is inexpressibly 
tawdry. The jokes that are never 
quite funny enough, the painstaking 
but irrelevant descriptions of the 
weather, Hie dialogue that is all too 
buringly lifelike, the essentia] vul- 
garity of lone, all contribute lo a 
very painful read. 

fn our review last week of Milan 
Kundera's The Joke, the words in 
square brackets were omitted : 

An old schoolfellow of Ludvik's, he 
used to play jazz with him, was 
annoyed when Ludvik became a Com- 
mumst and behaved “as if he 
h-id made a secret pact with the 
[future _ . They turned to foCik-soiw, rhel 
Moravian cymbalo, folk-lore and 
country customs, following StaHnS 
ftjnu ! ^ oc,al,8t con f eot in national 
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di Fcnlhnvnio Rossi 


JOSE LOPEZ-REY : VelAzquez' Work 
and World. 172pp. Faber and 
Faber. E6. 


fomulocm. 2 ? \ '<i ,,,. .... . .... 

S2 liivult- ;i ■ iil.H j I flu: i/fii'. - Hork on, I Work! IS u 

-12 illiiNh.i/i, mi in urn) wised mid lengthened version of the 

I piigmc th lesio nlroduclory study to Professor 

Ldpcz- Rev's l rhiztiue:: A ( utalontic 
....... i, Rtiistinne "o/ his Oeuvre (l%3). He 

Av. l,)l J | :KI:.LL.w arcsents VcUlz.que/. ns '*ne ol the few 
1 1 (liter host hiilz A V creative " paintc r< whose work inli- 

■nalcly responds to a creative intcn- 
fnrmato cm. 2.1x27 tion. The painting and expression 
2-t Itivnlc n colori ire 0 n c ., and the meaning is to be 

1 iHustnizioiii in ncro ; 0 ii'-ht in the painting. ■ The ideas. 
LSOpjginedi tcsio aesthetic theories and ieonographical 
irilcrprcln lions current ill thc time 
CODRRPT or with which Velazquez may have 

been acquainled were part of the 
Georges Bmulaille ahisl’s world, and as such Professor 
. Lopez-Rey seeks to give Ihem Lheii 

oniimocm. s r 9 ' hmiropi ialc place, while reminding 

OiHustn^ioid hinero ^ lhl,t wc must fln:il I , .V 2° l .° ,hc 

lOOjSgincdl tcsio bainling foi uiujerstamling and . con- 

Brmation. Velazquez > painting is 
. not concerned with the illustration of 
N1FEST1 DELLA teiulv-made ideas, nor is ii concerned 
UMA GUERRA 'frith’ the mere representation id 

MOhiniAl P ‘ filings or of external reality, but is 
MUNDlALc ; • by a deep human and spirit- 

Maurice R/t^flrr/j ' Atal meaning. 

. . ' 5 Vciiizuuez’s way of seeing the 

pSuln'cilGeon 4 ' :• frorld recognized the " polarity ol the 

MiSacolori TUvinc an.1 human ". which, wc « 
oie a colon . {cmjndccl, “ was of his time, that is 

1 : "saroque. but also his own. that is, 

RTE ETIOP1CA ■ ;■ .-.freulive And this approach is re- 

hiese nella rnrria.i •'jJfe’iiled in his painting, above nil. per- 
rucse neiia roccw ... ; | a ^. n his brushvvork : his, express ion 

di G. Gerster •; • : m lhe divine in his religious pictures ; 

V)Vbf . the “ quasi-divine as he saw it, 
his portraits of the King, Philip IV ; 

aaStSSutrt ■l-J-m al «* ""W «S '“X’lcfn? 

148paglne di testo • ^fcdninn. Trom. say. thal of the Kings 
• : ■r,,T; , t Minister Olivares, whose power 

- • ^'^^liizquez conceived tis purely 
: '.‘•'’•ojffBrldly, to thal of the dwarfs, vyilh 

ERI &XACE0i)(M ir “ '' huii^nilv. variously 

the painlers use of light 
ORE' . .. j ' colouf. his handling of the paint 

, •' >;il ' j : . ■ :-iv ffijlpafo the ‘‘shapes hi'Sfushed in”' on 


t.‘A<QlJI:Ri:LLO 

di Hi tiler hoschnlzky 

I'nrmatocm. 2.1x27 
2-t liivnlc a colori 
24 illicit ra/.ioni in ncro 
LSOpagiuc di tcsio 

COURBET 

di Georges Bmulaille 

forma to cm. 22x29 
1 6 ta vole n colori 
lOOilluslnizioni in ncro 
lOOpaginc di testo 

MANIFEST! DELLA 
PRIMAGUERRA 
MOND1ALE 
di Maurice Rickards.' 

fonnato cm. 22 x 24 . 

128 pagine di testo 
24 tavole a colori 

ARTE ETIOP1CA ■ 
Chiese nella roccia ■ 

diG. Gerster 

. 1 1 , 

forma to cpi- 241 x 32 "l 
68 tavole a colori ' i 

I fin Til. I * l i. ■ * 
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his canvas. Protestor I i>|xv-kc) 
slrc'-cs above all this quality ol 
" sentience " in Velazquez's painting, 
and ihe consistency of the artisi's con- 
ception of the " polarits ol the di' inc 
and human ", 

The indixiilualils and sariety id 
Vclti/qite/'.s technique, the " magic " 
of his brush, the ability of his puinl- 
ing to evoke a deep human and .spiri- 
tual reality, the unity of conception 
of his painting, both of the figure 
and space and of Ihe pa ini ing and its 
meaning, have long been a source ot 
wonderment and comment. Pro- 
fessor Lopez- Rev reminds us of 
Qucvcdo's praise of Velazquez's 
brush, that was able lo “give life' 
and "meaning”, anti “ truth rather 
than resemblance ". by " those dis- 
tant blobs ", In the eighteenth cen- 
tury. the special character of Velaz- 
quez's painting prompted Mengs. 
who otherwise had little sympathy for 
a “ natural islie ” style, to remark 
that " it scents as if the hand 
took no part in the execution but only 
the will ". In ihe nineteenth century. 
Manet recognized more especially the 
supreme painterly qualities id Vcliiz- 
quez’s painting when lie referred to 
thc artist as the paint re ties fH’i litres. 

Professor Ldpez-Rcy's consistent 
reference to these fundamental quali- 
ties in his examination of Vcliizqucz.'s 
oeuvre makes for an elucidating ex- 
position of VcliUquez\ painting, mid 
also, if incidentally, of Lite work of 
the "creative " painter generally : his 
Weltiziiuez' Work and World should 
have a correspondingly wide appeal. 
The detailed introductory essay, the 
result of long and devoted scholar- 
ship, ix accompanied by 174 black- 
and-white plates that reproduce Vela- 
zquez’s entire oeuvre and include 
many carefully, selected details and 
X-ray photographs. The six admir- 
: ably reproduced, full-page colour 
plples have, also been chosen With 
.' care. ■ . . ' f 


Alan Moorehead 

DARWIN AND THE 
BEAGLE 

*Mr. Moore JieiuTs admirable prose style, his 
entrancing narrative . . , are beyond praise . . . 
no praise can be too high for the production 
loith its coloured plates and monochromes.’’ 
Times Literary Supplement 

Fully illustrated, 48 colour plates 

75s. 

J. K. Galbraith 

AMBASSADOR’S 

JOURNAL 

A personal account of the Kennedy Years by 
the famous economist, who was President 
Kennedy's Ambassador to India. 

Oct. 30 Illustrated 84s. 



J. K. Galbraith and 
Mohinder Singh 
Randhawa 
INDIAN PAINTING 

A brilliant and authoritative study of one of 
thc greutest traditions of visual art. 

Oct . 30 35 colour plates 7 g*». 

Sir Walter Raleigh 
and H. A. Jones 

THE WAR IN THE AIR: 
Vols. I and II 

A facsimile re- issue (with ful I- colour maps) 
of thc famous history of air fighting in the 
Grcnt War. 

Oct. 30 75*. each 


Diana HolmanHunt „ Mgh Popham 


MY GRANDFATHERS 
HIS WIVES AND LOVES 

A revealing memoir, based on original 
material, of the great Victorian painter. By 
thc author of illy Grandmothers and /, which 
will be reissued at the same time. 

Nov. 6 Illustrated 45s. 

Ludovic Kennedy 

VERY LOVELY PEOPLE 

A study of Americans who live and work 
abroad, by the author of Ten Hilling ton 
Place, etc. 

Nov. 6 50 s. 

Rayner Heppenstatl 

A LITTLE PATTERN OF 
FRENCH CRIME 

A fascinating portrait of lit Belle hpoqne, 
seen through anumber of celebrated criminal 
cases. GEORGES SIMHNON writes; ‘/ take my 
hat oj)' to the author*. 

Nov. 13 3 5s. 

Jock Roswell 

THE FIRST 
RESPECTARLE SPY 

The life and times of Colqiihoun Grant, 
Wellington’s Information Officer. ELIZABETH 
LONGFORD writes: 7 read this splendid 
historical spy story at a stretch 

Oct. 16 Illustrated 45s. 

Alan Dent 

VIVIEN LEIGH: 

A BOUQUET 

Not a formal biography, but a memoir of a 
great actress and a delightful woman, by thc 
well-known dramatic critic, her friend for 
twenty-five years. 

Nov. 6 Illustrated 35s. 

Fosco Maralni 

JERUSALEM: 

ROCK OF AGES 

The author of Secret Tibet, Meeting with 
Japan , etc, looks at a great city. 

Oct . 30 1Z pages of colour and 108 
of black and white illustrations 

$ gins. 

Vincent Sheean 

PERSONAL HISTORY 

*It became an instant classic when it tvas 
first published 33 years ago- and (i still is.* 
JOHN GtJNTHER . 

0£t.l6 - . : 35s. 


INTO WIND 

A complete history of British Naval Aviation. 

Nov. Z7 Illustrated 84s- 

J. P. Sartre 

THE SPECTRE OF STALIN 

A passionate protest against the Russian 
invasion of Hungary in I95 6 - 

Nov. 13 42*. 



Susan Hill 

A CHANGE FOR THE 
BETTER 

‘ffer eye . . . is beautifully acute 1 
Times Literary Supplement 
‘A remarkable writer* Financial Times 

38s. 

Truman Capote 

THE THANKSGIVING 
VISITOR 

A touching nutobiographlcnl story about 
childhood, by one of today’s most gifted 
writers. 

Oct. lb 2ZS* 

Richard Kluger 

NATIONAL ANTHEM 

A preposterously, painfully funny first 
novel by a young American writer. 

Oct . 16 3 Os 

Simenon 

BIG BOB 

MAIGRET AND THE 
MINISTER 


Oct. 16 i 


both 16 s. 


and 

MAIGRET TRIUMPHANT 

(a third Maigret £>mnlbuB) i , 

Nov. Z7 ■ '45s. 

Ed McBdin 

SHOTGUN 

A new 87 th Precinct story by the master of 
the tough, realistic - thrUler. : 

' Nov.li } Z 5 S. 
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Can fathers survive ? 


ALEXANDER MlTSCHERLICH Social / 
without flic Father. n? 9 p[J T f.ins- 
Mlo»l l>v Erie Mosbnclifir. Tnviutack 
Pub lie .'Hi ons. C3. 

Alexander Mil sc her I ivh i*« well- 

knnnn lo kmiL'In of ps>L- Ilium al vK 
literature .uul lo ihu-.e who .itienil 
inicrn:ilio«:il congresses «in psycho- 
therapy .mil 111 e like*, il i> lo he 
hoped i h;il. .is a rcMill of this in- 
tensely serious. honest. courageous 
and sdiohily hook. hi> work will 
become fainili.ir lo .i much In: tier 
public. lu importance readies far 
beyond i lie held of therapy and 
theory into iliai of I he imM urgent 
social issues of oiii time. Its themes 
aic nothing Jess than Ihe h aiisini.s- 
>ion of civili/aliou and Ihc means of 
ensuring ils survival. 

Professor Mit-cheilidi was pci- 
haps uniquely weH-qualifled hv train- 
ing aiul i'mwi iciuv lo succeed in sitcli 
a ililltciill and vel iil.dl\ iieccss.uy 
study. lu his aek iio wlvd ui'ii lenis he 
cspu'.s'L-s his iT.iiiitidc i»i ills* oil mi- 
ni l ps\ chi an I si. I'i'iiIcssdi liii/ Red- 
hill, foi s’lii'iHnavin - him ’* in uu 
main iiimii.'iils of di-con tu'semem in 
face nl Hit? I'lini mom complexities of 
he la sk It miM have hccii xoii 

hard, oven foi a man nf Professor 
M its* -lie rli ill's inielltclii.il brilliance 


and ii idl academic allaiimiciiis. lo 
virile iliis hook, and his keeneM ad- 
mirers will have In ailmii dial il K 
l>j no means easy lo read. I hough 
l here are miiiij .shorl and lively caxe- 
slmlies illustratin':: his argument front 
lime in lime, and main delightful 
Hashes uf aphoristic w il. uiin.li of die 
writing is suineuliai dry and abduct, 
ami ihe i. clinical language nf l-rcti- 
di-tn psychology ahoiuidv This 
iniiglmeH of style is perhaps ailri- 
hulahfe in the inherent difficulties of 
trying in apply psychoanalysis in a 
consistently I odea I wav in compli- 
cated sotiul pnihknis. Tile serious 
student, who will lake the irnublc in 
iead die ie\l eaiefully ami "work 
ihrmiult " his resistance to the hard 
ihi liking and also lo die associated 
emotional experience i scute: imes 
painfull in'ce.ssarv for utideiMaruling 
what Professor Mii-clicrlich has lo 
eiiininiinicale. will probably find hoih 
lii> knowledge of psychoanalysis and 
his iiisiidii inin die principal 
ilil.niin.is of mankind inday enlarged 
hi die fllnrl. 

AlcX.iildei Milsdieiliell was burn 
in Mnnieli in lie studied his- 
tory ami philosophy (Karl I a spurs 
Was a pcisonai friend of liisj before 
Ills long training as a physician, 
nciiroliigisi ,md psychuanalysl. An 
opponent of Hiller from the slart. 
lie was imprisoned fm a lime during 


i he Aar. After ihe war he held 
ministerial oiliec in the government 
of llesse. A pioneer in psyehosonia- 
lie medicine, he has now transferred 
his main interesl lo social psychology 
and a I present occupies a chair at the 
University of Frankfort. He has 
published many scientific papers and 
a number of books, including one on 
the Nuremberg 1 rial of the medical 
men who participated in Ihe Nani 
persecutions by conducting cruel 
experiments on human beings The 
Detirh A)fk'iiii.i. He has been awarded 
ihe l%y Peace Prize of the German 
Hook Trade. 

I he English title of Anf Jem I I'Ve 
.-.Hr Vtiieilo-M’ii Cexclhvhuft is. of 
couise. noi i|tiiie ihe same and may 
mislead some people into supposing 
dial the author believes the father- 
less society lias already arrived. In 
fad. his thesis is lhat the old society, 
founded on the worship of our 
Heavenly Father, whose laws were 
upheld and applied by Hi* eai'Lhlv 
representatives a society in which 
the family, dominated by iIh- father, 
was the basic unit has almost died 
oul. Ils place is being taken by the 
consumer society, based on science 
and technology. which may best be 
symbolized, in his view, by a ninny- 
breasted mother-goddess dispensing 
consumer goods, allowances and pen- 
sions in her ovcr-tlepcntlenl sons. 


Can children survive ? 


BRUNO RETIE L HEIM ' 
of tfio Dr cam 3f»3pp. 
Hudson 10s 


Tfio Children 
Th.nuns .mil 


Tin.* Israeli kihbm/. although not 
planned .is sircli hi its lounilcrs. lias 
pi mil led i mic piUlio'tigic.d ex- 
periment. as tier feci a demon si r.i lion 
of the influence al emiuuiiiieiii on 
ch.tr.icU.-i IcmMiittii a, one could 
hope lo liml. Alii one stiil capable of 
believing in nihiMii i. ici.il or national 
chaiaclcrisiics wit! liud mure ground 
knovketl from under Ins feel. In 
■iililiifon, the ■Uir\ of the kihhm/ 
unjunieiit inakes a’ la sc i lilting chap- 
ter in i lie hisiorv of idealistic com- 
mini i lies and ihc changes thev 
undergo 

For ihc /.iojiisi pit meers who con- 


vened .Mid lived foi the movement 
in its early days were indeed idealists, 
vi hose aim was not simply in found 
Mvulisi communities hut to build into 
l hem. only half deliberately, safe- 
guards against all iliai Gentiles con- 
sider most “ Jewish Intense laniily 
refationships 7 Children were lo he 
bi might up in groups in ilie children's 
house, with brief daily vi-.ii> m 
parcii Is. Ainhi|ion 7 Ni c com mu- 
ni ly's daily tasks were lo he shared 
•mi .iinong all members, regardless 
of education or intelligence. Aliach- 
mcni to property ? I:\eiything. down 
lo clothing and ciga relies, was to he 
held in a common slock. And 
creativity, the solitary achievement 
of ihe artist and scientist and pro- 
phet 7 I 'here is no reason in think 
'hat ihe pioneers warned lo see ibis 


THE GENEVA BIBLE 

i A Facsimile of the 1560 Edition 

With an introduction hv Lloyd E. Berry 




SlflK 

f¥I 








Few Iraiislations of Ihc Fuglish Hihlc have been as 
deeplv loved, as widely read, and as inilucntial us the 
Geneva Bible, w Ilk'll Hu* University of Wisconsin Press 
livic oilers in a liist -edition facsimile. Published at 
Geneva in 1 5C0 by Roula.nl Hall, the Geneva lliblc 
nI taped Ihc theology, the literary expression, and the 
\ery consciousness o| the Fli/abcthan world. 


1 his handsome volume will he invaluable lo historiuns, 
to scholars ol sixteenth and .seventeenth century 
Lnglish literature, and lo clergymen and theologians. 


«■!?«/ T'-'li!-' 11 \ rf' 1 l96<J ' 7 * X W hlthiV ' 1240 WSM prinietl on x/iecial Bihk paper. 
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who ore envious, dissoiislicd. .miioiis 
and bewildered, prune 10 neurotic 
and psy.hu somatic illnesses. I he 
solution can only lie. >o Professor 
Miischerliih thinks, in ail advance 
to a new kind of society. " father- 
less '* in the sense ihal ihe 
father as ahsohne authority and 
prescribed model for idcntilication 
will have ceased lo exist : his place 
will be I a ken by a father who admits 
his human fallibility and who I lies 
lo guide his soils through under- 
si uncling and by his insight inlo cheir 
psychological needs and problems as 
well as inlo his own. Professor Mit- 
schcrlich linds ihe only hope for 
humanity today is in research, in- 
sight. and ihe communication of in- 
sight- particularly in the application 
of psychoanalytic knowledge to the 
upbringing of children in. a lolerniil, 
non-authoritarian, united family 
where mother is father's equal and 
her status role is as high a.s it .should 
be. Only by means of psychologically 
iu-sii'lnfu] education have we any 
chance of developing from a crowd 
of envious siblings into a band of 
brothers; but ill th : s nuclear age il 
is a race against lime. 

l-.veii in a fairly long review it 
seein.s impossible noi to oversim- 
plify I'he richness and intricacy of 
Professor Mitscherlieh's criticism of 
so many a since is ol our present-day 
civilization and its disconlenls. Much 


disappear ; hut the question raised by 
l)r. Ik'itellicinTs study is whether the 
new. dispassionate culture has lost 
something precious ; whether ihe price 
of emotional security- is loo high. 

Must non-Israeli writings on tile 
kibbutz have been by lews, often 
torn nr >o ii seems by a mixture of 
admiral ion, jealousy, and guilt at 
their own nun-pun jcipat ion. Kih- 
biii/niks. uiiilei'.slandahly, have 
1 ended to be defensive and rather 
cynical aboui being studied by out- 
siders. Suggestions have been pul for- 
ward t ha i the communally- reared 
youngsters must he deprived and 
maladjusted, hut research studies 
indicated the contrary : kibbutz chil- 
dren were found to he unusually well- 
balanced. What i his good adjnsi- 


[ r i mvv nui it briefly and inele- 
gantly and that goes for the 
rest of this essay. Kantian 3s are 
he proportions of its thought —I have 
.»r his book is devilled in animeen around. I am not jusi a writer 

so -Z ° inrh. , ,V o,\ v music. I have been written aboui 

society dining ihe Nazi reuinv . . , . . . . . 

since, and I.K a.iaK-is of ^ a n,u - s,c,! ‘ n - and 1 haVe lill « hl 
man chaiacler is unlikely i, ,,hcr P co p!c to write aboui music, 
hetiered unless perhaps bj haw taught them to write music 
author himself in later works ^ be written ahoul. and to play music 
critique of ihe limilalioiis of bind be damned by the crilics. As 
social theory is very relevant n .musical administi.iloi. more- 
comprehension ol much lhai hivci -. , huVtf had thc widest possible 
pemng in asicrn l urope. xpericncc ol the psychological 
Although the book was lirsi n d sociological cl reels of criticism -■ 
lislied in Germany in 1%?, ir, n the artist, his potential audiences, 
does not cover the student rein piomoters. and his society as a 
(which he hus dealt with in ur/hole. Unlike any other musician 
paper! that have brought neweend writer, then. I know the problem 
sis to many of Protessor MiW‘d*n all angles. It is these which arc 
lieh's arguments, it is by no credentials, and i shall make full 
out of dale and may well hc'id tactless use of them. Questions 
lined lo become a classic. Sagged lor uge% will be repaid in lull. 
without the t'other ha.s daiipbb relevant interest. 



PROBLEMS IN 


WRITING ABOUT MUSIC 


HANS KELLER 


being ihe hesl hook on jw There are three, overlapping wavs rcallv new. it will also be. piopor- own: that would be i typical critic s 
analysis applied l,. social pnAf writing about music. One is to lionuiel). dillieult if not impossihk' approach i. 

since I- rend* own vciiluics uit-i-iic music. The second is to to evaluate. Evaluation is impossible | wn imaginary critics listen lo the 


lield. Professor Miischerlidi initc a bom performance. The third, without the standards which die new work, one slandardlcs,. die uliiet 
armchair social psychologist tbiposl popular among writers and upsets. B\ the time the mu has hrim- Tull of standards. (In leality. 
(ers to regard himself as a \*;iders alike, is to write about one- ’‘self been standardized, it Kil l nevv „| C omse. most c»l us are a bn ol 

anthropologist "I. lull his vi«fe|f It i s the least popular, though, bmger and aiiotlici new work both, or a lol or one and a hit id the 

is that of a practising psycliucuimong rhe people written about, and U } 1 '- u,ne ,u »pcst bee,, amUi.ii Iii uihcr.i One praises n In. the wmiig 

and he tells us that his stuGnung those who understand their slmn. great art lends lo oe e.,:ly. and reason: the ollun cindemiM n Ini 


modern mail in society K ba^kork. It is also the one way whose .’if ‘ l . IU . 
.hUKKJ hours ol clinical vvorGn porta ncc in the history of music * . l,| ”> 
patients. The psychoanalytic nKritieisni has never yet been fully VV1 . ,V. 1 
when applied to society may bcieali/cd. At ihe same lime, we only s,m, “ 
ci/ed as too narrow, hm there is^ecd one simple logical step to he- Hugo 
deeper. ome aware ol il (hough psycho- musician 


realistic criticism tciuls to he laic, ihc wronu reason. I lie one who 


iecd one simple logical step lo he- Hugo Kicmunn. an oul-ianding 
ome aware ol it though psycho- musician with lapidary standaids 
igicully. the step may noi be all dial which frightened am but the gi cutest 
asv. since it has not yet been made: «■ ...i ' , -if ... .■ , 


The only lield where .lie t'-vo ,neci praises it doesn't know its models, 

without dilliculiy or -icity is that oT ;i ihI so flunks it is original. Hut 

small art. whether he is aware of il or not. he 

Hl, S .. Kicmunn. in ..ul-lnnciinu In;- hcm.l unc ..r l»n ul ihc limjck 
.... . .* whose t’ngmalitv and complex suh- 

musician with lapidary standaids s| . inCL . [lL . h . lsn -[ understood. Aiito- 

w Inch frightened any but the greatest m:t |ically. iheicfoie. he pivlci'.s the 


A nevv viork is vvrilten about. 
Nubinly ically knows vvhcllici il is 
good or bad or whctliei. for that 
matter, it is a work. At no previous 
stage in the history uf our all could 
this question arise whether or nut 
a work was a work. Now dial it has 
aiisen. however, it has brought in its 
train a new type of writer ahout 
music. We miulit desei ihc him. .wire ini 
el \inJio. as die conscientious hypo- 
crite lie is. that is to 'av. unswerv- 
ingly. fearlessly hy pou iiieal. .lost as a 


truthful, especially if conscience 
whitens the lie. 

My* jukes would be bad if they 
were jokes. The fact is that the con- 
scientious hypocrite is the one critic 
one conics acro.ss irfoi never cults •'< 
uooit work hurt. No Ernest Newinioi, 
no Eric Blom could boast a com 
parable aehievemcnl. The conscien- 
tious hypoeriie dties not, of course, 
write about himself ; nor. indeed. docs 
lie really write about anybody or any- 
thing cJ.sc imyihing existing, any- 
how . He is at his k'si when he writes 
about the opposite of what he Teels, 
thus imposing a degree of sell -denial 
on his fantasies of which no other 
critic is capable. He is ncvei h.oni- 
fel and ncvei' useful. Never ha rm- 
ful'. 1 He does, afiei all. dc*ci'cbe the 
bail as good. Is theic no hauii in 
dial I won da or rather. I have 
Mopped wondering. Art. as opposed 
to a student's exercise, is not ere .i led 
in order its be good, anyway ; it is 
ei'oaled in ordei to gel something 
across. 

Now lei us examine the ptoto- 
tv picul example of had art. which is 
hoi a more or Jes> unsuccessful colu- 
mn niem ion ; it's what xve ten cl to 
close ri he as l rash. Il is trash. 
hi/sih. that gets mu' hacks tip; it is 
It ii- Ii that makes us feel moral about 
art. makes us feel good because we 
instinctively know the work i. bad. 

Wh:u is this badness, this feeling 
of uoodiiess*' Essentially . unoriyiiia* 


mem really means in terms of per- 
sonal prolii and loss Dr. Bctlclhcim 
analyses in depth, describing the en- 
vironment provided for each age- 
group and its ell eels on attitudes and 
personally. 

It is in rhe lirsi few years of life 
that the kihhulz child's experiences 
dilrer most In mu those of western 
children. From birth lie lives in a 
communal nursery. Brea.sl feeding is 
common, hui weaning to a cup fol- 
lows a Idiom nuiversallv ;u six uionllis. 
■ind 1 1 "* mi tlini time onwards contact 
with his parents is conJined to visiting 
hours, the terrible easiially-ioll of 
the mother-child rejaiionship is 
avoided; yet ii is io ihe absence of 
deep uMachnierii and deep loss over- 
come that the aiflihor aWrihule.s the 
emotional flatness and lack of 

imagination tl f native-born kib- 
bmzniks in latur life, their uimilling- 
hc.ss to discuss ideas or envisage other 
points of view- than their own. 

For ihe middle years of childhood 
the environment is well adapted, 
something like an ideal open-air co- 
educational hoarding school. The 
adolescent, however, is faced with 
particular problems very djlTcreni 
from those of family-reared adoles- 
cents. He has known the girls in his 
age-group since infancy, in some 
kibbutzim sharing rooms until the 
age of eighteen; he is expected to 
be " normal ” and " natural " and yet 
not to defy the commuiiul ethos "by 
forming a close attachment before 
the kibbutz approves. At the snnic 
time he is entirely dependent on his 
peer group, which lakes the place of 
his missing parental " super-ego ” ; 
and to assert himself as an individual 
against hi> group is far more 
self-destructive than for the average 
adolescent to assert himself against 
his parents. He cannot usually plan 
a career of his choice unless he in- 
tends to leave the kibbutz, and how- 
ever gifted he is he cannot be sure 
that the kibbutz will be willing or 
able to send him to university. 

Again and again the author returns 
to the theme of individuality as 
against n group mind and soul. 

Together they can feel, act, be; 
alone by themselves, they seem to 
have very little capacity tor any of 
i' U *u' • ' ' The y ka y e lost the defects 
ol their parents and also their quali- 
ties, Defenders of the kibbutz sys- 
tem. m-jht argue that this is all the 
subjective impression of one man, an 
outsider speaking no Hebrew. Even 
apart from the fact that he tape- 
iccorded hundreds of interviews, 
administered -projective tests, heltl 
wniinars. aad, supervised a .film' about 
•,k i obu t^. life,- ■ the : su bjdpt i vc -imp res 


igicully. Hu' step may not be all mat which frightened any bill die gienlesi mu ( ically. Iheiefoie. he pivler.s the 
a\x. since il has nut yet boon mat e. , m j MIOS | fearless mil uf thcii wits, iniitalimi. wilh its wieue f-.imilianty . 

Ktcp into the unwilling >. a - ^iehtanheru san simal«sui. «hichlu'misi:ikextni ieruisulielei- 

unseinusly known ,s. perhaps, mur. * Rj f lN .. . ldl , nwc. and ils relaine emptiness 

t™" ,h “" “ M "' p " K “ nk,,0 " n , f 7 

bom imisie were emiMiUilumallx in- ’n. 1111 '! 5 ' ^V.V hini - h* d'‘i‘Mi i realh knuw 


Minis ol this authdr .ire worth ti-,,n'| w.uil to 7 It is iliai if-llic vvritei 
. bout imisie were cuiisliUiltoually in- 

, And so lie circles round «liul r, .ip;ible of u tiling about himseli. no 


to the avanl-gai'ile -uul lint ten lot i^. k -unipu-ei -.limihl he eleai 

Slii'-siaktiMch tn Flan- SVeinci ;i | 1ll m -, Il4 | ih fc » in»idmale length 
llenzel alike. Hiey Face die axaiH- | 1L .)p s j,, (ft in mil the subslaoce K»' 
garde willi iilc.»mpi'elieiiMuii aiul hl „, . |IH | m ., k ^ i„ r t, .u-miie 
lienee neualixe e\,ilu:ili<>u. And il)e\ 

meet the Hiiliens. SlniMakuxiehes 1 be sl.nulardliil eniic cuihlemn- 
and Henzes with inistindersiandiiig : the work because, fimikly. u duesn't 
they misliesir an idiom that sounds sound miv Jilleient limn ils models. 


auihorilv on autistic children / h,l,Vu ' Hm&s with iiiistindersiandiiig : 

proponent of the view that i I mean the art ol music, not the- they inishesir an idiom that sounds 
illness is often caused by a ilefw rt of musie criticism, which does old to them because they don't hcai 
mothering, lie applauds the aol. in fact, exist, il he art of literal y tile new substance expre-sed through 
security allonled to the kitfrilicism does, because it's words it- and so. again, they ex.du.ite no ea- 
ch i Id.' the lack of conipeliliufboui words.l 1 ho ” ail " of music lixely. 

and compares it favourably ftHhiilicism lias been in xemed as a shield p^ ll( jiulecd i- the misimdcrsioud. 

confusioiis of Ainerieaii chiUFrtf-nfhmd which one can write atjout y ansi TVati\e innoxaiur a problem 
which can lead to del inqueiK*n e self without anybody noticing any- xvithout precedent : Radi's own sons 
“dropping out ". Hut as a wiliri»»g itmiss unless he wants lo. Bu rC y ar dcd his innmalions. with which 
the occasional survival, as well J-'ho wants to. u lie linds it c.isiei to . ||tf . llsl a j|„m catch up. as out 
destruction, of the individual s«;Jen 1 1 lx with the critic s wrong hind- dalc at lead they had the 

the concentration camp, he isi J .J?N l ' n, n with the artists iiytii toie- st . nst . not lo Wr ; w ;i houi music, prob- 
of ihe core of isohition in And who dues m hnd ii cs.siei . (|>| , hcy ttcrc :i hlc to wiite 

beings from which the iiigheJf 1 ' 4 ? to ideniify. unless he is an artisi mus ; tf instend. 

of courage aiul crcaliviix al'i>e. bni^-'lb » bit of an artist anyway . h - . m .-riiu-s >>i 

core is absent he h.-Ji'eiW /flutists, however, arc notorious y bad The ons thing which the critics 

kihbut/-i eared genera I ion; andeaders of criticism, except when it criticism have always been urging, 
he argues, circling hack, luw ®' r:, * scs them, foi whatever reasons, j.e. the definition uf critical standards, 
outstanding individuals would indeed, in proportion as one ex- thus emerges as the surest indication 
expect lo lind in small fe^mrienees and so understands a work that something is about to go wrong 
communities anywhere? “ Whilcy ar |' yne loses interest in its evalua- — that standards will be applied to 
people do noi create science orj ve C |-iii'eism. Criticism is a symp- vvhat has been created against them, 
arc neither leaders nor great M f incomprehension and mis- Against, not apart from. For the 
snphers nor innovators, inay^mdei standing. Mind you. like a hasty avant-garde conclusion that the 
they who are tile sail of ihe headache, il can be a symptom of standard less critic is Lhe best js 
he concludes. Not the sail, Plenty of dilfcrent things. But il equally wrong. Or where il is right, 
but the daily bread; imuivatoj*Vpulil be reckless to disregard thc it applies to the deliberately inartistic 
explorers like ihe author provi«s^ ip | 0n1a ii c value of a headache for (John Cage) rather than ail. to slinui- 
salt. pe diagnosis of a brain tumour, just iation rather than communication. 

there are headaches which . %u : lh . 


old to mem necaitsc mey uon it ns.ai ^ hioli lie tiaumaticallv icmeuihei- • 
the new Mibsiancc express'd tlirouyli .... 

i ,i„! ..I ...” except tnal its lenulii gels oil tu- 

it- -and so. again. Iney cx.du.ite nega- . 

I 0 j s nerves : hut so Jut the nrevift nf trie 

. , . moslels. The question of substance 

Noi indeed i» the iniMindcrNloud. ... . •„ .. .. . f • . 

, , .uul cuiriiv does (tut. lu! 'uni. ai IsC. 

conservative innovalur a problem , , 

without precedent : Radi's own sons bKCail . s * r h, ‘ ‘•Gndaid- have pieveiiled 
regarded his innuvaiions. with which Inm. in the lirsi place, from hearing 
we aie jusi abmil lo catch up. as out the substance in ihecleirft expiessed 
of dale. Bui at lea M ihey had the model 
sense not to write about music, prob- 
ably because they were a Me to wiite 
music instead. p — — ■ 

The one thing which the critics ol 
criticism have always been urging, 
i.e. the definition of critical standards. 

thus emerges as the .surest indication UNIVERSITY OF / 

that something is about to go wrong 

- that standards will be applied to nPUfCII'C ClfTIftN 
what has been created against them. WfltU. * ™ivn 
Aguinsl. not apart from. For thc Robert A. Lee 


coiisLienlious objector will not even lily. Quite rightly realistically from 
light .i vvai against lliiler.su a con- Slll inftu'ined. educated, developed 
scieiili.uis hypocrite will not even jn[ u| u ‘rii<tk view -we Icel 

describe somelhuig as bad winch, f n11cluL . t | behalf of the work ol 
the naked nose, slinks p. high heaven. ;ir| uf %vhlt |, lhc p i L - L - c ld , r; ,sli is .v 

Normally, the conscientious hypo- watered -down copy in ihc mil dcgicc 
erne i> hall-full of standaids. His j ct , is take a simple, topical c.v 
slainlaids have, in fact, given luma ample. We hear a trashy pup tune. 
lIii nnik, conscience ahum the pi oxpeci riot uiic ol the highly original BcaiG 
uf Lit ■ 1 1 1 L* wronc in Irighiciiinc view songs, but a primitive all.ui wluoh 
ol the "new He know , too' m.Rli as s \i iU 

about the AH musical hMo.t lu- ■“ n » l l, | ,l,U,,,,,n I' 1 ^ A ' " 

been gouw of" laic to be able lo di- 

icu i-.l the- i n ip> (i tan ,.e ot suobbei >. " l . » h ‘' "'"t ‘ ' 

mi the model n tmi kal world, with read ii.umc. never heard utc C.et si «. m 
its ume-l.ig between ere-al ton and song that is llieir ongiiiitl imuKl . i 
undersiaiiding. and its socioU'gual vvax a imirlh-liaiid im tuition ol i 
uisis of pairuiiiiue. no single force that was their immediate model an- 
is as effective in" Hie promotion nl even of that tlu-v weic not conscious 
gnod (and. nf course, had) new music Nm, lot that in .tile i ate then mi's, 
as sniihheiy and the snob knows it appreciative listeners who. m l.tc.. 

il he is educated at all, which lie have never hcaid a n«uc of Lici sliw hi 
usually is. - oi who have heard a tiei-.liwiu 

And iliai part of the conscientious lwnc 1,1 "V* ^hboui its kaving an., 
hypociile's soul which is untouched clleei oil w'ctli. ... . 

by standaids allows him to lie: if What it all nie.uis is ih-u Hie uuob- 
x on have no linn idea of the truth, uusivc cvimplc.xilie.s ol toe oiigmj 
ii i% not all ih:it dillieult to he mi- model which, we are assuming, is »* n*. - 


ND 
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ORWELL'S FICTION DISCOVERY IN THE PHYSICAL SCIENCES 


,s f ' ihn dACfin something else- - orwhieh nican. 

^ f . J* ni:ll ’ y book 1 s ,°:i„ h fu5fkc much criticism, nothing in 


Conimunicalion is impossible with- 
out terms of reference about which 
in problem of drug-taking, crbalor and recipient instinctively 

cent ones arc interesting btf»™ rilLUU * ■ agree, if you want to get the ctno- 

they take the part— however it is one thing playfully lo suggest tional impact of an interrupted 
tiously — nf ihe drug-takers, tat incomprehension produces cadence, you have to feel the emo- 
Relemv Report on D/irg Off 1 * ificism. a no the i to realize the tional impact of ils tet ms of reference 
and the Law (123pp. Sphere.' or rible . truth and act upon it— a —the perfect, cadence which, in the 
is an analysis oflhe work done* jtih which the history of music creative event, never happen*: the 
June, I %7, by' the Release d 'jlicism proves beyond, any consol- interrupted eudcncc happens instead, 
ztitioii, which exIsLs to help'll ig' shadow, of doubt. A a matter All art is. in fact, “instead", even 
who are arrested for drug ofl^fT fact, one cannot drastically act though not all “instead " is art: the 
Caroline Coon and Rufus HySpn. it. for while criticism is not “ instead “ has. to be meaningfully 
(he Release workers who coWJffitily necessary artistically, it is related to that which it replaces and 
Ihe report, are inevitably biawpioh'gicaHy inevitable. Il is at this contradicts. 

they hnve nevertheless prodirojpl :li d- w« give wji>, lu. and even a new work is being written about. 


who arc arrested for drug oft? 
Caroline Coon and Rufus H* 
the Release workers who coWJ 
Ihe report, are inevitably biased- 
they hnve nevertheless prodtK* 
disturbing account of the reacJJ 
the authorities' to this forip of* 
unee. The Maiiptana Ptipers. 
Panther. I2sV) is a revised Sdfl^ 
an America n' anthology defc^j 
and sometimes celebrating’ ^53 
of niurijuann, 'piere are 
tribiitions from Rabcluis.and -W® 
la ire to Terry Sduthcrrt itddij 
Ginsberg, mcdi&il coulrihull^, 
some favourable doctors. a v Idm 
cerpt from the LuGuardia M 
and more gene rttl pontH^u.U^H 


"i , , * •iii ' 1 _ _ _ n iivrr yiuimj uumu n i itiwn siowwi, 

p kwc h aw r d ^ p rr * io ', ly ba i? work ' 

I m vy* : i-r.». ahouL niusic. The In the first place, it isn l really new. 
jjrifin mind cannot easily bear thc even though there are plenty of funny 
pughi that the inevitable might be noises in it. It's a third-hand imitii- 

iheccsMiry. perhaps ever undcsir- iiun or a genuinely new work which - , .. ... . ... . 

lie. Man has top many unrealistic man .. people have heard but few 1 . Aft turrin 1969 , 103$. - 1 [•, V. ;r - 

tercssions »o cope rt -h to be able know in the seebnd place, it is too - , r ■ : ‘ ; i 

jjlford realistic one?. long for what it says, which is little. i American University PubllSHefS drOUpLtd. " '. f f ... 

Wk new work is written about. Lei And in the third place. Ihe little it /• -f. Cl '1^1 S J, - : • '*■' i, „■ V v : •••' |,: ' 1 . ! h.[\ ,u 

©examine alternative possibilities >ays it doesn't sny clearly:- if lhe . 27^29.' VrllliilBld. StreiBtf XOndpHi W,1.' ' ■ '.f' 

Tdgioai and-^equalK important— composer . were ope'x . compoSitiorj: ' ki' . G '.i: :I 1 ‘,\y ! \ 'v ! 

jcbologtcal dctnill > if. it is really pupil. one couJd tell him how (o; -v'- l; : - ‘ \V, : v.- 1 ' : v'i.: 1 < v-k:'..-' "" 

t it will; it. it ,:&■ clearly, wrftten, xlurify jiis thoughts, how to make'th^ ■</ .., rv ■.■ryJ-Pr-. «/■ 

Ere poftionataly-ftood 1 ,. But 1 . iti ills h work trto'rehls pwrtTRffjiec tharr dnf % ) s ^VL i .& ! i ‘iy *r , l ' l i ii l i| i i n l •• . v J •' . ‘ iv - f i-A 

; .:v vr V .'f- : "'••• - :' 1 .‘:V V , \r-Vi? : |i ; ;.V'r!r T-t" iTV . J r- riM- • [v .» =7-^‘ 

I' I =. '■ !' • *■' : ••••':■•'• -j 1 V'-V •. i'. T'.-- '■ £*■- .' 'i. • G'i'"-^ >. -" I .L. ii < -v :<* ..- J ' .v,: : -‘.-.’.''.T 


Robert A. Lee 

Focusing on the growth of George Orwell 
as a writer, Dr. Lee discusses themes com- 
mon to Orwell’s entire career and traces 
them through his six novels and his 
memoirs of the Spanish Civil War The 
author shows Orwell's effectiveness as a 
social critic to be closely linked with his 
ability as a novelist, with 1984 acknow- 
ledged as his masterpiece from both stand- 
points 
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THE DARKENED SKY 

Nineteenth-Century American Novelists 
and Religion 

John T. Frederick 

By closely examining the lives and works of t 
Cooper, Hawthorne, Melville, Twain, 
Howells, and Henry James. D'r. Frederick , 
demonstrates the role religion played; In 
their woFks.and the reflection by its novel- 
ists of the religious tensions and. doubts of 
nineteenth-century America; '■!■ 


5T; ' 


Richard J. Blackwell 

Using an epistemologicai viewpoint, Pro- 
fessor Blackwell develops a new theory of 
the process of scientific discovery. Believ- 
ing that an adequate theory of scientific 
discovery must lead to the generation of 
scientific objects, he presents a set of 
corollary conclusions regarding the onto- 
logical status of scientific objects. 

Autumn 1969 Sis 

MAN AND NATURE 
Selected Essays 

Qiogio del Vecchlo 

Translated by A. H, Campbell;' Edited with /■ 
an introduction by Ralph A. Newman. 

These essays by Giorgio del Veccitlo dls- ; . .. 

play clearly the., range of his thought and . .. • 
illustrate the application of his fundamental 
principles to, particular;, questions. . This .; 

, ; Important Italiah Philosopher: provides; an . -: 
exp|anation .of :the universal shnljarity of the ’ . 
mpraj principles of law and a basis. lor the ! V: • 

. evolving law Of the present and future. ; i ;. ij 


(iucji , propagandist*? • .i.i J?! 
Leary: am] AStapbcn vAWwflS 




"TRAVEL AND EXPLORATION 
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Z 

THE CENTENNIAL EDITION OF < 

THE WRITINGS OF * 

WILLIAM GILMORE SIMMS =i 

(IoiipmI Editor r ~, — 

JOHN CALDWELL GUILDS J j^,V"”r r |la O 

t .in «rnoi *n nxr Q l 

1 h»s. 4 <fliii 4 >n isriufnhpil fa n u.u»>iu I fv i/i 

hy Hit! Center for Editions ML J S O 

of American Aulhois 

Volume I , VOLTMEIER, OR THE MOUNTAIN MEN 1 

Ini mil) it linn .mil Cqiljiuiiiiiy Soles l»y Donald D.ivifKnn and Q 

M.ny ( . Simms Oliplianl 70 

Irxl i'si,il)lish(!(l liy James II. Mi-riwellmr O 

Srt in ' I In’ hinder langi . 1 liHim'ii Smith and Nijrih t.irulin.i" in the “ 
•■.lily yi'.irs nf ilii; ni net con ill irntury, iln* nnvol gives Simms J ^ 

1 1 1 jik i! In ilofiiii the tndinuiy life nf .1 lulf- savage Antcrii'j, .inci he 
ileus mj with l lie fjriin. ic,ili>ii'' limnnr dial remains lii> most nil- 
vnni-.1v ollwUiw <|iMli1y in ,i inudorn n-.idei. Bui tin: rentral tli.ir- j® 
.tiler, Lfuii.nd V<iltmi'ii>r, is j njinplcx and enigmatic iiisiiro, such v> 
«is 1101111.111 Melville mi|ihi Iuyi! • KMlod. A Givm.ui iiiii-lierlu.il, lit* 
ni.isremi iiltls j j;.mg m outlaws while living llio life of . 1 , cull 1 1 red H 

Si i ill hem l.mrlmviicr. 'I ho t -mil In I between his * riilliiul and his I 

fi-lfivsiinltin life, never rm-mn ilrd. eventually brings .ihnul hit doiilh. 
V'nfu»i«-ier has never Iii'I'dii’ appeared in hunt fnini. Written in IfliiH, C 
•I was pirblf>hi'il in twenty sis weekly installments in the lifintiiil-ilf'd Z 
U'isli'iJi IVnifci in lay). ^ 

2 I lalfl(iiies / reilu.il .mi | f vpl.MMlni'V Nulls JJJ 

.Ml I 4-lii pages SISN H7J4-I- HIM $r»tM 

Also recently published 3 

FOUNDATIONS OF PRACTICAL GERONTOLOGY O 

Tl 

1 diloci by ROSAMONDE RAMSAY BOYD 

,md CHARLES G. OAKI.S O 

this is ,i i nlli'i lion of p,ipi>i-i iluviing mi u-xetaL disi ipline*. II will —4 

lie x.iki.ilili' .is ,1 n xiiii, o I'm slunMoim ptogr, tills of inslriiflinn for X 

s| 3 i'if,itisls nf Ydiiitl li.it kgtniiniL, fur advaiM'il iiiiilergr.irlu.ilc or 
(■r.irliMii' ni i 11.11 \ in I'friiiiliiliigv, jml Im ini ■ -rested lilizcilS win) C] 

want in iiuriMsf ifioir • iiifler-.t, Hiding nl the aging pmccn .nul Ihe yg 
nislilulioiis 1 "in orni'd \Mifi aging. O 

t ImiIs / Tables { Fnn In. )|>' , / ilfii 're m •“> ! Appendix / Index £ 

ii| I i’i) pilgi’j MJNH724S- 154-4 t’i.95 2» 

rniti'iiilV nl Son (fi i.'Jmllnj pifH /muls art- aviiJab/e in the U.K. 
llii.'UIlh frflnr jntl Sinimn. Inc.. NOiloHr Slrrel. lonrfon. W.C.2. 

— f/i»>wliPtr m Fijrii/if. iftiy -im m.iUMp ihroirgft frtlw Jml Si'mont, ^ 
“1 W V . Mii. innli‘r.fjFji-C. Ihdbnd. 
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■ ■ nr.wi.iF* acL-eolcd criteria of evalua- nothing. I'ai-uial as it in tl ; 

nf Gershwins miniature master- P'on ■ 1 P sounds: ilicrc is such a thin 

pieces, arc wo much for them to take nun any ay. ■ ■ factual style uithuui facts, 

in- the watered-down substance or Any toucher worth ihc cnergi/jnt . 

ihe primitive pop tune is as much as sllJ , ur with which he coats his truth- NN 1,cre ,K l * ,cl ' 1,0 tome « 

they can absorb, at any rale at this p| ,| s knoW , that where he is faced whole facts aiul little but ibt ; 


they can absorb, at any rale at mis p ij] s knows that where ne is nu-cu 
,tagc in their musical development. witJl substantial talent whose she rt- 
Somclhing gels across to them m- comings lie has discovered, the one 
deed everything that's in thfi P°P ideal way towards it-; development is 
tune, which is why they call it good 1o | C1 (ho student lind out for luniscll. 
and get very cross, I'ecl morally oul- Su whal l)oos (he teacher do. and 
raged in their turn, when we call it how docs he do it? By identifying 
bad: 1 hey will be olFendcd on behall himself with the student, rather than 
of the pop lune whose substance, prompting the student to identify 
they ill ink. we meet with insulting with him and so lose personality 
incomprehension, without gaining anything in return, 

What, then, is the point or publicly except imitative skills, 
calling it bad? To its lovers, it is not Bad critics and bad teachers talk 
bad, nor should it be— not until they about themselves. The good teacher’s 


'Most lovable of adventurers 

— Syrian desert from Damascus to the graphs of this famous man. If llieie dark. Negro c>y% showed .1 sudden tkisli 

1 KATHARINE SIM: Desert Traveller. ., m| h . |d bccn lhc iirs i were faults in Biirckhurdfs charac- ;h n* ! "i- .. 

£ la^nn’ G^Lnrrra 011 ' 3 Burc European of modern limes I,. SCI eyes ter she ilt«cs not specify Hum. and ^ xL-nvcd ainw less 

(, 44 /pp. uoiiancz. s.j. upon l wo of the supreme wonders of like an indulgent schnolmaslci skai- „ |U|1 |, IC |„ linans . slave inoMiL-rs 


sounds: there is such a ihira "B AT ■‘I 

factual style without facts. IV/I ^\C T I A V f . 
Where the facts do comeii *- U L IV-/ V C 

whole facts ami little but ibt ; 

von get the kind of analytic v KATHARINE SIM: Desert Traveller. 
which Paul Hamburger and !,c Th© Life ol Jean Louis Burckhardl. 
a few others, arc notorious fa 447pp. Gollancz. C3. 

which, apart from the jokes, i— 

readable. One of the main ir, Of all the celebrated nineteen Lh-cen- 
wliieh made me develop u [ur y cxplorcis of the Arab world, the 


VV - llil t, LIIVII, l« Ilifc- illl.liysis V.IIIU 1 111 ....v.-n- I miU’SUlUU ailUIV 111 Ills I'llincil illlll lllllO- 

ealling it bad? To its lovers, it is not Bud crilies and bad teachers talk readability. 1 hough writing ceni diligence. : his patient dedication 
bad, nor should it be — not until they about themselves. The good teacher’s speaking) words is pari of mi to the interests of hi.s pairons. his 
h-ive beuun to understand its models, personality-- SchOnberg is perhaps it seems ever more likely to «. sweetness of disposition and hi-. 

r , mih. the ouistanding example in the area funciional analysis, in which no pathos. He was the sum. of young 


antiquity- -Petra and Abu Simhcl. iivg over rhe spelling mistakes, leaves cri ,, lL1 | 10 j UV l-i Hwir oliildrtn. l’lic 

blc was Ihirty-lhrcc years old. unv with the impression that in any aduii mule Negioes. feared b> their 

Burckharill was a genlle character, case they cun hardly have been ma-ters. lay powerless, shackled ai 

method of musical analysis iniosi patently ittnul was Jean l.ouis Everybody seems (n have liked him. worth bothering ahmil. She tells the nighi in irons, eyes stariicj. aii^ry. liopc- 

lioital analysis) was that I Burckhardl. Niebuhr was more except Laity Hester Stan^icpe and lhc late straight, only digressing ucca- less ur wildly avci led. 

real i/.c tha l the quality, and espe roman lie. Bui Ion more slashing, more bestial of Ids Arab lruvcHiiig sion.illy for the obligatmy psycliia- Never mind: BurckhardlS slory is 

l he comprehensiveness, of « Doughty grander: but Burckhardl companions, and his life was remark- tries (Burckhardl was expiating so extraordinary, and his own pub- 
analysis varies in inverse ratio, stood alone in his earnest and iuno- able for its utter lack of show or self- mid cut excesses .it the University lished accounts of it are generally so 
readability. I hough writing cent diligence, his patient dedication imporiancc. He becomes famous in of Leipzig), and for the niosl pari mallei -of- fact, lhai one can forgive 
speaking) words is part of nhto the interests of hi-s pairons. his .his own Jifeiimc as the mysterious slicking lii the form or Burckhardl's Mrs. Sim the occasional urge n» 
it seems ever more likely to in sweel ness of disposition and his •- sheikh Ibrahim “. a character he own narratives, published in four rumuniicioc. Hers is a biography 


assumed with avtohi^hing success, volumes after his dcu 


apart from the elite of conscientious ever, is likely to remain bad, because 
hypocrites, it will be found to slimu- he cannot adopt the same method : 
lute its admirers’ own mental acli- idem illeal ion with a stranger by way 
vitics to the point or their getting of public demonstration is an impos- 
somclhing across to themselves (the sibility, if one has to include that 


cards, and but lux thoughts w«erc coiWunllv with Nllw ., lul , hen , t „ purples rather 

: fol,nd 11 his widowed mother in Switzerland r Pai|llvU hl>u ^ s on ,| lc vivid hanks 

.k .j : '" t, . hls : ' vlinc ' ul;i . r !hc shone like daubs of chrome in the 

"ih N i-i 1 A ! Vltr '"! A*M«iu | ron iwl.o w-cre very WvslKtine ki anU sh , is M , mc - 

, r ' w,lh ,,nn - s,nU 1,11,1 nKV times re lice ni about her somces. She 


Mitrmis nitthutdi*. writing , Iconic w a is. who spent his whole loiters). 

ivrfnnivinee involves the .tuh'h hfc preparing foi a snigle grand His life was one long and stag- 
periorinanev invimts n..iv, h:, «ni!iied. - -i. r . 1 .. 


basic virtue of the Cage approach lis slra 

calling it d.iu. composer withoul lhc subtlest under- , ke jj nK . when the conductor, sc | U ,| ;il . mulcrtmik such wonderful 

Is the conscientious hypocrilc, standing of how he arrived at its visit to this country, was so up- j olirntf j v m:u | c such spcctacnlai dis- 
en, entirely guiltless? Is he the opposite, one either achieves nothing ] kl . reviews lie received front J lovelies, that though in the end he 

:\t of all possible critics? He may *>r, if the composer happens to be guislied critics that he loll like 'never weni lo ( citiral Afiic.i at all. 
deed be guiltless, in ihal*he docs oversensitive, as many good [creators reU irning again. h iill | K * is remembered :is one of the 

it do any harm. Yet he i.s not are. one retards or inhibits his New , mK j L . ( above all. neak greatest and inosi muccssIuI of 


psychologic; 


In ( Cltilal Afiic.i at all. 
inembered'as one of the 
id inosi .success I ul of 


L phile Swiss bourgeois. In his un- 
L vhuknblc phlegm, one often I eels. 
L ‘ he was living up to his nun ideal 
l ! of the Engilish gentleman: in Ins 
1 prudence, his lidelily. his appaienl 
'■ continence and his unfailing sle.idi- 
, L ’ ness, he was only honouring family 
■ tradition Hie llurckhardis had been 
highly-respec-ted eili/cns of Basle 
' since Hie lift cent li coniuiy. 

Katharine Sim iccords In- caicc 
with a deserving affection, in uliai 
c is unaecotinlahlv the lir-l lull bio- 


has 'h.id iiecess 10 unpublished papers 
and letters: but by wh.it authority, 
foi example, docs she expand Ihiicly- 
hardl's single-sentence account nl a 
slave-eaijvan camp neai lhc Alhara 
'* We lit'lMeil .1 lire, and placed our 
baggage in such a manner as to serve 
as a piuleclion lo ns. in case of an 
.■Hack " into Hn- lolhnving \nliip- 
tuous passage V 

AI tlmm'li I ouis Joes not dwell upon 
■ lie uiis|K'.ikabk' scenes ili.o iie-.'iirred 
Hun 111 ili.‘ lireliuin. lor him die', wer.- 


written frankly con tuntne. S'he is 
like a slightly overposscsdve parenl 
exploring ihe privale life of a favour- 
ilc son- -boasting oT his achieve- 
ments. lisiing . his friendships, 
knowingly di-miss mg his love life. 
She even calls him throughout hy his 
Christian name, •snmething not even 
the reilouhlable Mrs. Fawn Hrtulie 
daied lo ilo to lluriini. 

She invites lhc reader lo decide 
w he 1 lie 1 Shaikh Ihraliim actually 
turned Muslim - he was given a 
Muslim burial, outside Hie Ciatc of 
Victory in ( aim's f in of the Dead : 
bid -.he leaves no dmibt 111 mu minds 
that whether 01 inn ihere are houri< 
available, it is in a vvcll-eained. pci * 
haps undenominational Paradise, 
w lv.- re the mi ides no longer cheal. the 


obviously onl\ 100 imiunaiii widi kind lu , Uniter bile. Ihe e.iineb no 

ol licce. 'lorrUun!! heuiiiv »d tk-n own { s | ;ini p L .j c . Hie sweet water 


,i- diinl. doe- on I n- 1 
vixiil impulses on. 1 
unbridled In \1b1.mi 


11 . 1 l . 111.1 -. 111 " .iioiuatieally. that this most lovable 
kindled inn and indefatigable of adv cut'll ei s now 
i.uli'A raven lakes his iVsi 


nf. J n lh " h,s, °ry of art, is always * L . ler j sl j tf bowing teeb- uf his Niyei exploration: and by then 

H.n «>> h-.ve in remember that ,ov:iLi| £ ‘’. |,cn 10 tfntM;isni : J ! ls . 1 . mmed out i*> be pail of hn he had thmoiiglrly inxes ligated 

. , Th-v caUM: he IS not very good a I being nHct Ic twenlielh-cenliiry style. Mecca and Medina, had explored 

Ilicrc are also understanders, lluy lipen at ihe other end- to that which l r . |C , K . ci , mc leadidNubi., and Sinai, had re-del mealed 

do not, alas, understand as cluonic- comes from within. pmient of ifontempurary "the (iulf of Aqaba, bad ciossed the 

ally ns lie doesn’t ; yci they have be- Assuming, ihcn, that evaluation, violin virtuosos a 

come aware of the neecssiiy to write at any rale negative evaluation, could nji-incr Iirsi of Husoni and Ik 

■ibniit their understanding, rather bo excluded from writing about living Barldk, to whoso barbaric s«* m WTTrVyv 

ihan simply, if eonvealedly, about composers’ music, what would re- v . oll ] l ] h in dly ha\c done justice 1 H/ t \m jj/lVlU \x H 

ilieniselvcs. Their altitude towards main? For one thing, one can always Mno.nli "nineteenth-century 1 ■ J m /iiiinrrol 


Unluckiest of seamen 


ANDREW SHARP T/ie Voy^o:. Ol 
Abel Jtmsiuon T.imu.vi 3>bpi> 


iiiiiudm l(i4J along ihe n.'iih ui.is 
of New * ■ m He 1 In li.* 1 . 0.1 lie -c l».i 
Iluiwai Ins m.islcr*. wclc mil sail- 


lhc- li.nbcis nl Ins clew v.lio piacli-cd 
dciiii'iilary -iiii'o y. llu- ilnid. the 
Snibir s J i>m Util liiM appealed in the 


smooth nincleeiilh-century ' 


1 heir own standards, which they in- kill ihe dead - an eminently natural, | ha , wo uld have lacked ihoscsJi 
v.irijbly possess, is as ambivalent re active preoccupation at a culture (which even t arl Ffavi 
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Clarendon Press' Oxford University (| C1 ( auh wlmi he lirmmhl limnc. and Net tier lands Siaie Arclmes m IN?** 


Press. £4. In lfi-14 iln-y dispiclied him again in Dicsc plain anil vi\ id narratives arc 

. . j probe the I lien conjeciuicd con- 4 ,| much interest lo (lie lav mail, luu 

that in 1042-44. undei the orders ol what was llicn known ol llu north . . .. , 1 

ihe Dutch Fast India t mnpuny. lie Auslraii .111 coast. Iliis vnyaee sm- |n 4 ,IS P |: '> «idi greal economj the 


I hesc plain anil six id narratives arc 


cireiimiiuvigaied Australia wtllimu vix-cs only in ihe many puzzles nf con- 
ever seeing it. while looking lor the lempomry charts. 


1 T, r u.-, ' c . i - Descriplion, thongli laiilologiea), ahnul composition. In the ur«t . 1 lljyi-*..., 

cialuate in public. For one thing, can nillt o pe-oplc enjoy more what . m-rr, Irina ncc is .1 perforn- l\«H Ul 111 MlMOl)' 

£ir l, nni| I . l rT S, n' ‘i!^* h lhc V enjoy c<l loo lilllc in lhc Iirsi vviicfcus composition isn't: d® ..e \\ / lit |T\ 

■n! onfw- ^ ^ oxislencc is, in fact, as given Slrclchof lime a success^ Ol V HIMIIIi 1 \WU) 

i-mdine d vivns * much a sign of a society’s inadequate former has lo have loial xdk jmroduciion by K. ( i I'oming 

. b ' musical mulcrslamling as il attcmnls denee. II you undermine M.L .. 1IN y sik 

For another, even more important ; K cure. The critical mind being where it hurls, you may map 


Southland — ul lhal time a hopeful 
fantasy in lhc nnmls of many 
geographers. Starling from HuluMu 


Mr. Sharp has written a must pro- 
Ic-ssional study of a mo si ohscurf per 


coiilumpoiiiry maps wliich were 
made from them. Many of thcmaic 
on loo small n scale to he decipher- 
able w ilhuui a mugnifying glass. jikI 
Hit- reader may reasonably wish lor 


instructions were 10 sail to wwialily. and those who ileliglii in a mmc compendious rendering ol 


Maurilius lor stores and thence cast poring mu old chails w ill liiul plenty Tasman's discoveries in modern 
and south-east, making whal sense he “I oeeupuimn m these pages. No pot - terms. For example, the iiiodcrn map 
could of his landfalls. Falling between trail of lasinan is extant, one of the ol Australia and Ilk western Pavilie 
Magellan (1520) and James Conk few fuels about hint is lhal lie could facing page 2 would have pul the- 
( ; 760-801. he is thus ihe unluckiest ul sign his own name: he sailed mine modern reader very early on Tus- 
llic seamen who tried in solve the Ilian a century before longitude could man's map if it had contained the 
immense jigsaw-puzzle ot the groups he determined with routine accuracy: fragmentary tracks of his voyages, 
ol Pacific Islands guarding the north- the cartographers of his day were in showing u I a glance vvliul he found — 
eastern seaways to Australia. His serious trouble in using Mercator's and whal he missed. ” Discovering 
Van Dieman’sUnd is now Tasmania: projection in high latitudes. All the the Discoverer" is Mr. Sharp's con - 
his New Staten Land, which he same Mr. Sharp translates three cise summary of a very complicated 
thought might lie a northern prujec- reliable journals of the 1642-45 matter: with a lilllc more luck in his 
lion of the continent he sought, was voyage. The first of these is signed churl -makers Tasman’s ' reputation 
in truth the middle passage between by Tasman himself; the second, the would have been established long be- 
New Zealand's two islands. Willi Haulhns M outturns manuscript pub- fore he joined the groat men of the 


modern 


mg tiescnncr is nappy ivtorc nc nas mat ne piayiu ..',j „ ,■ «;• .* 

thrown in a few disparaging rc- seen personal and arlisltcMP uOflOl'il! ilCM 01 IlIO 

marks: after all, .me has to show ensue front iuslilicd | tx e il. A 

one’s objectivity, and being objee- writers who had such a ^ A^lK UlllllO Ol III© 

live means discovering something of responsibility that ln e 5^« . 

bad in something good, whatever the great deal of time, atld W“Tj| (.(HI Ill y 01 

east in terms or aeslhclic realism, chiding other critics for being * zx « § . i- / 101 ‘Jx 

There was n lime when kritikos and aggressive to performed. UMOI flSuirC 

carried no implication of ccnsttre. By | n l | lc second place, whp ARTHUR YOUNG 

now. a “critical remark" is known .-.-li i.- knows nreciscn .... ..... , 


HniUned vivn *? 10111 ^ Unt ^ CI much a sign of a society’s inadequate former has to have total New introduction by k(i I’omii 
1 b 1 mtiMCal mulcrstaiuling as il attempts denee. Il you undermine H,p 1IN y 

For another, even more important j K curCl The critical mind being where il hurts, you may ints£ 

thing, they come to realize, with a what it is, moreover, no self-respect- him. just in order to tell lhc J 11 ^ 

succession of ever inlenser shocks, ing Jescriher is happy before he lias that lie play id *»m or lw)ft 1 „ . _ , .. 

ihai many of their most realistic n, roWn j„ it f cw disparaging rc- seen personal and arlislKWJ liOJIOl'ill >I0M 01 1110 
evaluation, do more harm than do n , ar ks: after all, one has to show ensue Iron) iuslilicd cn‘KJ , . f .. 

the dreams of the two critics I have lini .\ abjeclivity, and being objee- writers who had such a /V^IIClllllllC 01 III© 

cited. hve means discovering something of responsibility that thej^ « . 

\ fexv paragraphs ago, while de- bad in something good, whatever Hie great deal of tinie. and ()[ 

scribing the new work which they east in terms oT aesthetic realism, chiding oHier critics for being . - /|OI*Jx 

were called upon lo react to, I slipped There was a lime when kritikos and aggressive to performer . UMOI IIMII I L ( I O 

in a sen ien:c which may have seemed carried no implication of censure. By j n (j lc second place, vdiii* ARTHUR YOUNCi 
incidental and personal, but which I now, a "critical remark” is known cvcry cr ; t j c knows precisely s tnsx igi« hefnrp I 

meant to stick. 1 said that if the lo be unfavourable before one ^mc thing ought lo have bert‘. unx^iwn; 

composer were one's cumposition knows what it is. posed, every single one 

pupil, one could tell him how to Half-way between description and knows how something ought tc ' . » ,« 

clarify Ins thoughts. Now the under- analysis lies Joseph Kerman’s re- been pet formed -the youn^OOIlCnU V 10 M 01 HU“ 
dander, at the more naive stages of cent autobiography on The Beet- belter. As a friend of mine, air. , . « 

his critical development tries to do f lovcn Quartets, which is in danger violinist, once pul it, ’’ Thcy^Mgril'alllirC Ql IHC 

so in public. This is where he gels a f becoming a standard work. There ihe telephone td Brahms’ « ..... 

his shocks. The righter he is, the j s always something disarming about is that they keep writing a ,f ,;.**01iniV 01 

preciscr and more functional his an author being utterly unaware that selves with a sense of seinew«_ / 1 <t| ‘Ji • 

criticisms, admonishments, fatherly he is writing about himself : it shows purpose unequalled even inj PraUllOln 

pieces of advice (by the nature of a degree of spontaneity all too rare of compositorinl criticism; ^.1 ad T h mu VOLING 
things, he. naive, lends to be one or i„ 0 ur civilization. Rllt l* L . rtlirse t hev wril^ u , . , 

i wo decades younger than the com- »_,■ wh -„ n r , f - But » of course, tney w 1 05s (84s before 

poser he fathers), the more disastrous „ f 5 eve . nt : ,f . ^ J vra . l ( e f letK . li- ; 

their ofTecI man writes about his understanding, artist saying, ’’ Don t wmpmmmamm 

„ / . . . . he shows, at times,, almost a quartet next .Snturdtty, : especially in 1 : . 17 . o . ■ „ 

Most of us can put up wtth being player's insight: one cannot praise 123. where the clarinet is gWvCIlCriM VlCW 01 I Ilf 
criticized for the wrong reasons. But more. Embarrassment starts where sharp anyway, if it’s a hot- , g .« 

the rurht ones hit us— Quite often , p ■ ) , y t.. „ r;;iAiYi<ifmll llt'O 411 ml* 


ol Pacific Islands guarding the north- 
eastern seaways to Australia. His 
Van Dicman’s laind is now Tasmania: 


pupil, one could tell him how to 
clarify his thoughts. Now the under- 
slander, at the more nni've stages of 


iwo decades younger than the com- 
poser he fathers), the more disastrous 
their effect. 


105s (84s before 1.1.70) these discoveries to his credit he re- lished in 1671. lie attributes to one of South Seas. • 

icw of Ihe Back to the drawing board 


FREDERICK BRADNUM : The Long 
Walks. 271pp. Gollancz. £2 10s 


RTF! UK YOUNG 

105s (84s before 1.1.70) 


bailed expeditions: those uf Burton As foi Ihe extracts from Lhe five 
and Speke. Speke and (irnnt. books, they could hardly be more 
and Mr. and Mrs. Baker. T he oddly chosen. Sometimes printed In 
Iirsi discovered Lake Vic- Lhe wrong order, so lhal the .sequence 
tori a. the second i demined it of events K buff) ingly reversed, thfcj 
as a source of the river, and the third vary in length from three piigps 
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Most of us can put up with being player's insight: one cannot praise 123. where the clarinet is gWvOllCrftl VlCW 01 1 110 
criticized for the wrong reasons. But more. Embarrassment starts where sharp anyway, if it’s a hot- , _ « .« 

the right ones hit us -quite often he writes about his misunderstanding, there might at least be a ff I’lClllI 111 C 01 IHC 
below the bell of full consciousness, with a worm’s- ear view of what are realistic purpose, even thouraj, , « •• • 

where it hurts most : defects of which t he most important creations of a could be some difficulty abon*®LOlI 111 V 01 

vve might have allowed ourselves to ra j n( j niore powerful than which for their contribution /| 0 |')\ 

become aware arc quickly dented if there is none in the history of man- Analytic criticism of 01 f CSlORlllil C 

nuNulci’s. stnmgcrs. piitential enenues kind. The mere possibility that such before the event 1 can indc«LgR| pitt 

.mack our weakening defences » nhicMi^ » s. liLt ’ I - 1 . ■ ■ - • 


?« 5 i, i ,? 11 M 1 ,r a . kc U8 ,. “ ubjective ” criticism could have fruitful, and is far too liltleP^ 

against the truth about ourselves. been subjectively determined never Erwin Stein’s posthumous. 

If. on top of it all. the attack lakes struck the second-thought-less author Form ttml Performance, 

n Prtfln ftf n miiLIia AVnzxaiih.t hkn I J' J ■ i — f ' • B 


Thr Lot ij. Walks is an inexplicable loria. the second identified it of events Is buhl ingly Reversed, thfcj 

piece of wmk. lt is as though an a* a source »>f the river, and the third vary in length from 1'hrec piigps Band 4 : 

intelligent and enthusiastic author rii>jovercd Lake Albert. It is not a iSpckc s H im, HEINZ-DIETRICH WENDLAND 

' . B , .... complete story of lhe great 1 quest, of the Source oj the Nile) tolhirly- _ . .. , 

has inadvertently delivered an ea I) vvhicli was not concluded until live ( Burton.'s Lake Regions of Ceil- Ethlk des NT 

draft of a book to his publisher - Livingstom: hud died and Stanley hyl Africa). While Baker’s conlribu- tine Einfahrung. Fjw<t 120 Settrn, 

who. without looking twice, has gone hast sorted out Lake Tanganyika: lion, at thirty-two pages, is actually knruuiieri awa V. 8 P DM. in ■ i . 

ahead and printed il. The whole thing bid in conception it is logical enough, beaten by Mr. Bni<Jniims b.ssuy ip- .Sijhskrlpthm etwr\ 8JQ DM. ; ; ■ 

seems to need doing again. The. title and Mr. Bradnunf* interpret a live trod wing it, at fifty. The exiruots - ■■.f.yl 

is unfortunately - reminiscent of passages a rp den r and .sensible. ^ arc well selected ^ ’To i)lus|rate=: m ;Bttnd 5 : ■ /; 

I. “ 5 r honi The Uma - ; Alas, n sqrt of haze driftx over il, authors’ xwdely. varying styles, from HANS CONZEL.M ANM 

^ a rheUm* Mr, Bradnum ap^wre. to think that Gram’s cool .gentlemanly prose f 6 •h'tooWhhlv tU* % : : *k 

ITtIKIIF \ * V Walk: which aroused .suspicions of A these epic journey's hayc bccq, forgot- the . ormhc fizi .of , SanUtel B;ikef •• GeSClllCnie^CieS. , . 

hoax when il was published in 1956: ten: in fuel, thanks ia particular to dlhcrwise .lhC cfiplce secrns; mprii br Ur^nStenillltlS F' 

lO^OMsiWore 1.1.70) 1 though Mr. Brudmun is clearly not l-hc works of Mr, Alan Moorchoud. . less arbihfiry. ’ " ’ll"' jn GnindziigG^^ ; .^ " ; ,X : 
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though Mr. Brudmun is dearly not tic works of Mr, Alan Mooreheud. . less arbihfify. ; ' |! ‘ . ... if - , in (jOindzUgGO 

pulling bur legs ‘ He certainly leaves Ohcy are ' probdMy; rcMembcred Whal isonc to.inijke pf j) ? GJeiirly ■ ' . nRnniv 

‘ SrityaiRed. 1 ^ .' ; better 'ndw tfiahTttey have been for 1 - M r. Bruclnupi docs not rotifly jsup- m ? 

Fired- by tf television programme . half a ccritiiry. His blurb-writer sayfj pdse. as‘he a.ppears Ip oh .page lift, • . ; -* >. .... 

o'hdi.i Hu non. und Soek'e (he . writes Hone of lhc rdeVant . jdUmak hast' that Mauritius is in the - W«sl. Indies,. ; K 


can we do? And the way to fortify aren’t all that many of them. i n m ind. An nwarepcss ,® 

them is, of course to stabilize the The reason why J suddenly pick, on shduld really bo natural. « 
i aU(1 lurn them into shining an individual example of halluclna- become mere seednd natur^ 

■VST ivi ea i SSr pP era, >°" in-a«the-„ .tory criticism is to emphasize that the it ijj, ohe’Or llil®nc?s - i 
•tiGfilly difficult times, which don’t "analviic aumdach too. carf hn ahAnt m^nnimlriit fK^n t.'ihn CafeS 
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F G. BAILED Strntngoms and Spoils. 

S'lOpp. Basil Black wofl. .16s. 

(Paperlmck. 18s.) 

Having H.ilcl it'd tin- tfk-i ising n| ihu 
'■ Valladii hearings’’ in the United 
Status in cninluclcil arHlirn- 

pological research on the Indian vil- 
lagers nf Orissa, hutnntc.- acquainted 
"ill* flic research nf I'rcdrik Barth mi 
the .Sum J'uihuns of Pakistan anti 
ru.«l u few honks nn I lie fall nf 
Asquith .mil the rise .if tie (iaullu. 
Professor Hailey aiti-uipK to show 
thal the same patients of jinliiiciil 
eon i pel hi. i n can he perceived alike 
in the Muivicmr of the "ciisa 
niiNtrsL '*. Indian villagers. Asquith 


would call private wisdom, recoin- -the 1 4 Jf»7 coup in Greece ami the group a ml maishal the iosouiccn of 
mcml laches and manoeuvres eon- Russian Revolution— i here are prag ihe group in the polilieul arena. In 
sidcred to he effective in die pursuit malic rules of how to gel tilings addition there is a discussion of the 
of a prize. Thus it is a pragmulic rule done, lu>w leaders attract and main- competition between teams and the 


of a prize. Thus it is a pragmulic rule done, how leaders atlracl and main- 
nnl to link yourself with policies or lain support, lake decisions and 
persons known to he unpopular with settle disputes, hotli among their fol- 
thc electorate. The public face of lowers and with other groups. Pro- 
polities is regulated by normative fessor Bailey, however, is concerned 
rules which express ultimate ami only with those rules which nxnm- 
puhlicly acceptable values and set mend elfcctive courses of act ion in 
broad limits to the kind of act inn con- what lie calls orderly politics. 


sidered permissible. 1 bus in liritnin 
it is a normative rule (ha! die institu- 
tions of parliamentary democracy 
should he respected in the struggle 


The rules of a political structure 
define the prizes and the actions and 
itualilies deemed to have merited the 
prize nhe olfice of Prime Minister 


for prizes and the implementation of f™. 'T '! ■ - Wt 

».«»iii|ilihi»iii can ne perceived alike policies ror Hie leader of the majority parly 

in the behaviour of the ”cosa „ , , . . in the House of Commons), those va |! l * n 

nostra “. Indian villagers. Asquith Rules may he said to regulate eligible to compete (everyone over* l^hhcs of 

and lie f in idle. Itchijifl die contev- politics when the contestants have Ik), the composition of the compel- concealed. 

trial V.i Nations ;.nd .-ultu r.< I .lillW. shared values :ihiiiu Ihi> -m.l mu teams fnnlilical nariicO fnir -m.l of niiddlei 


eligihle to compete (everyone over 


institutional and other devices whose Smih^vnix and Stunk k !\ 
function is the prevention of disorder. ' ... .- \ Kl 

By far the best chapter is that on the t ye ' P'^humdly Unlit* 

maintenance of an encapsulated 1,1 evaluate, It has niany imfy. 
political structure. If is here (hat the is ' vr illun m an elegant style.) 
game frequently becomes a light total result is that of a hi*, 
fought out in terms of moral issues, c.ilely poised between the bar 
though the rise of middlemen with the brilliant. I lie conceptual i 
hargains and compromises is more work rarely a dils anything lot 
often tile result. criplion of particular in start 

Professor Bailey professes to In* Ihe book is replete with iruk’ 
concerned only with empirical obser- plaliludes Indeed, the reader 
vat ion but his preference for the with the not altogether erij 
politics of the market place is thinly impression lhal lie has heeiu 


nieielv hoc iiisl- di -v k . ! _ exercised bv Bergman on criticism of Sil.-nn * and Persona Mr. Wood 

' l,K > have ih>OBIN WOOD* Ingmar Bergman. , , . ' f R( . ri!im . n more than remains in a stale ol critical senu 

how in con.iiu iun cate U m . 192 p p. studio Vista. 15s T i l, paralysis, hypnotized by a naive 

runii.iiioiis and how io UAYMOND DURGNAT: The Crazy any other classic Him direcli * belief in the characters as real people 
encounters socially ine\pcnsh s Mirror. 2B0pp. Faber. E2 5s nates precisely these conservative and unub]c u , sec n* W ay in which 

Snnhiyenn- Spoils kjHILIP FRENCH - The Movie Moguls, values of the European tradition. But i|| C human figurations are determined 
laiing yet profoundly dillic* Weidenleld and Ntcolson. ||j s conservatism is riven by contra- by the structure. His reading of The 

lo evaluate. It lias inuny jniiii ict - c . , ,u„ rh ., a dictions of which he himself, tar Silent,- is drably naturalistic. He 

IS written m an Yn^ni C3 3s "tore than Mr. Wood, would appear '"dignanlly takes « w.lb peop e 

, . . . . y'-M'iii siyie.i 237pp Thomas Yoseloll. E3 3s. who set i (and Bergmans lilnis in 

lota result is that of a fc* to be increasingly aware, lie turn- ;is cxprc! , sin * an u nti-sexiiul 


more than Mr. Wood, would appear muigiianuy takes issue minpw !*«. 
. i ni... who sec it (and Bergmans Minis in 

to be increasingly a • general) as expressing an anti-sexual 

ing point comes with //i«* Silent e. a dhic ;ind a| . gLles , Jiai lhL . sexua | 


^ ,,c y Poi^l between the hr B e rum a ns HI ms have owed >ng poml comes wiin i .wm - elh j c> and argues „ i;il the sexual 

the brilliant. I lu* conceptual i “ . “ . . ■ . film in which the unitary texture ol behaviour observed in (lie film is 

work rarely a dils anything to t' uch 01 ,Lir P°P Lllari J> , in (houglit and expression, character treated with sympathy— which is. 

criplion of particular inslan«p unlr . v to « certain superficial exoli- anc | symbol — -cenerally seen as typical within limits, true, but only so long 


political combats and the regular 
|':i Herns, which exist between them. 

Politics, n is often complained, is 
a game; ,i charade in which dillm-nt 
teams try oil dill'eivni clolhes. often 
stolen I rum each oilier, fur the same 
applause. Piolessor lt,i ilc-y also wishes 
tis to think ill' politics as a nanic lin d 

applaud the fact that it is I ike all 
competitive games it lias us ,wvn 
rules loi regulating the co nipciii ion 
for jnizcs. Pragmatic mles. what we 


aggrandizement or the implcmcntii- umpires (the Supreme Court in the 
lion ol a cherished policy. U..S.A.1 which are themselves prizes. 


Vhcreas the choice of the 


lucking any genera I i zablc siguili- 


Ihe iiiaiuiuuvres of gaining 
stippoit and tiiiilermining ihm 


Arguing by way of analogy mid 
iliustriition, albeit from limited 


ofoppone«, ; s.,,c,l ; e,:u„e. Iltougl, sources. Prefer di™ 

1 i oll k ' s li,lv, 5'. bv ‘ lhL ‘ "ay in which leaders inlhrcnce 
vo nis a light, h degenerates into a and direct their followers by inaninu- 

? "< V-K- l^ing moral and material rewuTs. 

k* e' n t -nm ih, , l,lc . Wil >’ in whfcl1 »*««! and irans- 

! l ,r' " C v Si,b ^ l*' , l ,|, *B l »l a actional groups change into each 

SnV«i7liSlTi; Mil' eVtfl ! r h; ' 1 oll, 1 er ' how lradL,rs ‘■“•rry out judicial 
r ** 11 L y ul,ls K ’-'l politics and administrative tasks ivilllin I|n*ir 


A policy for proletarians? 


HENRY A. KISSINGER; American 
Foreign Policy : Three Essays. 1-1 3pp. 
Weidenleld and Nicolson. 30s. 

Since Professor Kissinger published 
these essays. Ho Chi Minli has died 
and Mr. Stewart Alsnp (not hi.s 


m turning it ■upside-down, lie is 

rpi a • , American directors suggested, despite canoe: and on the other hand the cq ual i y ;U sea . 1 y ,n j j | ‘ J V 

I HP A mPriPQn 1 1 1 1 1 C f AlVertain obvious difierehets °f empha- rhetorical trappings of the back wlieie m fail there is a i, i c. q 
1 1 1 C 1 1 ICI lLdll 111 U SI 0 H is - allegiance to the “ oriliodoxie grouiul-lhe “ foreign language ture lie lads to avail nmdi u a 

^^ A ^ A Vtclicocko hawksienne"propoL.iuled the tanks in the square, the dmrb vantage p. uu ollerei I n by e g- 

* — 4nl h . , iyh'if «/ i / 1 yu/«t /wiii.i. ihelamk -empty symbols vainly aspiring man hnnwlf fnmi wIikIi to uiUu/.l 

HENRY A. KISSINGER; American * ' J 1 K,: l v c,,mmur ')n Bergman is firmly muled in a verv to universality in the expression of a Ihc mamfes. av-sihihe coniproniises 

Foreign Policy : Three Essays. 143pp. I ° l |, v lcylllinacy English tradition <»t lit. cril. Utarac- general inlellcclual world-view in id Hie middle- pcruxl lilnvs /nw , "o 
Weidenleld and Nicolson. 3Q B . 'K-tter hi simie ci.viinistanceu;^' ‘ clear onoosiiion to the emotive cou- is certainly, as Mr Wood says, a 


the I hiiteil States t i 
justify \acriliees i 


..ers are constantly being berated for 


heir ” immaturity ” oi extolled for lent of llic rest 


general inlellcclual world-view in 
clear opposition to the vmolive cou- 


nioili-'ini/m i M | LtS i ,,C i aS '^ncariialinu "moral positives'*, and 
Uht, 1 ' ;,ck " :,rd 1 '“ 1 ' lfl, l»: lin.tl ju.l.n.L-,.1 on lilm is rol.. 
,lH 1 ■ ed nut to Ihc anlhclk- »u, kin e -oul 


is certainly, as Mr Wood says, a 
“courageous" film. Inn as the repn- 
dialion of an ueMhelic. not as a 
gesture of moral renewal. 


ANDREW HOTHSTEIN : Bnlr.h roronjii 111 . ,l 'Penalized sense. <)| i|,e ihree 
Policy and Critics. 1 8 JO- l'J5Q. ’' ,l h| U'ls. only Morel came I rom the 
130pp. Lawnsncp .inti Wislmri 21s w,,r k««S vlass. and lie wa- fmida- 
menially a Liberal. Blum w JK ,ui 

iviarvisi miwiver. Mr. KuiliMeui u- evnr^vud s._ ..... 


gards llii' (Iclinii inn .is bourgeois 
hypocrisy. Hie real pm pose, lie 
believes, is to protect Hu mu-rests nl 
llic ruling class ;u tin.- expense o| dn- 
workrnu class, hoili m (his eouiiiry 
and overseas, purtieularlv m die 
colon us |||, first chapter .inalvu-s 


expressed opinions which Mr. Roih- 
stem has found dillicnli in harm.inize 
wuh his thesis of internal ion.il work- 
ing-class solidarity Dell, for example. 
Oil ended by criticizing I emu's \ e w 
conomic Policy in 1121 : and Mr. 
Rotlisiein is at pants to explain Unit 


colonial oppression. None ol ilu-m 
lo id long enough, of course, in emu 
mem on Soviet policy since Hi 
Second World War. and ii would h 
unfair to Mr. Rnihsieiu in >peeu 
laic wind they might haw said uhnu 
it. Hut it needs to be stressed that Hi 
Hi rtisJi working-class does not habit ii 
ally lend in agree w ith the interpret;! 
lions of its true iidercsi.s given b\ 
Marxist intellect uu Is. When Mr 


Tin- resolution ot the conthcl pro diaimn ot an aeMhelic. not as a 
pounded ill '/ hi Si !,- Ml .• IS to be found Suture of moral renewal, 
ill Persona and it is unexpectedly lo turn from Robin Wood on leu. 
radical It 'consists ol nothing less Bergman to Raymond Dtirgnat on 
Hum the abolition ol Hie nut inns ol Hollywood comedy is. al east 
character mid of llic work of ait as initially, a iclicl. Both authors share 
a work of artifice, notions which are a concern with ihe responses ot the 
absolutely central to Bergman's ail audience, hut in ulher respects .Ihc* 


Mr. Uurgnal proves to have liillc to 
oiler in the way ol analysis. The 
Crazy Mirror hurtles through the 
entire history of American film 
comedy from its origins in vaudeville 
down io the present day. with lime 
in passing for one or two pages of 
inspired description, a number ot ofl- 
the-ailf insights, and a few nods in 
the direction hinted at in the title of 
a theory ol the relationship heivveen 
popular entertainment, ruling-class 
ideology anil the social reality of 
twen lie Hi -century America. The 
author's strength lies in a certain 
verbal gift for conveying emotional 
impressions and the occasional intel- 
lectual paradox, rather than in a 
capacity for sustained coherent argu- 
ment. 

In his introduction to The Movie 
Moynls. Philip French specifically dis- 
claims that lie is writing a work of 
history. He also slates that the hook 
was urigiiiiilly intended to be only 
hall its present length. The resulting 
work is undoubtedly slight and falls 
between llu- two stools of lirsi-linnd 
anecdote and serious historiography. 
Its most salient characteristic --and a 
deeidcly ambiguous one- -is that ii 
makes one long tor more fully docu- 
mented biographies ot the prota- 
gonists and above all lor a definitive 
1 1 is lory ot a subject lo which Mr. 
I rencii devotes a long parenthesis— 
the story of the U it- American Activi- 
lic-. (T .in mil tec and the Holly-wood 


THE 


wlmi the importance is. Bin jt does 
not seem that the death of Uncle 


Americans ,ea In v n general : and his underlying belief 

it ail as a criticism ol file entails a 
is w lui i hcv see .oohihI l hem B 101 mil of the artist -sage able through 


(see foi example Ihe f T ,uy i 

as indeed in classic art in 

general. The originality of 

Pimniti in litis re -peel is brill i a nth 
analysed by Susan Smiiag in a recent 


h arc a concern with llic responses ot the 
s art auilicnce. hut in oilier respects Nicy 
Pin v I could hardly lie more dillcrenl. Wheie 


How iiiexliaiistihlc Hollywood is 
as a subject tor hooks of all kinds is 
shown by lit for the C ha.\‘e. which 
consists ol a series ol tilm-clips and 
publicity stills giving a brief history 
ol the American autumn bile as it 


Nil .»■ 111,. a .riiL.sJ.« — T V is vvhui i hev see .iminul them BlOlmn ot the artist -sage able timuigli rei.snna m urn n. son.. - . . . . 

..,r.i ,| v \P Kt T" f ^ r< l,|,vsl 1,1 'he woild uicliidiiig nuhis superior wisdom and m at uri tv to analyseil by Susan Son lag m a i event ■ |i . . . ... 

blink ] ‘ >f hlS rc,narki,hlt * ih .\\ Ivade.soi ilu- new naii.Mh *lcad his characters to a maturity ot article in Siyht an, I SonnJ. an article l1,a r , T ^ ; 

t . , !" , . ICi,n ‘ '«■«>: - whai ilu*) “'their own and reconcile the problems which unforlunalely ^.ppea.s to luiw rcu d^etue I xtnhh'd ] 


Of course, it would not lie read 
wiili such keen interest if Professor 
Kissinger were not thought to be the 
eminence grisc of the Nixon While 
House. Bui even if lie were still im 


E it 


iwin. i„ L . :mi | a ..,,*^1,,! ™„ tl “l,v i-L 1 will fin.l d, m . 

t|ii.in,r .OSL-Hd I. (inulal ml.i ilinv iiiilivv Morel eyLlIv oircnll. I h ■ " Kltl "S Hit! llftfstary nwiilal 

Pf .o.l, Hi, iinperuili.ni. e;,llin E l ,il„ n'' lXn,r.?^ hl t-orTOI,,,,,, M U i ey B ., ah^. Tht? 

iriilininulint! 111 ij, c I ,r.l World War ; .ava S t win, ullnm . M-.hN ? “ k , ' Vlil "" ll in Mr. Rolh.loin't ,hon hook 

Ihc age ol .•rui-SoxietiMii hetxxecji tin uisimcis'* As for Ilium t» 1 SCX I ]' ncw i,nd n-T resiling jnijnl ot view 

wars; ami ,, u. ;, g cll f subservience in had iny 'contac! wimii! ^ r' dy and a " Gaining xtiy.rf 

w\rl l S,aI *' >inCi ' fhc ScL,, »d class at all except as *i lundlor Nll ? n,S ;ind ,,ri S' a; d Personalities. But 

. .II , d ' i ,r ' ' r “ m ,1,J : ^»*ich prison. P ' 11 ,dnl,,0, ‘ , nr m bnfnrliiiialely these pun rails were 


Ri'ihsicin speaks of ** the mom-minus Hc: ‘ ll »- ,n * | c critic of American foreign 
upheaval against the allack on P °, J * lal! ? ^' lok Would be well 

Uypi ill or “Ihe torrent of "' nrlh r « lJ,n S. ami the fael (bal one 
wnrking class proles I " against Amcri- may , n,il { L ‘ Sl,n,e “ educated guesses ", 
can policy over Cuba i M jure, the J J S Mic Americans say, aboin I'rcsi- 
workers to nlinni he relcrx are largely . ! policy only adds lo |is 

confined to hj s ovvn imagination, intrinsic interest. 


biing ahoui. If wc rcniaiii mnhiuj- living in an artistic synthesis. 

11 - *>■ - "« -pi** 1 

And since ihere can he im J 
wiilioiu ns. the pinspcets of worlJ 

will decline. 


escaped Mr. Wood's attention en 
lirely. In his treatment ol both Ihe 


Mr. Wood is slylisiicnlly ponderous appears in connexion with films (and 
mui tein per: 1 1 lie ill ally conservative, lilm -stars i. Unlnrtnnalcly the el mice 
Mr. Durgiiiit is jumpy and aiiiirehis- and arrangement of the material is 
tic. While Mr. Wood exhoils to haphazard in sav the least, and many 
maturity. Mr. Durgnat cclehiale*. the ol ihe pictures, p.iiliculatly Miose 
recrmiescuncL- ot childish or animal showing old cais m modern cosiimie 
sell* iuicills in tbc breast ol llik. sjicl tilins. iUc ol less iiilclcsl to movie 
taior ntoyen u-inuel. Behind his uilluisiusts than lo devotees of vm 
rather mannered hreeziness. Imwevei . tage cars in their mvn right. 


scolillieills in tbc breast ol llik. SJ1CC 

taior nioyeu \emuel. Behind lii 1 * 
jaiher nnmiiercil hreeziness. Imwevei . 


C. E. G. Hope 

The first complete book on the 
toughest equestrian event of all, 
with detailed records. 

With over 80 photographs 

Just published 42s net 


R. S. Summerhays 
&C. E G. Hope 

A fascinating and instructive 
guide to the invaluable, and often 
unseen, work done by Judges, 
stewards and organizers. 

Just published Ulus. 30s net 


Other new books 

PEARS 


(78th Edition) 

Edited by L. Mary Barker, 
B.Sc. 

The - Family ' encyclopaedia, fully 
revised and up-io-dnts 

With 32pp. ol maps In colour 
1056 pages. Ulus. 25s. net 

JUNIOR PEARS 
ENCYCLOPAEDIA 

(9th Edition) 

Edited by Edward Biishen 

The modern lelorence book lor atl 
young people. 

704 pages. HIub. 18s. nel 


UK ■ «». o, ann-S... ,. r , ta«.™ . r 7 : 

M's tstej; £ 

ttnrlilWiir.l r.»ni Hmanalyds. which prixon P ' 

Kito ic*.x com trillion :il Nian ili.u which . , 

it xtiekx to replace, Mr. Ruihxiuin cwcrmal link bciwccn all three 

c« includes that there lias never h c cn uhldl Mr. RolliMcin in 

any real change hi foreign policy bringing ihcm legciher is mu 
throughoui the period. rvg.irille>s of ideological at ail h i. *1 
Ihe party in power. |,, rr J „■ ‘ K 3 

. 1 "-*■ •«" “"rmp.,. h...mr, .72J1M2- "! 


- ;r°r? ■ -■ i-UiZ 

K!i. "'...v 1 '"' -a-. «•«" t 2 '. hc 


firvi pic-sen ted n, H lo a British hut to 
a Snv ict aud'cnce. on the occasion of 
j-onfcrnicm ., n Mr. Rothsiein of 
an honorary doctorate ol Moscow 


l i, . ■' - — •*> isixuswovv . :;** *"m.n "iil- ihics him 

ii n U u S ly * u Uth :,n ibidieiicc niav vxpccl from one of German 

ell have bad more dillicuhy in bammg but which mnkcs the hook n 
v-vognizmy i| lt . | art , e e | t . nicn , pleasure :is well as a profit to rend. 

foVST»li^ ll L a r ClU . , r ‘ ,f - ,Jrilish lhu l«* text that he is 

an un hah nee I delivering such Inching from is bis reflections on 

i:.!L * |"ade to an overseas lh c chance in the general American 


policy, this book Would be well I’ro lessor Kissinger and ht 

won h reading, and the fael (bal one |s nght is al least as«. 

may make some “ educated guesses ", * M d,c n»*orn:il iron hies of llicf 

as the Americans say, about I'resi- Sl; 'lvx arising frnni its lack of ■>' 

denj Nixon's policy only adds lo ps 'vlevam |«i the aims and pav» 

intrinsic interest. vouih. as by iJie imnicdiak* H 

English readers will find mi' diiij. The first thing lo he said about of i,s 1,1 Vietnam. He * 

*-vMy in making the necessary mental . rojessnr Kissinger is Unit, although ‘‘l? cnc,ny ‘ vur y trilic.fi e 
f lhey B“ The) h « ■' Vienna n iminigranl. he has a "r v n . c ;’ ' so 

"ill mill m Mr. Rothsteins short book s,,m « VvT Y un-Gcrmanic qualities ami ‘'■l 1 lhc needo 

a new and rci resiling jK.im ot view {cw f'cmianic faults There is 1,01 1,, f vrt ‘ lv l,u * V mp]c m ’' 
and an enieriaining study of three f° r cwi ni|ile. none of || )U [ moral ami £ ,,S V* h,M ,,, 1 L ' lllc l,wl1 o| « m i 

'irong and original personalities. But '"‘«M«-*Ui;il ceiisori.uisness which 1 ,Mnsl,,|1s i,ntl s,,,nc 1,1 ** ffi 

unforimialely lh^-s c poriraiis were "'^ns the Very freiiuenl sermons of '“Hancc.m « 

firsi presented inn io a British hut to ^’^ir Hails Morgenllum to Iris ir,ulcva, V ll,al f r^'^sor KiwiiV 
,,n ,h ^ 'H-'casion of congregation. Then. Pro- io lu* :i l lcvolcd admj> 

[In- Lonfernicni on Mr. Rothsiein of foss,,r Kissinger writes with a ncul- a,,t, ” d dl ‘ *- '.mile.* Ihe isoh^ 
i l " ; :. ,0n ° rar ^. J'Nlorale ol Moscow ^ and ‘-'vlge which one does not l umvr K P^bfcaHy h l 

Hirnially expect from one of Cicrma ii Wlmt Dr. Kissinger has te' 
raining but which makes the honk n about ihe ciirrenl negotiation 
‘lea sure as well as a profit lo raid. Vietnam, while of greal intent 
Perhaps ihe basic text dial he is perhaps less important than wls 


Geoffrey Bins Recent Fkiioii Familiar targets 


PELHAM BOOKS 


„ but a violent confrontation with a 

JOHN SPURL1NG . Macruiis's Guevara. cumpt _. t itor. an Elcctrie Messiah. 


ISE;#i?= sSi*s =3 -KSSW 

Morel. .„,d Koh.r. IX-II \| r ,1 . ,nl ‘■M>rcss W | th„ cino . I'anncnu! IXfSS WO ‘ , , UI haVe uT '- the i . l 1 ! usi . on omnipotence ". h,s oounlrymen of hf 

viem gives .in aiiraciisf .uid'sviim, ■ J Ver ' e and Morel in si mi hr lieinr^! wlw yuvc bl " 11 k an illusion and a very danger- lhiil Rwre are no accidental * 

Jhc«,c ponrai, of each oi dLm! thrc 'lhoi All ° n ,,ne; ,ions . ijl ** reign policy 

m so doing lie s|„ms Hut. like onm P h f d ,| SyM c- P;i[,y " ilh lh v«irlv home Tolheir^rl^ M The contemporary dilcmmn is ihatlhere nuin,sl Male, and a eonimunislx . 

odiei Marxists. }, L . , IS es ilu- cm ice pi of Cm Id bV r t | So . V| ? rl 1 ’ nmi i > - "Inch such pconle £ ^ \ ^ an ■ no f*? 1 we live in a world a * .run us North VKf 

.i rcprisc.i.i„v l - of ihe woiking class .J/o,,,' )r ^;' u,ctl m ,htf l**3fK dillcnSi from u, nf iihl, 1 w ^ pipped by revolutions in technology. Any indi.sercl ions are ddiberal** 


MICHAEL PEREIRA 
The Fifth Answer 

The poignant story or two lives filially changed by a chance 
meeting on a Norwegian train. ' 25s net 

GUY WILSON 
A Touch of the Lemming 

Rebellion in independent Algeria, with Ihe British Embassy 
embarrassingly implicated. Bureaucratic ineffectiveness is con- 
trasted with a life and death struggle. 25s net 


118pp. Calder and Boyars 25s. seems to leave the Earl on the mend *. 
(Paperback. 9s ) die Gumev.s are relieved, nobody 

PETER BARNES 7/ie Ruling Class. llo jjeiny he now believes he's Jack the 
115pp. Hainemann. 30s. Ripper. "Behav iuui which would be 

ARTHUR KOPiT • Chamber Music and cons jd ere d insanity in a tradesman 


Odier Plays. 140pp. Methuen. 21s. he comn i enls gratefully, “is looked 
(Paperback 7s. 6d ) . on us mild eccentricity in a lord.” 

TOM STOPPARD ; Albert s Sndge and -j-^ e dispersion ol Peter Barnes’s 
ll you’re O led HI be Frank. 64pp. allac j { j s calculated to amuse rather 
Faber and Faber. 21s. (Paperback. ih an wound, and it succeeds, ut limes 
8a -l hilariously. There is zany humour 

■ and music-hall routines, but the 

John Spurring’s play. M unit tie's whole thing is ordered by skilful 



Guevara, purports lo be based on the 
pencil sketches of scenes from Che 


stagecraft and a strong plot. 

Arthur Kupil was born in New 
York in 1938. not 192B as the jacket 


Guevara's revolutionary campaign in of c/iambeF M/wiV has it. These six 
Bolivia, vvilh which a Scots-lrish one _ ac t p l- t y s W ere written early In 



LEROI JONES 


Jozies 

“The most discussed - and admired - 
Negro writer since James Baldwin 11 

M _ PLAYBOY 

BLACK MUSIC 

Casts a searching light on Ihe Jazzmen 36s 

tales > 0 . 


nW: i pr ? b cn,< ‘ , equilibrium nr c not 
phystciit hut psychological or moral. 

I dnv T' ,,f ‘ ,c lllll . u ' e wM1 
IMlim.ilt.|y irn conviflirmc I-.., 


Dr. Kivsingur is also saying ^ 
I'thTnviT 1 ' ,u u,c r . uU . ,re wM1 J^pemi ,hi ny useful when he argue? $ 

Professor Kissinger see, much H? %P£S8& 

lhan lio niosl native *'i‘-*rease the real extent to wh# 

Tr i, v nS ' the laws of lh e problem authority of the Saigon goverpf 

and lhe irrc,c vanco of ls visible in the fact that it can 
....Ol Uf rh “- l i xlrem cly clever and its subjects, than to 
I tin a convincing argument which Mtensibly important military ™ 

: Americans use to explain their w lmtever happens. Saigon musf 1 
e in the world and especially, at Politically wjih the communlsBB 
a!j, S!? n1, the ' r .™ ,c in Soutli East foturo that is: open to it. The* 
Ahnut « 0fCSSO r K J ssluger is sceptical J ' mit the" Concessions the. Ill 
J. I*] 11 of American plans Jl«es cun make to Hanoi* 

‘ ,,1C American Hanoi insists on a. total victoiT^ 

8M from iimKh less than i|«( 
The American role in the new miliwc* ■ ¥, ne fioriation. For this , if 
efforts to build legitimate auiliority is a t ,ou 1 a * 1 ^ r - Kissinger 
reexamination. The does hot. say. this, 

orn?'i.™ ^ mc u cnn v , lcw about political of Vielnam ahd the iwisdbm J 
be ^ n lh « it will follow r ulei;s after- thb death bfrjM 


WARD RUTHERFORD 
The Gallows Set 

*TV team on eye of reintroduction of hanging gets involved in 
murder. Lots of good inside stuff seen with p camera-shurp eye.’ 
H. R. F. Keating. The Times. 21s net 

HERON CARVIC 

Miss Secton Draws the Line 

‘This is not so much black comedy, as blackcurrant comedy. 
Crazy. But again, you can't stop reading. Or laughing.' Peter 
Phillips, The Sim,. 21s net 

ALEXANDER CADE 
Tarn Up a Stone 

‘Fierce, worldly, sexy thriller about a publisher’s representative 
horribly disposed of by arson. Skilful literate writing with con- 
vincing exotic local colour.* Edmund: Crispin, Sunday Tfpies.. 

• ° .-■it: •- ^ ■ »Vn4 


25s net painter, Macrune. covered the walls his career and one or two of the 
of his room before he died. Macrune’s slighter pieces should have been 
idolatrous vision is dramatized and allowed decent oblivion. Mr. Kopit 
presented by a playwright convinced has style, and can turn his hand to 


of its genius, though of dif- several manners — farce, straight- 
ferent political sympathies. He forward comedy. poeUc fantasy, and 

... - .i— 5t , on. In the title piece, a conversa- 


discusses 


interpretation 


some of the seventeen scenes lion between six women in a mental 
with the actors and with a narrator, hospital (.killing one of their number 
Thus Guevara is seen from all sides: nn<T sending the corpse along to the 
a simple-minded slayer of bourgeois men’s ward will, they hope, effoc- 
Belyians in a Congo interlude, as well lively warn the men off any further 
us a sinclc-mindej hero inspiring love persecution), there is u complex 
but nnl deflected by i t from the cause ; “ musical structure. Mr. Kopit, in 
finally, disillusioned, but with courage his elegant way, shows where the vto- 
unaltered, a mint who had to mean ienee is in Ameucan society, 
niorc dead than alive. The form of Tom Stoppard also has style: he 
the play is an ingenious solution lo finds a gem of bn idea and explores 
the problem of dramalizing a story its comic possibilities in his elabora-. 
that is largely myth. Though the tlon. His ear for the a nlbf guilds and' 
treatment is malter-of-fnct. the eng) - rhythms of language: serves him well- 
nearing of the composite picture is in the first of these radio plays., jin? ■' 
compelling. • Albert's Bridge, Albert, a graduatej 


Chesterton Continued : 

\ Hltallagruphirul Snpplciutm 
JOHN SULLIVAN 

An indispensable companion volume lo' 
C. K. dies teflon i A B1hlloRfupli> (l/»S8t, 
which includes n small nnlhnlusy un * 
coLIcclcd prose anJ verse h>- t licSieayn. 

45 j- nel. 

Thomas Wolfe : 

Three Decades of Criticism . 

Edited by LESLIE A. FIELD 

The first critical collection or 2S essays on 

Wolfe's writing. 

63 f- nel. 

A Hopkins 
Commentary 

An Explanatory- Commentary on Ibo Mnln 
Poems. 1876-8! 

DONALD McCIlESNLY 
A detnilcd curumenury on 48 »>t |lw main 
Tioefns of Gerard Muntey ilopktns. includ- 


nearing of the cc 
compelling. . . 

Peter BantejT 
“baroque comedy 


c public schools^ 


\ ta rgels In his philosophy, becomes a bridge-pRinttr, 
y “ The Ruling Class obsessed by t(jc . iniellectufll satisfy : 
iooIsj blood sports, lion of it lo the point' of neglecting 
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JEAN PIERRE MEYLAN : La Rev art tie 
Qonkvo b 2 < 1 pp. Genova : Dioz. 
ht> Sw. Ir. 


In hiJy. I'M 1 *. | Fie Geneva puhl*>li- 
ing I h him- Xonor issued a prospectus 
inviting wi 1 i«cripiions fur Lhe fount! 
alum of a literary periodical which 
was to lie " international. without 
being internationalist (ienuva liml 
only reei nlly been chosen hy I he 
signatories of I lie Treuly of Ver- 
sailles us tin- headquarters ol the 
league of Nations, and in calling 
lilt: new jmiriiul l.n /trine tie (Seiwvr 
llie founders were partly an l ioi pal- 
ing and partly promn ting the fame 
ttl tliui city as a. symbol of inter- 
nationalism. I buy understood inLcr- 
n.uionalisni in a politically conser- 
vative sense, arul their desire In 
eschew the notion ” Internationalist " 
meant, of course, that they did nni 
wish In he associated with any left- 
wing or utopian ideology. llie 
editor. Robert de Tra/, saw his role 
as allow ideological considerations: 
us a search for the best writing ol 
different nations, which would help 
them lit understand ami respect nnc 
uiinllicr Ihnuigli the medium of 
Trench, into which all conlrihuliniis 
wen 1 1. nisi. tied. 

I ike Ihomiis Mann's declared 
non political si. nice during the l-irsi 
World War. that of Kohcii de Traz 
also had political implications. ! hese 
sprang less I mm his dependence on 
i he i».«n\ci , Gustave llentsch. for 
linaiici.il suppoit ol his renew! or 
ftniii his own social |insilion as a 
Swiss' nt milcpcndcni means, ili.m 
lu'ui Hu- influence which Hanes 


exercised mi him when, as a young 
man who grew up ami was educated 
in Paris, he began to develop literary 
a spiral inns, lie became conscious of 
a value in nationalism, to (he extent 
l hut this expressed a psychological 
need in die individual to have spiri- 
tual roots in his native soil, in the 
tnidiiions of his language and people. 
It was a doctrine having obvious 
appeal in a writer, especially In one 
living away from home, in a great 
modern eily where many intellec- 
tuals felt that they were suffering 
from ilie malaise of roollessiicsv. 
I lie first encouragement and oppor- 
tunity came from his older and 
heller known compatriot, C.-I-. 
Uamu z. who likewise was in return 
home tn produce his best work (some 
of which lie contributed to the Revue 
tie GVmi’vv). 

Robert de Tr.v gained his first 
editorial experience with a Geneva 
periodical having u quite regional 
interest, and die fact that his greater 
international venture curried a local 
rather than a European name had 
also some philosophical justification. 
Mu conceived of intcrnalionalisni 
not as a renunciation of national 
difference, hut as u relationship be- 
tween distinctive nations, rather on 
the model nf Swiss federalism. In 
his essay. ** I .'esprit de Geneve ". 
which appeared in W2‘), Ik- tried to 
ideali/e not just diversity and differ- 
ence. hut even conflict, as necessary 
lo progress and fullness of life, as 
.1 challenge to die modern intelli- 
gence in embrace " Its circs el les 
cl loses menu- concur ran Is. en tine 
comprehension mu jours reenm- 
nii-iiccc ", I lit- intellect iml ancestry 


of ihis idealism goes back beyond 
lliirres to Nietzsche. whose influence 
nil Robert de Tra/. had also been 
consider!! hie, and had inspired at 
least one substantial essay, In 
retrospect neither of. these mentors 
would seem to offer very reliable 
guidance in social and political ques- 
tions. which they tend to think about 
in terms that apply primarily to the 
psychology of intellectual creativity 
and the production of cultural values. 

Unfortunately, cultural compre- 
hension was not enough, indeed it 
was scarcely relevant at all to the 
real problems of capitalist economy 
and power politics which determined 
the fate of Hu rope, and incidentally 
the fate also oF the Revue de 
Geneve. The failure of the Geneva 
protocol in l*> 24 , for which Britain 
was largely responsible, caused the 
llrsi crisis in the finances of the 
paper. The difficulty was sur- 
mounted after amalgamation with 
the Hihlitiihequc universeHe. a very 
ancient journal with limited local 
circulation. Ilut the economic crisis 
nr MJ 29 . and the almost complete 
decline of international confidence 
in the League as a means of dealing 
with the growing tensions in Europe, 
put an end finally' to the journal, 
and to the "mystique" of Geneva 
as die home of a new international- 
ism. to which Robert de Traz had 
contributed so much. 

By any standards his achievement 
was remarkable. He obtained con- 
tributions from some 600 different 
writers dining a single decade of 
publication, many of whom arc 
established now as the greatest lite- 
rary nanus iif i he century. Besides 


Sword-strokes of poetic genius 


URSULA URONKE t Editor) ■ The 
Poetic CfJtJa. Volume I Hemic 
Poems ? 3 lp|> Cl.uendoit Pr.'ss 
Ox lord University Pioss E 3 . 

the lack of u full-v.-jfi? edition in 
English ol tlic heroic itid mytholuyi- 
e;i! p*viu-.t*f rhe t’oeia F.ddtt been 
felt kccii|\ In t cache is and students 
alike dining lhu stibdanli.il exp.m- 
’•n*n of interest in Old Norse dudrc-> 
wbu.h has Liken place since the 
V.'iwiil Wiv.Ed War. 'I his lack is 
n«i\v to he made good in a large and 
gene unis way. Mix. DionkeT edition 
will ion to four volumes, the li i >t. 
now published, containing Ail*thvi$u 
.iitd I tluuuil iit Cine ufe itrke, 

(jHiVw’MWrif)f and H'tiui)i\nitil : the 
^ceond planned to contain various 
mytholiigic.il poems. including 
Volmpti. HtiUfrs Drama, n\ I.iiku- 
sauiii. Skit m\t ucil, Rig\]iiilti, together 
»iih one heroic poem. I'nfinnfiir- 
An'An: the third further heroic poems, 
including the HeJui lays and the 
SignrOr cycle : and the tbiirili the 
remaining mythological poems of 
OiJex Regun, together with Grot- 
tusonyr from a different manuscript 
source. The fourth volume will -.tbu 
include an Index Verburuni and a 
General Index to the whole work. 

Before going on to outline the 
editor's aims we may note that this 
js .1 good time for a new edition of 
the Poetic Edda, in English or any 
oilier language. The text of Meckel's 
highly regarded edirion of 1 92 7 has 


PnMhhcU totkty 
Methuen Library Reprints 


recently tl'hiii been revised by Ihnis 
Kuhn: and a nniiibci of scholars— 

.iniiing whom it is hardly nmre 
aihilraii than niggardly to mention 
oul\ I. Ue Vi us. bin llelgason. 
G. I indblad. I). Xeip. and Einai 
Ml. Svciitsson ,ibio.ul, .old f. A. 
lii'iuly. R. (i finch. E. (J. li. 1 ur- 
yille-Peirc. anil Mrs. Drunkc herself 
in English have advanced our 
know ledge and appreciation of the 
poems in number of worthwhile 
'.V.ll s. 

I lie lundamenlal aim of any edi- 
tion of ihe Rue tie luhlu, a unique 
.old indispensable repository of 
ancient Germanic poetry, must be 
to present its reader with the best 
possible text, a solution or. failing 
that, a clarification of all texiual 
difficulties, and the provision of such 
aids to interpretation as allow Lhc 
reader rhe fullest possible use, under- 
standing, and cnjojmenl of the 
material. Hardly a phrase of this 
but begs a question or two; still, its 
general meaning is dear, and Mrs. 
pronto* first volume conforms to it 
in a high degree. Her text is nor- 
malized along the line-, of the 
/i lrn:.l Fornrit editions of ihe Ice- 
landic sagas, hut with a defined 
t cg,i rd tor the orthography of the 
manuscript. The result is accurate, 
authoritative, and readable; and the 
foot of the page is blessedly free of 
that solid-printed block of textual 
record ami conjecture which proses 


The Complete Works of 
Walter Savage Landor 

Edited by T. Earle Wclby 
16 volume*. 

ll'int pnblibhcr 1927-1936) 

Each volume 9':. 5^, with frontispiece ; 130 pp. approx. 
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cninpulsi\c!y siistracling in many 
learned editions. 

More specific aims of the edition 
are m contribute to the ■Judy of 
early (.icimmic poetry by providing 
as linn a base as possible for the 
understanding of the Norse male rial ; 
In supply the needs of the student 
ol Old English literature for com- 
parative \ersc and matter; to eluci- 
date the diction, structure, and 
chi 0110 logical development of Eddie 
poetry; and. though this is not for- 
mally staled, to re- assess the literary 
quality of poems like Atlnnuil and 
HmuSnuMl. which in their day have 
taken a healing from literary critics. 

The volume follows a set plan. 
Each poem is considered separately. 
Hrsi conies the text, printed in short 
line-, on the left of the page 
iviih a close verse translation 
alongside it un the right. Second 
comes the inlioduction, dealing with 
such matters as structure, proven- 
ance and date. the poem's 
relationship to history, legend and 
folktale, with brief dissertations nn 
topics like the dreams in Aihmuil 
and the relationship between Rau- 
mrulriipti and Haintfsmil. The 
introductions to this last and to 
Anas i'/i jfl arc substantial. Third 
comes the commentary on the text 
ol each poem and its interpretation, 
and these, it may be said at once, 
provide us with an aid to study 
hitherto unavailable to the English 
reader. They deal, inter alia, with 
vocabulary, syntax, idiom, prover- 
bial and conventional lore, custom, 
imagery, implements, wenpons, dress, 
buildings, persons, animals, motifs, 
meaning, poetic meaning, dramatic 
effect, echoes, and parallels. The 
commentaries on the two Atli poems 
fill almosL thirty pages each. 

The four poems handled in this 
first volume are for a reason no 
doubt divorced from eccentricity the 
last four in the thirteenth-century 
manuscript. Codex Regius, written 
in Iceland but preserved in the Royal 
Library, Copenhagen, whose con- 
tents are the Poetic Edda. The com- 
piler of Codex Regius is generally 
considered to have arranged hfs 
material with care, and it will be for 
later volumes of Mrs. Dronke’s edi- 
tion to show good reason for a re- 
arrangemwu. Iii the meantime 'it 
Jfl be^pkil if each vblume eon- 
. a ,1S| : flW the pbemSt iq the 
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ill cm', the jAiinisil carried lileiary 
reporls on the woiks of conn l lev. 
more writers from countries as re- 
mote as China unci Brazil, and from 
regions as liable to be forgotten u.s 
the Ukraine and Catalonia. Ol 
course, there are also omissions, 
which it would be invidious to cata- 
logue at length: Eliot and Pound, 
for instil nee. or Brecht and Ben 11. 
Monlole and I a) re a . a re mil y 

some of , ihose which seem 
now most obvious. I heii 
absence may be explained in various 
ways: perhaps because the Revue 
de Geneve gave most space and at- 
tention to prose fiction, especially 
to short stories, less 1o poetry and 
least of all to drama ; perhaps be- 
cause of personal preferences or 
prejudices, for instance, of Middle- 
ton Murry, one of the advisors in 
English letters, or of Rohcrl de Traz 
himself, who was clearly antipathetic 
to expressionism, surrealism, and 1 lie 
like, because of their (in his view) 
politically irresponsible or anarchi- 
cal tendencies. 

If is interesting that, by contrast, 
he was an early admirer of Fiend 
and produced the latter's Fiinf Vor- 
irsinigen ffber die Psychoanalyse 
f| 90 ‘»J in the first French translation 
of any of Trend's work in the 
Revue de Geneve for December, 
1920 . There arc other reflections of 
the then growing interest in the 
irrational, particularly as it concerns 
literature, in the articles contributed 
by Charles Du Bos and Albert I'lii- 
baudet, who were close collabora- 
tors of Robert de Traz and derived 
1 heir ideas in this connexion from 
Bergson. Again, their common ,Hli- 


'he plinth is bare 

IimIl seems n* li.oe burn c c X 

liu. 111 w aid looking towj ,-' 1 " a caste Hindu politician to tell you 

greater illimniiuhon .un| refi r )ERT PAYNE : The Lite and Death f ran ^iy w | wt | le feels about the Un- 
of the iiidii ill ■ 1 :i I spiritual lil Mahatma Qandhi. 703 pp. Bod- i 0 uchablcs. and the constitution's 

•inli.'liviliOn m ..nri.-l,... m . 11 MaaH CM ds !i. 1 .. .-.1.^ . ilt&'ii* l.d Vaii 


aillicipaiing .111 enrichment ufV Head. £4 4 s. 


commitment to change their lot. You 


notinci- it as the evil of the a jo India now in search of Gandhi which Untouchables have been beaten 
M. I. T. Muvlaii gives to tall you will find is Malcolm Mug- up, murdered, or otherwise punished 
view ol 1 Ins once ilh(in;^E e . pI1 the same quest. Begin for seeking something like their legal 
Revue the subiiile • Minfct lhc Untouchables, to whose rights. 

letlrcs curopccniiLs I fflU-TlJQration from the social pit to which What about the Muslims? Again, 
should be said that only iiJduism consigns them Gandhi ex- Gandhi strove intensely for Hindu- 
hack i n g w Inch his pci sonul rct 3ed 50 mu ? h s P irit ^nd energy. The Muslim brotherhood-il was that 
siiin nrovidi-v 0, ' an constitution will assure you indeed, which killed him. But the 

snip pio hIls L-ives 10 ( ne 1 un touchahilily Ims I0111; been oul- Muslims in- India are a community 
material published by Roln-jd ; but read the regular reporls on the defensive, the count of mur- 
l'raz the characicr of a coethe commissioner for sclietlulcd der, amounting often to massacre, 
mirror image. M. Meylan fifes and they will show that the in- among them mounts year by year, 
a vast group portrait with ytlion is still alive and kicking. Bet- The R.S.S.. the extremist Hindu 
lion of his own much of go to a village— any village— para -military organization vvhich was 
iruliri* -i lu ..a,.. .,,,. , » . walk through the caste Hindu implicated in the murder of Gandhi 

indircuiy iekv.ini 10 the cor. r{ers Jo lhe wretc hcd hamlet on and banned tor some years there- 

non in question: ami the rev: outskirts beyond, and talk to the after, openly waxes in strength; 
some cases is a profile so fortfouchables. Which wells can they more ominous, it becomes incrcas- 
ened that it iloes not give i? Arc they welcome, or admitted, ingly respectable in the general In- 
reliable idea either ol what ani the village temples? What about dian opinion. When the acconip ices 

himself nr even biv nini.'nte ir economic status : have they land of Gandhis murderers were released 
hiniseU. ou his iwmcuto ^ Qr work p0 , conncCle d with the from prison live years ago. a recep- 
irihiition. iiMikctl like. Probah... €nl c | c f* ) | einc . n( i| iu i keeps them lion was given in their honour m 
most interesting pari of Ihis ouchahle? You will find that the Poona. 

- which is leally a ilisserlaikwers add up to tile fact that the Hygiene, then? 1 hat. too. occupied 
comparative hu-raiure is ibrlotichables* lot has not materially much of Gandhi s thought- but you 

cornu 11 nives ,,i ihe ncrsoniinged. The name Gandhi gave are just as likely to fal between two 

... .. W . II .|. 11 I ,-m, Harijuns tchildren of God), is stools on any patch of Indian ground 

.hnu'(*v<>i---i*xeenl now as vou would have been when 


taels which linked a genmih Clirrentfv however— except now as you would have been when 
I .mope. 111 'vrueis in the ^ ,| 1c Untouchables themselves, Gandhi was crusading for his causes, 
thanks ol icn in ihe gotid oifia 0 never use it. Were all these causes lost, then? By 

two such lU-dic. licit w 1 v:i 11I Mid Veil, social revolutions arc some- no means: the greatest was his 

very slow, so ,»lk otx.u, on- 

later |s..rinci l.ictpi.'- • hi - nevicK c hahilily. Not to ollieuds. or onc sug g CSt tlint the Raj Would have 

vs pa per editors who would not lasted a day longer if Gandhi had 
ll you to lake away an unflattering never lived? History took tile Raj out 
ucssion of their country. Get away of India, and Gandhis i iitluencc was 
m the capital and. it you can. gel limited to the manner ot its going. 


Yd the claim I hut Gandhi was a 1 
great and successful revolutionary v 
still rolls like a mantra *ifi the pen ol < 
most wilio write about him. Mr. Payne I 
compares him to Lenin : " they vyerc 1 
both men who created revolutions : 
single-handed ", he tells us. Ami then 
" Through [Gandhi] men have learned 
that no government, even die most 
tyrannical, is immune from non- 
violent resistance in the hands ol 
determined and fearless men. . ■ 
Surely Mr. Payne cannot, in the last 
year of the U* 60 s. believe that — and 
it is indicative of his approach, some- 
times nearer the psalmist s than the 
historian's, that he can write it. 

Mr. Payne’s The Life uiul Death 
of Mahninui Gandhi is a full bio- , 
graphical Mudy. taking his subject 
from his origins in the family of the 
Dewan of the little princely stale ot 
Porbandar, through childhood, mar- 
riage, to Ihe Inns of Court, to South 
Africa and hack, the gradual commit- 
ment to India— the indigo strike, the 
cause of the poor, then the subsuming 
crusade for independence. I or those 
ready in walk in spirit with M r. Payne, 
the journey will lie pleasurable. The 
prose is rich, the story dramatic and 
splendidly told, the sources upon 
which he draws widespread and 
diverse. The picture ol the Mahatma 
seems rounded, the warts arc clear 
enough- -but somehow it is sug- 
gested that they too arc haloed. The 
worst of this is that even the curious 
reader ready to be sympathetic is 
liable to be violently pul oil if he is 
, nut prepared to lake the authors 
I approach. Absurd, inconsistent, nar- 
cissistic, petty, cruel, even grotesque 
: ... such words rise in the mind. 

I Gatuihi'.s “ darkest hour ", as he 
1 called it, a " shattering event " which 
c " .shook him to the core " and left 
him " trembling with agonv months 


later". Mr Payne tells us and what v 
was this dreadful thing? At the age s 
of sixty-seven Gandhi had awoken in I 
the night feeling desire. Immediately. < 
ot course, he summoned his doctors I 
and spiritual advisers: but, lie sadly 1 
noted. “ they could give me no help 1 
Mr. Francis Watson is saved by 
a stringency. It may fall short of 
.scepticism, but he is no mere Gandhi- 
olator, and moreover The Trial tij 
Mr. Gandhi is about India and the 
later years of the British period there 
almost as much as it is ahum Gandhi. 
With Mr. Payne the background, 
though richly tapestried, is shadowy 
except when the author wishes to 
highlight it, and then sometimes it is 
.-distorted. But Mr. Watson— searching 
but digressive, affect ion ale but not 
fond, loo rarely critical of Gandlu 
but always fair to his opponents — 
places Gandhi squarely within the 
frame of the closing years of the Raj. 
And that is the only frame in which 
Gandhi is meaningful; without the 
Raj lie would have been only another 
ineffective social reformer: with a 
different imperial power to deal with, 
lie is unlikely to have lived so long. 
The British had prison cells, but no 
oubliettes. 

Mr. Watson's trial is. at one level. 
Ahmedabad Sessions Case No. 45 of 
l l * 22 , heard at the Circuit House, a 
pleasant bungalow — the euurllionse 
having been wrecked by a mob a little 
before: The arrest of Mr, M Gliandi " 
fas the warrant seems to have spelled 
it) ; the arresting officer— that he had 
late-night business in hand being 
•.hown by his xvenring khaki to the 
club after dinner ; the judge, playing 
a round of golf before coining to 
court where, with respect fully rccip- 
1 i\ icak-d from the dock, he sentenced 
l llie accused to six years' iniprison- 
s nient. But from this centre Mr. Wat 


sun quarters the ground of Gandhi's 
significant Life, recounting the greater 
trial to which, in his view, that 
amounted. Mr. Watson’s hook is only 
half as long as Mr. Payne's (and is 
expensive for a book of this length . 
without pictures or complications) hul 
it is packed and stimulating. 

Mr. Pnyne, though, deals evoca- 
tively with another trial, which was 
as pregnant as the Ahmedabad . 
arruignmeiiL of Gandhi : the trial of 
Nathuram Godse. the assassin. If 
Gandhi owes some of his renown to 
the sympathetic vibrations he awoke 
in many Englishmen, he no doubt 
owes more to Godse. VVitliout his 
bullets, rounding failure into a pas- 
sion, what would have become of this 
“ remarkable litLle man ", as a Vice- 
roy called him? A different ending 
could only have suggested irrelevance. 

Mr. Payne prints much of Godse s 
statement in court, in which he was 
concerned to convince his com* ■ 
patriots that lie hail acted in cold and 
honest conviction that his deed was 
for the good of his country and of his 
gods. One of the judges who heard 
iliis statement wrote later that if llie 
audience in the court that day had 
been the jury " they would have 
brought in a verdict of ’ not guilty ' 
hy an overwhelming majority ’’ ; und 
what he said of the courtroom is true 
of an incalculable but massive nuin- 

■ her of Gandhi's co-religionists today. 

■ Their influence, nulled but strong, is 
I likely to be enough to sec that the 
! sentence with which Mr. Payne con- 
: eludes his story of Gandhi's life con- 

■ limies to murk a non -event : *' In July 
* PJfiK llie statue of King George V [iff 
j the end nf New Delhi's central vista j 
1. came down, and in its place there was 
:1 erected u statue of Gandhi." The 
- statue of file King-Emperor is down 

all right, but the plinth is bare. 


oidci in which ihcv occur in t i>dr.\ 
Regius, with an indication of the 
volume in which ihey will appear in 
Ihe Dionko edition. Volume One 
opens with .1 brief account ,,f ihe 
manuscript ; bin at nioic point (Vol- 
ume Four ?t we must hope for a not 
m> brief account of its poetical con- 
tents. >11 Ilia l this honoured and 
entirely remark able col led ion of 
ancient verse may he viewed as .1 
whole ami with its parts in ivi-.jvc- 
1 1 vc. 

The compiler of f \,d,-\ Regius 
may well have regareled these l.mr 
poems as j coherent .sequence, l hu 
' Lay of Alii " and Ihe ■■ Greenland 
f ay of Alii’ tell of the dcsirnelioii 
or Giidrun's brothers, llogni and 
IJumiar. by her husband Alii the 
‘■un, and 01 her revenge for this, 
winch was dreadful enough to in- 


imi. In .1 willmtr ■o.-.pciisiun rt 
hcliel. a.vrpi llie coineniwt-^ • m m j w ■ 

!;!:::r l ^r^r,,:!;n.^ H iddler s eye view 

poc-m-, inaj appe.11 .1 revolting 
ol I10 1 j 1 h T o Mie reader idw *" 1 ‘ 

Ihe horrors remain hut become! UR IE LEE: As / Walked Out One 
able 111 a \ oiliest ol inexoiabldM/daommer Morning. 252 pp. Andr$ 
the unflinching acceptance uf Oeutsch. 30 s 

Mie l.irgi-i-Hian-lifc gcdui’C' m — 

utterances of "heroic" uric Lee writes with such aptpar- 
wonicii. and lhe constant s *| ease ^[,1 this autobiographical 
strokes of poetic genius j f -,*«/*•, 11 hit Rosie 

,,nL ‘ tf . ^T/^.rerVd' % be discounted. b> readers who 

S ' Annum' die' moiV impressiv'nk only those books good which 
Hues ,»f rin- litiiodiicioiy sccli^; tough going, as merely a cnarnij 
,I U . discus -ion ol historical iub\ picaresque trille. But it is a work 
and licioie legend in li/u^'^rt the liner lor appearing artless. 

1 ireenkmdic provenance ^ Ilhc ninc-tcen-ycar-old Laurie Lee 
than aristocialic alniosplwK yes ^is home in Stroud, 

Atlantal . and the elaborate anJ ouce stershirc. to walk to London: 


wmen was dreadful emuiuli to in- Atlantal : ami me cBnuim* --oucesierMH.t:. .0 

elude Mie murder of her own child- the whole convincing defence ^f 0 ]k-hero like Dick Whittingto , 

ren. The " Egging of Ciudnm " und ■ “ n»Wc niin ", lianiDisnial. [that instead of a wt he has 

the " Lay of HumHiir " describe her amount of learning is prcsciiu^ .fiddle, and he does not want to 

second great Ures (her third, if we fresh and interesting way lhro f^e his 

look hack 10 the killing of her hus- the exicnsiu- apixiratus andW And on his journey 

band , Sigurd), the oruef execution of Clarendon Press has solved d^ie is not the n a 


this, he'd murder ' you ”, she •>«id. It 
w'as no idle figure of speech. 

Scrambling down the ludder in llie 
dawn's early light. 1 reulized that blood 
could be thicker Lhun theory. Later, 
that day, Cleo's father got me a job 
with the builders, and gave 111c the 
address of some Putney lodgings. 1 
don't know what die had told him, but 
hc‘d uded swiftly. It seemed a reason- 
able compromise between New Thought 
und the horsewhip. 

Lee worked for a year as h 
builder's labourer building three 
blocks of hideous flats on Putney 
Heath, living part of the time in it 
brothel -cald. part with an odd Irish 
landlady, always wide-eyed, wide- 
open to experienee and getting good 
value for his adaptable charm. And 
then, the flats finished, he sailed for 
Vigo, with rucksack, blanket and 
fiddle to explore Ukc George Bor- 


aooui tne murder or hrp. the horn- English is oh to a .sirong w “ 

fying mutilation of Jo-rniunrekk, and with a possibly unnecessary re rfat;to Southampton to see tne e 
the stoning to death of the brothers tion about the order of pocnjs.M Try out his theory that n young 

So^rli and Hamthir. It is afi very volumes to come deserves an with a Addle can play his « 3 y 

strong stuff. To the reader who can- ing welcome. 1 Isiresocver he will. 

iTiat fact established, he knows 

{ rovided he remains fancy free, 
see the world even in the mld- 
when millions are unemployed 
lost of the footloose characters 
; road with him are men who 
:sperately seeking work or re- 
| to never flhdibg it. Gifted 
roulh. oodles of charm and an 
r to live and sleep rough, he is 
ter able. At the Time when J. B, 
ley w». 

ey, that challenging, repoit on 


Up-to-date saga 

Laxdaela Sage. Translated by Magnus hrilfianee 6 f 1 

• Magnusson and Hermann Pfitsson. 


267 pp. Penguin. 8 s. 


sodes is apparent to every readd’ 
its grand design (and d ba& 
requires either a Tong study -w. 


. , requires eirner a tong siuuy-*^ 

This is the translators fourth volume a rt or a clear-headed critical 
of sagi! trunslauons, and follows their lion before it eun W grasj#. 
established practice. The apparatus receives that .exposition 
consists of a long introduction which . ... Ai,vAtj 


peninsula in that .Lwilil period be- 
fore fhe election of the Popular 
Front government, the Spain of 
faring contrast between the starv- 
ing masses and the rich few. the des- 
peration of beggary and the pride 
of wealth. Lee was not the first 
young English writer of the 1930 s to, 
walk through Spain ; the author ol 
Marching Spain, V. S. Pritchett, had 
preceded him. But Lee's picaresque 
counterpart was . ,rhe Wandei vOgel, 
footloose youi'ifc Genhums ■fvandei 1 - 
ing abroad now Hitler was making 
youth march is step.' 

Topographically, young Lee moves 

zlg-zaggedly splilh : Zamora, TorO, 

.. iiJJ.li.i .a .! A 'TnU/tn 


consists of 11 long introduction which 
places the saga in its Icelandic and 


The translation is clear, fit 


me saga in us iceinnoic ana ; . ; ■ 

European context ; a glossary of pro- accurate, m a neutral moder^*r 
per names which sorts out the many which allows The snga to d.PfBM 
characters with the same given name, talking. The finhi impression s . 

S ??L a5 an index ; five richly va t ied , and powdefu® 
nnt«!^SJrt tal i eS: exc /L lent fool “ ,a ‘ned narratlvp; jis muCl^v™ 
r ? ; and £ou L r maps, medieval IWUnM % *W 

Sa ^ a is “morig the half- valleys, 'fjords - jmcf fivers 
„_ z 5. n sa .S as > ar| d its engage- its set tin a. but bv reason ‘ofl 


stley was lnukihg -his English zlg-zaagedly sipli lb : Zamora, TorO, 1 
r/iev. that challenging report on VaUadolid, Segbyin, Madrid, Toledo, 
Ration, Laurie LCc'S journey to Cadiz,. Gibraltar' ^alaga 1,0 Cnstilio. 
ulpn was merely a poatls first term Spiritually U is a. jourhey ' tmvnrds' 
fie university of life,, He, landed maturity and, as he Rods at, last, com* 
Fthe metropolis, vyffh nlmosl mitmeht- The victirq by day of fbirsi, 
ftpence, but with , at) : American and, sunstroke, fiy qight of pul gas 
ecn-year-old 'gii|-Friend called. an d e/ffpcA^. qften as poor as.lfte 


'W? 


^ -me moat, tionai people 
^ U'ts^ very . moromg’s.nevkiisipfljM^ 

* '.’ 4 .,; ** : j; : .■'«"vCv.^^ 

’ :• : r \-- - ■ i • p- . np; • C'^v % 


j'Uffiiuiiift "".ST/ — . (UV . *■ a “ T — c u' 

^ found « way, Iriviied to stay the arid peninsula to the edge of the 
Kthern, Lauivic climbed up. a Middle Sea. And wherever he. goes, 
to’ Intd Cleo^s bed^p^. : his poet's. eye catches^jvbal is vivld lh 

|icfy froze. ‘‘ If Daddy k new about 9njoys his.:Ups, For a week, he is a 


guest of Roy and Mary Campbell at 
Toledo, ns delighted by the mytho- 
imnic braggadocio of the boozy, 
blustering, gentle poet as by the 
Catholic evangelism of his beautiful 
wife. 

The Campbells were all for Cri.stn 
el Rey and A ha jo el Soeiuli.snio ! Bui 
Laliric Lee. holed up for the winter 
as part-time help and hand in a strug- 
gling Swiss hotel in Cnstilio, found 
himselF drawn irresistibly to the 
people whose only hope was that the 
Frentc Popular government meant 
justice and freedom at last. He Look 
a message up to Vullegas. a farmer 
in the mountains, that “ potatoes " 
(hand-grenades) wuuld soon becom- 
ing. 

. . . although he'd made everything, 
he owned nothing here -40 years 
working the land for otHers. Tomorrow 
might be different, he snid. squinting 
oiit of the window. Tomorrow, when 
the “ potatoes ” came. 

The Civil War came and with it 
the sensdoss killing- Castillo, loyal 
to the Republic, was shelled by a 
Loyalist warsihip mistaking it for 
Alto Caro the Rebel-held village ten 
miles away. The Rrst attack on Alto- 
faro by tne riien of Castillo failed, 
because they fqrgot to take any 
' ammunition, the second because 
, they were not trained To fight. 

1 When 11 Bri lish dost ro ye r a ppea red 
' to rescue British residents, Laurie 
1 Lee went aboard her and soon found 
' hlmseM back in Stroud, where a rich 
' young lady was only too ready to 
abandon her husband and two child - 
5 ren to marry him. But Laurie Leo 
• ' was too embroiled with Spain to en- 

• tangle himseif with a woman and .he 
» was soon -back, trying to. volunteer’ 

S’ . for the Iolernational Brigade. Failing 

* that, he walked over the Pyrenees, to 

( n little farmhouse and knocked -on 
s '.'the. door.* -v 

j It VM s opined By a yonhg hiaq[ with;' 

. ; B rifle ivho held up a lameru to ihy face, 
d , t noticed he yvasweafiag' the' Repubhcan 
» Bumband. • V • 

e "I've come to join you: , I aid. /. . 

b " Past listed ]\ he answered. ... - ■ 
J . • I wbs ba6k In Spain* with n winter 

J . ; 

-' v ' A 1 1 kn ri» Mr ! ■ I- be’’’ Teli vfes : ■ US/ > 


Recent And New Books In The 
UNESCO Translation Series : 

outstanding works of runny hinds friinsliited into I , .ngl** i li 

Pather Panchali 

BIBHUTIBHUSHAN BANERJI 

Translated by T. W. Clark and Turapaila Mukherii 
" As a documentary of everyday life in a Bengali village, the Mffue 
of tihis book is beyond depute." Sunday Telegraph. * 

The Gift of a Cow 
PREMCHAND 

Translated by Gordon C. Roadarincl 

“ A ipcnclrat'ing and moving story of Indian lilc. I he Gtunwtu 1 
Journal. 4 - s 

The World of Premchand 

PREMCHAND u ^ , D . . 

A Selection of Short Stories Translated by David Rubin 
The greatest figure in twentieth century Hindi literature, writing 
with compassion and Indignation offers an incomparable panorama 
on North Indian life. ( Pitldicalfrm Nov., /OriCL) 

Apples of Immortality 
LEON SURMELIAN 

** A unique nnd remarkable event in publishing, a book tor till ages. 
The Guardian Journal. , ... 

“ . , . stories to rank among the very best." The Times Literary 
Supplement. . - 45 s . 

Three Mughal Poets 

RALPH RUSSELL and KHU RSHI DUL ISL A M ; , 

Presents, the work: of three of the greatest Urdu Poets in tneir 
historical setting, • ■ 

The Mirror of the Sky 

Translated by Debon Bhhttacharya 

The songs nnd traditions or BOul, a smaH sect of Bengali poets 
and musicians who come to terms with God, life and 'death Hi rdugli, 
their songs. . 45 * 

Ghalib VOLUME I ; ■■■■ 

; Life and, Letters. . . ■, !--• .m 
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AFFECTIONATELY, 

T. S. ELIOT 

The Story of a 
Friendship : 1947-1965 

WILLIAM TURNER LEVY end 
V/CTOR SCHEHLE 
Drawing on loiters and convor- 
savions. whose topics range 
From religion and (Horn lure to 
cats, rite authors present a 
roundod portrati ol Eliol m the 
las! eighteen years ol Ins 
Hfo. 28s 

LONDON UNDER FIRE 
1940-45 

Mrs. ROBERT HENREY 

On a June morning in 1*)40 ", 
Madeleine Heuroy writes, i 
arrived tram France with n baby 
a pushcart, and a leading 
bottle. - Thoruarisr she stayed 
lor the duration in London's 
Shepherd Market An essen- 
tially lominliiQ. colour tut 
account of life during the 
bittz, aos 

AFRICAN ROCK ART 

BURCHARD BRENTJES 

A unique and fascinating record 
at the nrto nl Llushinim, Ranins. 

Dor hers. Hum lies. Holtonlots. 

Ond arbors, hmlt up nvw tnri 
thousand yxurs Fully nlirit uteri. 
Pnts/wcun. 

FURNITURE DESIGN 
SET FREE: 

The British Furniture 
Revolution 185 1-1969 ! 




TLS 


n practice to which he i himself pleads the icachci. must keep quiet -mil 
Btiiliy. he finds, apart from the jokes, identifying luniscjf with tile eoni- 
ii n readable. Thus he is left with his poser. allow him In discover his rail 
own invention, functional analysis. ' n S?. 1 f| 1 , r himself, 
where nothing is said or read and * h,,c 111,1 unreasonable «W 
eve. yrhing played. H ” is I'he one f ^ dcW are concerned, 

■ii 6 i- u .< i, i* 11 ' '■veins as over-gentle about the 

ideal wav nl wnhne about music. It i. . i.- ■ 


illllMial scllidmdiip. WDy 

l Oiili ihniitms nhiu : GEORGINA BATTISCOMBE : Queen 
. . . Alexandra. 338pp. . . Constable, 

ihv hist on oi ideas ;,n dt £2 10s. 

ol n Ivin;. hvhrid h UUfli 

acceptable contribution r, Aswh lijok duk qycr the queen 
mu tnn.iiA .hi ui music etc, f \ consorts of England they seem 
'»» Hwi “I Ii lera Hire. The P *T»» fall into a procession of 
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Words and 


music 


writing about music. Much of hi.s 
argument is impelled by a desire to 
defend vulnerable musicians from the 
onslaughts of The music critic. He is 


• onslaughts of the music critic. He is l ? f ,ls lM yn 'nner crjircism. l n . t 
surely right when he suggests that Ihe Lmious piece of writing ahum music 
effect of writing about performance Baudelaire •‘■"If' 5 tts that " It would lie 
' k '' can be “yet more disastrous than ,,Mlhmk:ih,c . f, . ,r . J 'r ril " : become 

that of writimz about L-omnnsiiinn " !* ptK ‘ l 1 and lf ,s HitpossiWc for .1 


... . . , eucci hi writing annul periormance ... 

' ,,w write «b»ul niiwir? «„ be -jel .mire dh»lr.. UI ihnn "" lh " 

ttl." writing „boul nui.le - These thilt of writinK t . ompi „ ililln - » ■« 
a»e old. diflicult questions and this f or •• a successful performer has to ■ 

special music number of the 77..V have total sclf-conlldence. If you here a 
provides occasion to ask them again, undermine it. hit him where it hurts, of Mr 
, L™'; ,'h,. P ^, r ,T a r r ^ ,,nc ., w , l ;" t yen nuy meiipudruie him. juM in 8 esiM 

?™:'«e m s f smss ■«*»**" ?**" L " c r ld , 

oiimpnrisini of the Jiircrcnl up- |,,licd 0111 “ f llll " ! ■ Jj' J’ 

proachcs and language adopted in . Bui is Mr Keller not periiaps u which 
some recent hooks about twentieth- trifle over-solicitous on the com- able i, 
cenuiiyniUMc. while on another page poser’s behalf ? H is pathology .if rhe and ’if 

E,„ h I, h husniL-,, ,if .Iiiuiiit! iIukc vvJin write iihnm T . 
"" e ■ ,b,M " ""*■ mu»i.- may he jccuriIc. hur he he ' 

Mr. Keller argue* ingeniously that a unfair about those whom he ‘ n ‘ 
the " art *’ of music criticism does not cn?d i ,s wilh a nieaslire of under- . ,hl 
in fuel exist and "has been invented \ l:illt, i n g. These, we learn, apparently ,,lllsk ’ v 
«s a shield behind which one can ,l,se in evaluative criticism in ‘" v . cv ‘ 

write about oneself He nm».>M-s ?l ri,porn,, J n 10 lhe ‘■'“mpleleness of ll,US|C • 

Ihul cvjh.jiion nvr J | L .»,K * K,r , "Tmil r,.m- ««hI. I 

rtahialioir' could be i?vilii«ui fc iv P. r \? dr . e ' LC ne M lk ‘» ‘ Ji| c \ M, l*»hn ( 


deenlv »r I ,„..Ti..i iV V i I . I . 11 "‘UNC mil recent times— that is to say those 

ilK P L uiT Ln jfhl ,S 'I'm a,l> llu ‘ k ‘ ss ' ‘" ,d Man* £ who married into Ihe great houses of 
eriiiiriun S iLriH'' ^ k -| ,,,U - a ! n,,lt '' ,IH • ,,, ,|s ‘nctaphohu Stuart. Hanover and Saxe-Coburg- 

it J U ; k,K 0|1 l'. ln lllc inexact it iitlcs. In its reLfo do not grip our imagination. Where 

im i-n" T r 1,1 sii hied -in 1 1- • r , i cn jovsThif ^ n ^ethow in ouAi story-books a 

Wr T S a , hmu l V! ,, ‘ ic lo be i cm u ii is- niTim!- ^ Cat her i ne the Great.' a Louise of 

.mS'.'hl 'r" l ' S ' har ' “ W ,‘ U,!d hc I is.* t i , mi nV.I . : -Vr 1 PP ™ 1Wi Prtmia or a Maria Christina of 
unthinkable for j critic to become ' 1 “• lr >- Spain ? {The last named was suceess- 


•* IHWI : and it is impossible for a 
pool not to contain within him a 
critic." Oddly enough one also reads 
here a confirmation of another part 
of Mr. Keller's thesis where he sug. 
gesis that the complete undersiandei 
would he distinguished by a capacity 
for tour! empathy with the creator. 
He iniisi'in dfeel “ become a poet " 
wmh. vide Baudelaire, is unthink- 
able or. vide Mr. Keller, is unlikely 
and if attained leads only to a decern 


lien, in and poetry \ X.' * 

1 '• Spam ? tThc last named was success- 

I lieu- is a value in iheii.<< ful in chsin ^ n B thc succession of the 
mem lh.. ...... ,| . Spanish throne and was subjected to 

, ..ssmill by l he prime minis- 

vl miiMsiaii often finds iht icr.J <)ur consorts, have been quieter 
pivssinn noi in analysis L ladies, and for that we may be pro- 
lional description. whidiczD foiindly thankful, 
but eoniam at least as nud Admittedly wc could argue that. 

writer as of rhe nous to ii campu rcd wi,h Russia * Pri,ssia nr 
iL-snon.i...i a i . Spain, our history during the same 
B l, 1 CllW period has been quieter than ihcirs. 
a 1 an aitempted r«- an d that the characters of the con- 
inis l lie u nnng-, u| Niet/sehfJ sorts of our kings have happily 

Art .111.1 1) I..I n . , l. n . f 


DAVID JOEL 

A fully ill 1 1 si mted miivuv. in 
dopiFi. nt British |iiimiur& 
t f,, «(|': Iron i VVilli.mi Moms to 
jwosont-d.iy rloairmoi'j. |*i8 
illuatmiini.s. it.; < 

An Amazing New Talent 
revealed in the books of 

MARGARET MAHY 

All superbly iflustraled 
in Full Colour 

i ihiiM; nr i din n I* 

A LION IN THE 
MEADOW 

Winrii'h,/ h\ «•;//„, l(JS 

The -fierce and whiskery lion 
m the meadow became the 
h He boy's Fr-end-m $pn« of 
n'5 mother s disbelief. s 

l omim; soombim a 

THE PROCESSION 

iJltiMr.ihfl /.| VT..-/, v 

01 'antssy-land 
jjjjj 8 l° m I °S0ther m a 

S to see !he world 

and Knd q young k, ng . 2 i s 

Mrs.DISCOMBOBULOUS 

ninw,il,,l /n Jar, Hmht.i i 

abaut lhe a ‘ vn er of a ' 

striding, scolding, nagging I 

5"®“ wh0 used it siiccessfuliy i 
to overcome the wicked Baron ^ 1 


evaluation " euiild be euliKk-.l r, K rtf ,, r . e ' tfc nc ^ lk ‘ n dire M, 

- l Li,se lhw a,|ir '‘-‘' Mk ’ Populace the accurate ex posure 
!h , . a I ^"wciahttUbniir "f lhe ci.mp..M-r\ shortcoming, far 

1'rl IlL.Ul. Ck k M.*rm!ifln -m.l I. ■ finin ho m.s.. kl... - . 


ihe dead, description, and .malt sis 
IXsCi.piuin. he says, though iaui„. 

can '"“k* J»uple I’lijuv niuiv 
»h.n they enjoyed loo liulc in H,e 
ll,s| |,!acc - rechniesil verbal aiulvsis. 


ii om helping him io re.ugni/c and 
overcome them, will ,ting him inm 
defending them. IThus thc eom, u ,.scr 
may even come t„ mislead himself 
m, .u as in acquire a belief in them 
is VII lues. No. lhe iiiklersiainlei. like 


Commentary 


The charm nf the him, Koniain Knlland arc b events, hach seems appropriate 1 

h.iwvvei .Hid onT'iiTiv' he Tur " ^ K««r.„ »re ., *** ^h. lhe intelligence , 

Ih u ,h.. fl.m. , ! ? ■ be Mile ,»f ccrlain S\ nihilists hasee< Queei1 C aroline tt.eorge I s wifi 

n. i ihe flow „| words written ahom ., v , , • , . ...^ seems to III the Augustan Age; if 

nuisie will take some damming. I’herc !° ! i l ''" K,ilion "' homeliness of Queen < harlolie seen 

are even those who iLsed to write 1 1 ! , ' 1 ' 1 Hcn m ‘ m l i suited to the domestic economy i 

music and who now write word, in- • music.il lurmsAi*e Georgian country house; m:i 

stead. One ol out i evieweis refers ii Ma l IUs hu-iaiy cniwiaiul vexing as was Queen Carolin 

lohn Cage’s icmark lh-il whei • h- 1 [,,,|ni ' ' , * ,ini dev eloped in;( wile of George IV) she. with h, 
once enjoyed wrilinu music he mm lik ‘ ra, > «!'»•' .ilenis In ihe Whoring escapades, has at least a mi 
enjoy., writing words, and quotes die lechnique. ihomdi L of , lh V * C,,UIIK \ Rc 8 cntf y 

ex-L-iinvposer’s own propheev ■ •• I P'^l'ing mailer, r.ulier lar*l and ,htf n ?* ,h< nine cell 

know however that sometime soon 1 iHji ,Im.u.» the p\mi Cn '"' y w,h ? "h 

Mr. Keller. • 11 "‘■lied ul ii.miu-Iv a iiiumc queen consort becomes so closol 

, . poiilimi. || | K . h.ul been a a. iden tilled with hei limes dial hei eoi 

e ecasiiie. me game will go mi : funciioiial .in.t|\ ,s,>iilii ebi K-mporuries lind ii diltiudl to pieiui 
some ol it I'aimg as coiiliibiiii,»n, i 0 | H . ri) ,j u (j||n ’ ii ' anyone else Idling the position. \ 

— anecdote about sir lohn Simon, wh 

" T1MWT— neither ihe wisest nor 

worldlv of iweniieih-century polii 

volume i>i> i v, ; .. . . . cians. illusiraies this point. He 


tiioimn. siune iiier.iiure Miei UCI ‘■i'"'- 11 - 

of ccrlain SvMibo|ists.hiisi!cv Queen C aro,inc lCitf ° r 8 c 1 }’ S wi t* 

■is in m,;,.. , , . .. iv . .seems io ill the Auguslan Age; ihv 

’ ... . | v in dilion f homeliness of Queen < ’ha Nolle seem- 

■ 1 ’• * H ‘ cn l,,;in V ; suileil to lhe domestic economy o 

to transplant musie.il lurmszr>]*e Georgian country house; m:a 
mqiifs mio liteiair enn^iind vexing as was Queen ( arolim 
I liom.is Maim devi-lopcd in; (wife of George IV) she. with hei 
literal v cqim ak-nis In die Wj-bnring escapades, has at least a rini 
li-ilmonf lechimme. ilninoh i of ! h V tf cnuilte . abom her 

piishiiie mailer, ruber | a ‘r *! and lhc nett » ,lcl > ° r ,htf nmctcciill 
. i , ’ .. . century will ever be associated wit! 

■ I. II.. . Ilk- pb*hci- -.ikVL-ssiir. Queen Add.ikk 1 . wh. 

n , he fell ihu h WJls lHlf t , n )x eluireh-buildiny queen 


v oltime ism «„• , v , cians. iiiusiiaies inis noun, ne 

Edilions , division „f | Su l,lll,l "> seals of imf believed to have maintained a ,ee« 

for' lb- Lu; h ; ,Vc 1 J " 1 ‘ da ' l,k ' d 10 "queen like Queen Mary. ” As . 

new iev| N Wilh ' l ' kV ’ ,u,| > 1 l ,, V ,KV '.- great royal match-makers of t 

mu „iu .n* ■ L * >LLn xonK ‘Wh.ii '' ;|S lelmll.-d in Ids c;* mlidj. |t j ne I c<r nl h century could- have U 
ihu " iy -• r? • ,n !' l *] in0s ’ }? discover 'la>o« *d New York, hut he him. such fruits do not grow- on eve 

onlv m , C , i beloved " occupies spmie,l campaign and ItiM^royal liee. Admiralion for lhai quo 

I4(> h ,| "ii.* 1 1 4 •'* '‘i u dk ' ■Hiinial’s b«m in public nllaii.s has iw* was eerluinh appi opriale and jus 

„nJv : Vi? - ''ml mu Liken up lower down lhe cwiliffiej, bill her' 'admirers sometimes a 

Is lllc S | Ill's still I.* v\'Jl *. I r f 'll I Ii* ill.- it.i.-l P'lkl., Nll>rll|F..: . i . I .. U1..U ......... .j||«. 


The 41.UIK) members of ihe ftuv-ii 
Insiiiuie of Chemistry "„d {hJ 
hemieai Society will this momh i lL . 

pondtring grav,,. , lipici , hail - Htm 

io succeed in spcciri.phi.il, nwirv ’’. 


And who arc fheve sturdy pioneers? 
Wc, l- !, P“ r i from lhe obvious Sl ; men 
!" '>vience-orienied readers who 
U ! n * tf '- I® iheir interests 


i! raver pi- » n « ^‘^Pnoionieiry . i Heir mteresls 


TEN TALES FROM 
SHAKESPEARE 

JANUSZ GRABIANSKI 

S&ffSL ^, OM ? h ,l,,|R,rfi *° r has 

cnoson ten q| Lanih's Talas ' in 

ton, raj 0 f 1 ,? 0 01,1 a " ,hat 
lypicnl of | ho iv oil -known 

charfletors and also thair 

P?5i?I?« nds Ve,IIC0 - Elsinore, 
rroapero a rpHlin. FniiytnmJ. 30s 

GRABIANSKI’S 

animals 

JANUSZ QRABIANSK! 

Hare' Qfabianhhi hna heautlfuliv 
WiUBhMhd flQBiing movoniDi'l ^ 
Qi a,,in,a »s. ' 

m ail their bpuuly. Bach in to.ii 
breath taking ooi ol I r 2 qT ’ 


J.-!? noc ** nd Literature, and comes up 

M* «"■ . acid accusiiiuns. 

writers, the chemists ail] be pleased 

^ H . re Far too snooiy ab.uu 
suente. they Join know anything 
«l>oui u, but they are always con 
demning jt. always blaming it for 
I tongs like nuclear bombs, air pollu- 
tion. devastation of natural heaim 
and so on. When scientists appear 
in novels they are imariabh made 
lo look dehumanised, thev are alwavs 
cast as what NJ r . Hill calls the 
Doomsday Men f" I have borrowed 
that phrase from the title of a thriller 
- ,. J - 5- PriMUey i or worse still 
lhe Tut Men fMr. Hill h.nr.iwed 
that phru%c from Michael | r a\n 
vvifhout. as Liiiyn points out in' , 
gemal reply, rcalt/.ing that is douihes 
not the researchers in the novel hut 

t-HET* ■'mipun. ,r, ...V" 


B!" I, !! , j. I,n f ito-isinos. i„ .liscm-cr 
lha .l Dvmriy Beloved ’’ occupies 

WhVd'llv h* 1 -* h f uf !,K ' 
m V i , y P:,ycs ' ' S|U| 

|*nh is tile story somewhat In id', ii 

whm?; Jl ,n,e ' Vr,! " h:,d wappilv 
‘Wi k, i f.agmem tossed „||. hv the 

,n ! ,i , *? i, .n i ' hlk 'l> men's assur- 
vvrilei' !' ,S - be!iL ‘ u ’ tl Li be lhe 
hi h S .r • w r i, » 11 * iielion about a 
nl.lv k hei o weighs mm.- hU , he;, v iK 

*&?* IT" ^'ike-OinyBea,^ 

d ■ 1- u‘r N1S 1 divine ! O. 


his familiarity' with science a,hU,s wi'ik-r \ " '• ^wu-d to be M,e 
nususe by bureauei-jK ” in 7 /», ir JJM hl-ick h.-. ,|cl »on about a 

mg Am/, that \,J,L {£=■ . L h . - ,l ’ w «!?hs none ,oo hcavilv 

z - 

tanuii Sh ;"‘" «ork of 

hklnci ni. I, un| .l u ' Ihe slre.s * * * 

,1. £^“' , . n . lh « ‘I'.'khikc U f . 


(■■k v«>in,iuiei'M. niti-u ir., ... ... u. .. — • ""si onus uDout ft 

more blinkeied and lii'esomj; V ihcil- ullUj 1 * ^ NCl ,he ^ s| - 
does Kathleen Raine get i,|| S|IUC e , iKfihi ? I "*' pne huve 

!S S !6- - -'I Ihid! "(V^ "nin.uUing- 


stereotypes " ,nd th-.i -- «u Ua,,cc uf l®W is lurninD inm , lilsl A P ri,> boctmie Pr 

fw lhe “IK ; " ld 

chrtm'ieler f -'(ene as the 

I 7} lt ® lak e-Varle: 

I Sketchbook of If 


Liken tip lower down Ihecnniif fied. bill her admirers siimelinies c; 
( hile l lie poet Pablo Ne;iii r ied it to lengths w hich were silly .1 
been picked a% 1 lie ( miiimini^Vhich were cei lainly unjust to 1 
uiiiii in ihe ne\! ||iesiileniii |, p r gd L . CC s^,,r. j-or tliai reason— a 
lion, and (lie paily is s|iiini<' nnn y oiihcrs the public will 

in iliai eouiitiy i t , give himat jecp j J; j n j chlet | 1o Mrs. Ball 

some eliauce of getting 'J 1 -, ,:ombe for this splendid biograpl 
'* |s altogetliei unusual for W has brought Queen Alexaiu 
Animcin writers to he inv«JhJ wc k into fashion, 
governineiil. since a number fit- -y i,-j^ commanding characteristic 
are working in various M*jjk leXiin d rs , was that, she refused 
;u omul the world. Hut Ihe dn^jilow her great position Io crush l 
cedcnl Tor Neruda 's move H*j crson .,|iiy. Although the com pc 
con raging- one: the Ven ®jon mav not be thought severe a 

novelist Roimilo (iallcgns (wM^ conl p|j ment therefore h:i 
List April) became Preside* ®* carledf die wax easily the nv 
conn try in I94B and,, ladeu jga U tjful queen-consort for 3 


IPS lh n'idT' 

V 1, 11 J' ;1 Prctly shod.iv re- 

win ,;’" 1 ' IS iiulignaij.,,, 

ilillNpbintive "V Mr. 

° r C 'Tr.tP' i" ^™ : r- 


ihL iuil insult is in Mr. ||j|]\ ludi- 

‘ir. ,ll .h y '! 1 ‘ ri V v '’ view »f lhc kind of 
M : ^hcmisis hunger for. And on (he 
Mihicel of insults, whin docs Mr. Hill 
1M11NC f make of the biographical note 
that describes him as having “ ^ 
started iraining for a career in eiigin- 
^ung. hut his literary talents /won 
I iS.»‘ ,nd ^ .i*. now a freelance 


The Blake-Varley 
Sketchbook of 1819 

Introduction and Notes by Martin Butlin 

s£ea S nd nn P e 1mif aCsimile re P r °ductionvto theSamS^ 


® jeautiful queen -eon sort for 

/ears. Before her marriage Viet, 
jeferred to her somewhat scorn I 
^dfid apprehensively a< thc Dai 
^fc^uty ", An Eton boy. who 
ter on her way lp.be married, exp 
lively summed lip h4r looks- 

9 i ked regular nailing ”. Her bet 
iSiis occasion- though rhe fa mi 
ttagem was not nyqessa ry- 
ot! by the plainness* of her bri, 
i^s, A cabinet nijpisler iclls 
te bridesmaids looked well— w 
ir bucks were lyrncd if 
itaseonibe is too kind to n; 
Be unfortunate ladies, but t 
pp all the daughters of Eng 
irt iiiid did not include Lhc bri 
>• ugly sisters.) To 1 Alexandra 
Stt apply the phrases, of a sch 


FROM H(K»kM;U> :rs 


l , "h|.0 , «,| 

m 5lf ?-* * «*« | M i-M 

r 

- 1 ‘JTli.'iifi. 


I. . ; 1 1 .IT J 


K-SsySK- \ S^S==sssf“:i 

penetrate . the sciemilte stiul with lh- \ New 'JL* ,r ^ ? story earlier I ' \y ' ' • , - “ ■ "" '-vS 


^having her head turned.” 
I; the exact opposite of a-cc 

i ’ry Prussian prineesfi. who u 
tise how to behave in pul 
ing from oak-tree to oa 
ging each trunk in -uni 
i Such . artifices Ale> 
>r needed, ■ . 
je ovVed much to thefsijti 
he Danish rpyal fani.i jy 
I. nof trniikfe^tfff goffer 





Queen 


Alexandra 


univcrsiiy college, had die keys of 
the city of Copenhagen placed on his 
desk every night. That easy affinity 
with people, which has always 
marked Lhe Danish royal family, 
remained wilh her always. " No one 
must be lonely in my house ”, she 
once said to a Scotch footman who' 
vt'a-. homesick, and gave him a pair 


of gofd cuff-links as "something per- 
sonal from me to you”. " Dear man. 


What can I do to help you "? " she 
said to h sbldier who had been 
blinded. Soldier and queen stood 
hand in hand tvcdpihg together. She 
had an indifference to what was cor- 
rect. what was expected, what was 
formal, which no doubt was infuri- 
ating to her court and to her husband 
- that most punctilious of mortals. 
When she was told valval- clothes idle 
was expected (u'wCur at 'the Corona- 
tion she replied, ” I know belter than 
all the milliners and antiquaries. 1 
shall wear exact Jy what I like. 
Basta.” . 

For her husband, for the royul 
family, for" the country, the fcTent mis- 
fortune was— to use Mrs. Biitlis- 
combf’s words— that " she had ver^ 
little brain ' She wus descended 
through both her pqrent-s from 
Gcdrge ; IPs Queen Caroline, but 
Edward VIl cpirid never have saldjtd 
her as ; George II i«Mf( tq his : queen. 
“ All ffial lettered nonsense— I hated 


life Alexandra could contribute little. 
Tiv tliai extent there was a barrier 
between her and her husband. 

There was a physical explanation 
fur this as well ns an intellectual one. 
Two physical characteristic* of 
Queen Alexandra ale remembered 
even today. First she was lame and 
made the Alexandra limp fashion- 
able. The lameness was the result of 
an extremely serious illness (rheu- 
matic fever) when Princess Louise 
was born. She was lamed for life— a 
serious pro«pcei for one who loved 
dancing, riding and skating. The 
second physical trouble, which was 
hastened and magnified by this ill- 
ness, was the deafness which she 
inherited from her hiother. Mrs. 
Balliscombc (a fellow sufferer) 
brings home to us - what this 
deafness meant to someone in the 
Queen’s position. As with all deaf 
people, ii cut her off from music 
(which she loved ) and in addition it 
made all social and forma] occasions 
doubly difficult for her. Appropriate 
devices were ihen unknown. Evelyn 
Waugh might flourish an car-lrum- 
iv-t. hivt Queen Alexandra with a 
l ru m pel is (trillion 1 1 to imagine. Her 
deafness hei rayed her into at least 
one serious blunder. When the 
Aylesfoi'd scandal blew up -a 
scandal neatly unravelled Tor ns by 
Sir Philip Magnus in his life of King 
Edward she granted an interview 
m lady A vies find mi«fl;ikiin.g the 
name, when ii wus announced, for 
Lady Aileslmry. Ai ihe end of her 
life she wrote to Queen Mary, " You. 
my sweet May. arc always so dear 
and nice to inc. and whenever 1 am 
mu quite hi i fail because of my 
be a si I v ears \uu always by word 
or even .1 turn make 111c understand. 
1 .1 m in, ist giaicful as nobody know, 
whal I have io go through miiiu-- 
nines." 


a[,l that stuff from my infancy. You 
love to spend your Lime more like 
a, school-mistress than a queen.” 
" Brainy ” people, who are too prone 
to measure life by tthc rods and 
porches of their own limited experi- 
ence of it. reudily assume that a man. 
unendowed with their gif to, likes the 
company of scatter-brained persons. 
We all know that Edward never 
opened a book for pleasure and that 
he was no intellectual ; Therefore, so 
the silly argument goes, lie could not 
enjoy the company of people more 
rich! y gifted than himself. 

In reality the king Was terrified 
not of being outshone but of being 
bored. The ladies whom he udmiredi 
were certainly not academics but 
they were highly / intelligent and 
almising. Did nol One of them— Mrs. 


George Keppel — lingering into the 


ship known to the nineteenth «n-* 
tuiy. though less familiar today. Ccr-i 
minty aristocratic gossip never ■ 
busied itself with this delicacy, and *. 
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Tliistwu QmiuiI Bunk of the 
inuliiinnat hi, I toils ul’ .Si-aito»il j,ul 
England rep tours ihe aiuhulogy »u«le 
bv Sir Anlutr (Jt,iller-< xutdi in u))0. 
Nearly nil tlu- kms bti- Iwstd oil single 
yc felons as cIom: as pussihle lu Ural 
irailjiiou, :iml nimr than eighty tunes 
air inelmlcd. l ess ihah its 

prcilivc.ssor, ilw new book is loiigher 


and more prin,im<-, and clnscr in the 
Hue lulkid event - the singer's Ming. 


Children's 
Games in 
Street and 
Playground 


CHASING, CATCHING, 
SEEKING, HUNTING. 
RACING. DUELLING, 
EXERTING. DARING. 
GUESSING. ACTING. 
PRETENDING 


Iona and 
Peter Opie 


II. ul Me s.i lit 1 1., been 1 civ vein 
>-.«<ni.i!, iihi 11 llh. ii klii ■• ppvrsi, could 
■lu 1 Imw liftil hei hu .l>.inil from wlui 
•< .1 . sailed in lho-e day. w.llldci- 
mg' ? II1.11 iv .1 question which we 

•.an 11c v ei .in.wci. Mon- Io the point 
is how s|u handled (hedilliciifl situa- 
lion ii developed. At the time of 
the Moukuiiu ilivoia- case in IS7(I. 
when hei hiivb.nul had to give evid- 
ence m com i. site referred to him in 
1 Idle 1 1** her l.ivomilc sixtur-in-law 
1 Princess Louise) as "my naugbiv 
little man". Those words seem to 
chart her course lor lhe next forty 
‘.ears, timing which she .seems to 
have treated Mich episodes wilh a 
kind of bantering disapproval not 
divorced front sympathy, hut- -and 
here is the point nev-ei allowing her 
feelings 10 drift out beyond the 
private, family circle. She was always 
ngieeable In hei husband’s mis- 
tresses. except possibly to Lady 
Warwick. As the King himself 
expressed it. " she is a Lady and could 
never do anything mean or small". 
Occasionally .she may have allowed 
herself to smile as she reflected on 
thc King as an elderly lover. She 
once saw him and Mrs. Keppel, both 
blessed with that early Twentieth- 
century embonpoint, returning from 
a carriage-drive together. Looking 
out of the window she collapsed in 
helpless laugbler- poksibly remem- 
bering seeing some of the caricatures 
of George IV and Ladv Conyngham, 
who bore in age and figure some 
resemblance to the pair in the 
carriage. 

Was Alexandra ever tempted to 
console herself wilh other n\en ? 
Mrs. Buttiscombc. in this connexion, 
notices Mr. Oliver Montagu. He 
was musical, religious and known in 
the family circle as “dear, old Tut- 
Tut”. He was. as the Germans 
would si, y. a Hansfreitnd. If there 
was unyriiing in this friendship their, • 


l«»na mill tVlrr Obit's iMilirr Itunkfi — 

7 Ac /.wc > otJ l.,iiij;n.tnt .if. Y, fwol, biMren, 

Tlir ttKjurJ \ur%n y Hit ymr Jluui -, anil 
Thr ffvft ihl Ih.'iinum y uf \m >fi 
Rhyme. h.m- ^aiiivd d,L-,u ilu-ir 
u-liiiMiioii ;k. ihe lnrnm»i dirtniidc-rs 
•■(‘cliildrcn's lurt-. Their uhy IvniIc is a 
uxord nt lhc- p.tuu-^ «.-|,i klrcn play 
"lun Hill II, lill- >il NT, , p.iil>, 
pin, [in umil. nr t\.,s,i'lsind. Il 
iL-uiK ii| link ., ui, l.irnu iiiimUc,- «if 
Rjnu-. .ue 1 •Lived, iiku-iIkt nilh ilif 
1 h, ,nc-> el, 1I1 lu-ii upc.ii when |ito)ii,g 
l I iciii. .uni ilr.ius iis .iiiilmriiy twin dn- 
dull ri I11 uii ui % nl nif , it 1l1.n1 rc.ric-o 
childieii in 1'n^l.iml. Scnil.mil. .aid 
«.ll.-v. )il.ile%, X ni.ljii. (1 ii Iiciii ■ 

- in-1 !• ; j,- bh .An/ 11. n.i'.iit 


The Little 

Oxford 

Dictionary 


George Ostter 

Revised hy Jessie Conhon 


T ill'. | >pn l.i r small illilinn.irv, lii a 
luililislud in 1 1 i|o, 1 i.l s luvii ciiinvly 
reiiwd and n-si-l, mid IhouicIii up lu 
itoic in iii.iuv ik- 1 a its nl pfiumLiaiiun, 
s|icllmg, and iiliiinui ic u^iav. Mjiiv 
new nurd* .ire iin'IiidcJ tor lhc- liiM 
liulc in ;in\ Ovlord dicliunan : aliscil, 
biv.11 ha l vmi , L iim.ibis, mk ru-dol, 
snUsb-tfiiwii, ]urtinn nn-ii-r, Iwklash, 
1 lie pill, and prim -nut arc a few 
cvani|i]t-s. 1-iinith t-diiiiui 11/- nu 


A Theory 
of Economic 
History 

Sir John Hicks 


Sir Joh n I iivU'.s suh jeer is the ev olntian 
uf the market economy, art evolution 


which has urvai things 10 its credit but 
.itso Ils darker silica. Some of ihe 


darker sides— slavery anil usury and 
same aspccis of tntoni&iiiiin— are 
given, cousidcrahlc anentioa. The 
discussion colminatcN in an analysis of 
ilw Industrial Revolution. 25/- nt?j - 
-hoiicr covers 10/- net - 
\0\Jbnt PuprrJ 


P. Vergili 
Maronis: Opera 


relations were idea list te— a relation- , 
ship known to the nineteenth ien-* 
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self next fd a whimpering' Jewish 
Friend during Ihe Biiiz. snap out to 


Friend during Ihe Biiiz. snap out to 
him. "Do .please puli yourself 1 to- 
gether: 'you are not at the Wailing 
W;iH now”? This kind of wit— 


of Monlngli as a eompaniqn. former 
: Aon but not for heir daughTer-in-]RWi ? ' 


instant and not always kindly- is one 
of the sides - of Edwardian life-diffi- 
cult, for us: to understand ; thLs dilli-. 
culty explains why the present Chari'-- 
cellar of the Ekcheques’.un his admir- 
able life of AiSquHhj Cbmpltetdy failed 


'tor-'cpmpfeherid Mrs. Asqulth K ' t lJji- 
Jiappify; ■ |p- t’W' sparkle’bfEdwnrdlah 


When we consider hc>W Alexandra 
might have behaved We begin to v 
i realize what the royal' family owed '• 
to her.; the paint is brought hd>me To 1 . ' 
its whop we reVuembdf bow, other l : 
royal Wives himdled these difficulties 
In the straightl-luced nlnetwrirfi- V; 
tu^y. ' ‘The methotlS of the E^^^' ' 
pl^enie had ^someth irig'irt pWfflid jf;- 
With\ : th05e. ; qr •Alexundrh, r.vJji'riJyiVt 


The Text of Sir Arth'dr l^irtsiql'a Pirfpl 
has been revised and provided an 
index uaiwuum. There MW ti imw 
' tfifwrtUus erilitris . w h lah » toller' 

acyounl or the indirect' pvofiion.and 
adds ;i lie. evidence pf i' ««$«h 
rtinlb^uLurj ruaqitocriptil, most jot 
iltcni’-eitcd far llM3 lir,r lime. iH/- net ,,. 
Oxfortf Clmsircl Texts ... j.’,.- 


■WW Oxford , 



■\ V. • ; I 




r. 



g. .. ■: 
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piiblwhiH 


the research projects of John Widdow- intention m - ilcsirc lo write an essay 




‘1 '•) V V Sc 


M- 


iiuuiiist the c\li;ur»litm :«nU boredom 
t.f otlicisil cnii'ilaimnii. 

Alihmiuh Edward was man enough 
lo choose his own laities, it U proli- 

.title llt.it A lev truli. i l»v having them 
without ilc i it 11 1 at Samir in phalli was 
snvrilikio? private feu I ill y s to her pod- 
linn. [| we move li'tuu l‘iaiteo to I’rus- 
sia we Hod there a Id in: (William l» 
will' may or may not luive hail inis* 


like her father century destroyed George 


those ladies ; she might have become , (t whul ^ing George V always cn 
religious and dejected, she might have •• dear, old Sandringham 
retaliated by argument and wrang- Harold Nicolson. in his biogra 


day with a children's party) but she from the private S" 

phy made a home lo which they all-in- of courl j cls mid friends. So mud KATHARINE M. BRIGGS. 


in tlie Kill;. Nor wee the stubble- of Wale, for fmrr decades -were .ar o u enchant- 

l» Princess puiiii is made l» kirn* Leopold, writ- of llu wmki.s snci.it 


To the Editor 


house of scandal and unpleasantness, path Mr 
This is highly unlikely. The King triumph. 


Permissions 

.Sir. I jm -in pn-cd .il Mu* letters trow 
Miw (Lit her ami Mr. IItouk HUoKi 
2\ uhiih hntii seem vsir.iorduuiily 
i|i e .unlike in tlkir unreality. A* one 
pi iifcsijiMialh ii'iikCiiu'.l v.illi mailer* 
nl u'pvriyM. I 1.111 only o tint it i- 
lit icily iiumi-ci^iMi? Mi ^ I Aliy 
uniiki ink* ag.iJV't an) sciimi* author 
ilealinj, with a buok m h.mks for pur 
pus.-, iii en'ki-ni nr icricw. and win* 
iiiclinfed iniiiuToui and long quni.iiions. 
winch m .1 tnll-dres* critical survey 
v-iniM be inus liable. I be Mig- 

goti'il h> UK Ritter would be quite 
in 1deq11.de , for es.implc. fur .1 critic 
dc.il'iic will* a large woik ml pSiiloiorht 
pTcliolngy. and no one would ques- 
lion fid! and proper treatment for an 
illdairt . . , 

In nd11.1l pracikc. il is atw.i)< ? mi'.e 
i,> ifclcmimc what !•*_ "fair dealing 
when tk-.ilinji with criticism; and the 
phr.01: " Mihd.iniia! jx«n" i- )u-*t a* 
vinyl; to determine, Gn.cjl refer*. 01 
Cmiiic. [o the pU'sihilit • of m nuicli ot 
the tnici'cu work being quo led that 


* .«*■ ■* - *• ^ * ffKff *+? w" Ks« 

bunk under review K: 01 use tie IMS an j u j y ^ {,, (| | ventured tu state 

re, li l v read the bulk <*f il in the critical ,|iat the doctrine of “ fair me ” spring: 
survey Tills would never happen m a inevitably from Hie nature l' 1 author 


» r i-iwwfK aji 1 ISssSSffi 

irgffiSJWH: Sf«^5ijiSS 

I1.1di.11 SW.1. a deliberately pscudo-Jamcsiun style. 

Miss Hewes discontinued plans for a 
Mr,- “Win ;ok for Permisciun ” is production. Professor Mvors begged 
the title nf an article of mine, published nie to (,j s play on to a London stage, 
in the Siunrdas Review of Literature u(1k | 1 then found him an agent to act 


■•iiiinnh V* aH Victorian England in IhrnH 

.liumpn- difed lo the old anliquarianism. . . . 

all was not lost. Worthy folk- 
in the tradition of Hie private 
liolar have continued to emerge in 

work in his own style. I considered Ragland." Of the worthiness of 


Lunar. Straus & Giroux. Inc.. )‘J 
for- Union Square West, New- ^'ork Hull)?, 
him U.S.A. 

1 o f 

JS Colonels and 
him Freedom Fighters 

y. 

S. Sir, —Your ie viewer (October 2j seems 

him to be unaware of the main rcaion, lor 
protects in the Western world ag.iinsi 
■ , the Greek colonels’ coup. 

L'ir-i, Greece is in Europe. Western- 
’ - ers may be moved by subconscious 
■, IS rucialism. but it '.till i, inevitable that 
is to ,Im V will worry more about Europe 
‘ are Jh-.ui about Asia or Africa. Nor is theii 
v j n ,„ instinot wning. A coup in Libya is 1111- 
3VCf likely tu stir anyone lo einulatioii oilt- 
, nc0 side Saudi Arabia nr Kuwait, hut the 
iraH l -’ nil P ' n Greece i> a wrioiis example to 
die last free nation in southern Europe, 
oik- haly. And from Italy llu* chain stretches 
V; ,I C back through b'nnce even to Britain. 
* j„ After all. where else in Europe has 
„{ government broken down so eompleicly. 


the true author of the play 1 was dircfuihanne Briggs’s " dedicated anu- ?'hh the army having to he called in. as 
ing was Henry James, and the inteWjrs" there can be 110 question, but ‘ n P ;in 01 the United Kingdom? 


of dead authors above all should bet her all ilu-ir effort is worthwhile 
protected wherever possible. ly he matter for dispute. 

BASIL ASHMORE 


Second, 1 1 recce i« 4 member of No to, 
an alliance supposedly designed lor the 
proicolion of its members’ freedom. Hie 
pass was .old by the admission of Pm l li- 
fe. 1 1 a 1 tile beginning, but in the heady 
days of I'lJo right wing diclaiorshif.s 


July 1, |V50. In it I ventured to state aS nianager, a literary agent, and a 
that the doctrine of “ fair u.e ’’ springs fhcatre (the Moyfuin During the 


survey This would never happen in a jnuvit.ibly from the nature ol author- cn suing weeks Professor Myers was 
.ciioiis critique, and would stand out ship and that 1 he act of publication is an asked not lo go lo the Mayfair 
.t ni'le in .no phoney study. Certainly invitation lo consider the work, in value fheatre by its manager, then was per- 
n ,.m. iii.- ?il-.)dd nubli.liers I deal mid comnient upon H insely, nm hv me. to Slav away from 


Far Corner Stubbs Wood. AmersM * ^ K; V£ 

R tick in glia mdi 1 re. * l^aiIKC15 U;iys ,q |«W« rigl.ming durln.orshifis 

inherit the KJirfV 1 uppc.ired ill he ,« dying breed. < 4 reeve 
, 1,1 lllt X ail J is Hie lift country actually to In* ih 

Folklore S Hr. I.<n Hamilton Finlay continues liberty wltile a Nato n.smSc. . llic.imiy 

1 Vmi «Klc.,J vour readers in y.itir pages by * h i ch S r _ n . c . ,, 1 ,,ll l.. ,lK ;. c0llp 1 ' v ;‘' ‘ r ' l " ,u ‘ l 

Heyday 


n.«nc of die 211-odd puWi-Iicrs 1 deal 
with would ever jrc-im of taking Kg.il 
action mi behalf of thcmsilves or their 
nutiiors for even the inosl bulky of 
iritic.il " quoting" ‘wtvejs. providing 
it iv a* a mTioiis bi*ok. 

I should like tu quote die ad»ic< given 
by ili.it cveliciii aiitliority. M'« 
Margaret Nicholson, in her Afiimmi 0/ 
.(•iK-riiiM C opyricftr Pm • i»r • 

\i ly riot necessary i«» a*k- reriiiissinn 
tor what is .ibv : omly fair use. and 
to do so ro.iv re -ult in embarrass- 
ment. If the original publisher or 
copyright owner vaj» ' no 01 asks an 
exorbitant fee. the per- on who wishes 
10 quote dare not go ahead. Hut, if 
he docs not ask. and he is sure the 
uiiot.ili'in is ‘ fair there is little likeli- 
hood that he will e'er have any delay 
or difficult v 


it, mid to comment upon it freely, nol by me, to stay away from 

whether favourabb or imfavourablv. a jj niy rehearsals. It was not until 


tmn.ia vour icittiers m y«mr pages by 
■ping an 1 .sue alive w hieli 11 lias been 
lis p.myr for some weeks to rosol'e 
>»gh his solicitors. I would appre- 


Advance in the arts, the sciences, and all August 16 dial I was told of the clause lure Society. I fJiould like 


Sir - As the Preside ill of the iWe this ujipori unity to make it known. 

l Jm old like to fhanniy solicitors, Messrs. Rubinslein, 


a standard clause in dicalrical con irncts lumber 18). 


In support of the foregoing quote aDd | should, clearly, have been infor- 
Trom die case of Ginn v. Apollo Pub- mc( j (hat it was operative in this case, 
lushing Coni pans (215 Led- Rep., 7721 [f t had< , wou ij certainly not have 
as authority for the pronouncement a „ recd 10 la )^ on (his production. 

Professor Myers was told by n munbor 


monopolistic, may have inherent Hmita- 

,lL, v«.o h.^k is nub- short. When he. ms offered n™™- 


.oul CL|iii|'ped with N.iin help: wi'r.e 
.lilt, il his htvii widely reported that .ill 
itui w.i, iK\ess:iry lo %ei/e power w.i. 
to id in ••per.il ion ,1 Who plan lor doing 
jnsl ilial. One c.111 only hope that Mr 
Young's bonk iwJinli I have mu ,eeii> 
di-.provos this .lory; your reviewer does 
not discuss il. Otherwise one is hound 
in wonder in wliai hi her Naio countries 
there ii a plan fur the sei/.urc of power. 

Your reviewer i. aitvjuiis 10 prove that 
the Greek case is \ui wih'riv. Il may be 
mi. Bui 1 here was .1 lime when wc were 
assured iliai 1111111.117 takeovers were doe 
to something in Hi; Iberian lenipcra- 
menl. Ylore recently they have been 


. . 11 -oneu f[if ■■■- > •’ ui.iini. niv ......... m al ...|,.i n ..I. .1 

Any false imptcsso' ' .• u y «j.tdrawal ol the paperback issue ■»!' (lie Greek ease is \ui xvhit/v. Ii may be 

the review may be L, «» | re vi y Finlay's poems and the addition ol mi. Bui ihore was a lime when wc were 
ing the book, but tt is »" „,.,,p n i . ,r ' n! ed slip in all unsold copies ol assured that milii.nv takeovers were due 
evaluate tbo.reri^r* h cJjlini| ln rejJ .„ f 0 |] 0 ws : to Miindhing in Hi.- Iberian lempcra- 

tihe work of Dhe |,^.L u ,n . Huniidlnn Finlay has been me the meni. More reeemlv they have been 

has atlaoked usns siubbivl l J force of concrete poetry in .Hie explained as an occupational disc.is.- ol 

thinking uiul ddcha K .* ^'•1®-.. He ^ a 1 noble- recipient under- developed c, 1 unifies. All these 

Rdf has tin iJdjrariiionvd fluv. ur-/ Semush Arts Council Award, ex pl.i nation, are reassuring to eiii/eiis 
uccnsalion of lack nf conicmpwn,] H lo lume coniiiins hK carli or con- ii K - l-ivdidi -ne Bine m>l Semdimvi m 
jniielu i» .P—.-i »l.f* n.P.1 llmr'lk 

last revised 111 1**1 1 . It would pern p pi . jrc j , n a m ( mcoytraphud pain- i.rvu<i«u auvi avi 

have been wiser lo look at u lc *3ilet under the same title published , Wll , u . a r ,1 1 

l.suml 11 lew vein's 11110. A SC.ltCITC(. v Vlj^r.ini t>revs ami soma .if ih«*s«* ■' '* ,,n hurley, Re.unilg. 


Winston Churchill 
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Randolph S. Churchill 
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‘Nu serious mii J em of Uiiirchilli.ina dare ignore this rich feast 
ot letters and memoranda, speeches and newspaper cuttings’ 
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‘These volumes arc admirably edited and beautifully 
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merited upon and di^ussed and the “’V “'.V';" 

author's work reproduced so Car as laalton comprehensib c. < 
to nwke the comments intelligible. Having restored James .s own dm- 
This w.»s good law in I “JO ; it is still loguc, I then hud lo leave out passages 
ie law tod.iv which Professor Mvcrs had pmraplirawril. 


/I kill i!l I K 1 r ~ nj-, ..... , 

recognition that die Science of m vdienon sit I owail a reply 
lore concerns itself not only .^eir letter ot September 12. Mr 


Oscar Wilde 

Sir,- While agreeing with Miss Mur- 


i vivuls bill with living tnririay maintains his complaints about ray (September l I I that Wilde was open 


MhLVlLlE CANE. 

Ernq. Cane. Herne r & Gitlin. 5 WcM 
45th Street. New York. HUM. U.S.A. 

Henry James on 
Stage 

Sir.- -Oil September II Ciunmcnlaiy 
gave un uvCLMint. from Professor Nfycrs\ 
viewpnini only, nf the recent occur- 
rences at the Mayfair Theatre regarding 
the production of Henry Janus's 
0/ Poyiitoii. It was suid that 

Hie di He re lues between Prufessur 


Onc example mav be quoted. Referring 
to Mona Brigs locks appalling vluuil 
taste. Mrs. Gcretli mi vs (in the book): 
'■ Do you really see me spending my day s 
with such a oreut ore's elbow in my 
eye ?“ Professor Myers rewrote this as 
follows: “Do you see me living with 
that vicious creature's elbow hull-way 
down my throat ? ” He seemed lo rc- 


Your reviewer does not seem to «*ain charge against the Fulcrum Wilde’s reading or Disraeli 7 
(luil the study of folklore lS .. 1 re ‘; t >^ edition " of his book should be Wilde’s acquaintance with Disraeli’s 
to a great niuny dlsvijiliiics, to liKWNpjired with the vigour of his cam- novels is not difficult to establish, [n 
history, ethnology, sociology, anu iji ugainst me. J will 'continue to ffi e Lvtttvs he twice likens George 
oology und.. psychology. The : 'Hsh his poems to the 'best of my Curzon to Coninosby— " you brilliant 

t'lirce of these hu-vc received most and only hope that -he - will cease young Conmgsby 1 (July 20, J885I; 

irt rh0 K ur« "Tnmirm I ne irw I am a I 


third week of rehearsals. On August 27 
I had dinner with Professor Myers, and 


Myerv and Mr. Ashmore have more told him precisely oC the changes made 
than merely' pereonal repercussions, lo his script.' He slated Ihul he was so 
and because they were drowned in the delighted with my restoration work that 
crude publicity of the night it is worth he wanted me to 1 do the same for his 
chronicling them in sonic detail. future James adaptations. I11 connexion 
I dislike personal publicity very much, with this 1 would like to quote an earlier 
and would have much preferred to rc- letter From Professor Myers, dated, 
main silent. Unfortunately some of the August 21 : 


fuels urc missing in the Commentary 
(which I only read some lime after pub- 
lication), and 1 feel I mu»t attempt (0 
recount the chrpniel? as. I sec it. 

The script was sent to me by an ex- 
perienced American manager. Miss Mar- 
garet Hewes, under the title oM ffc’fttc 
«i the Country, with Henry James's 
name nowhere appearing on il. Miss 
Hewes asked nie jf l vyoqld prepare a 
workable version of this script, when I 
agreed she pasted me u copy of. the novel 
lu compare it with. \Vp had a great deal 


l am very much gratified to learn 
how closely you have been reading 
James, and I am perfectly convinced 
of your position in both of the 
matters you bring up in your 
letter. . . . The main thing is to make 
everything dramatically persuasive, as 
of ! course you realize. 1 am inclined 
to' let your judgment direct at this 
point. . 1 ngfco ' that the music 
.of James’s lines in The Other House, 
1 was an exquisitely rich thing oti the 


The disinterested coHecHon ot .ri ■ 
and material, cither historical ore,, 
graphical, is. however, still. a ve ^*' 
able part Of, research. H « nt V2x 
sary, or even advisable, that eve 7JS ■■ 
of research should be- tied , a JSg. < 
We have seen in the past U»at 
decay, but objcel\vefcy staled 
retains' its value. 'Nor is * * 0 ^j5P 
a suitable blstfcc 1 in whton -to. Wtk 
large theories. Your reviotfwJg 
olzed Venctla Newali's paper on*®: 
Eggs because it is neither ton?®® 
nor encyclopedic, though W';jPE, 
praises its range and erudltlQP-.-^jfc 
it observes alJ tlie necessary. 
or an hour> *papor,v It Is 
to n longer woricTd 1 which fit 
less And ,al| hp.cajv roquire. ;^* 


t able and brilliant young dandies, in 

|r|f amatlrttlQl whom Disraeli and Bulwer Lytton took 

Evl llMllUllfll such delight, have been entirely wiped 

out as hemes of fiction by hard-wurk- 
; rUDUSnmg ing cumles in the East End”. 

... But all statements about his early 

— 1 have read with considerable reading of Disraeli’s novels derive ulh- 
st Frilz Raddatz’s article (Septem- niatclv ’ from the second chapter ■ of 
on the " Future of international Frank Harris's Oscar IViMc (1918). 
jhliig”. 1 suspect you will get many where Harris prints in quotation marks, 
H'oncerning this essay. I have no several passages from a memoir of 


Heinemann 


tminc nownere .appearing on it. Miss to let your judgment direct at this lets find .a!) ho xajv require.- ,«avi 
Hewes asked me jf l vyoyld prepare h , point. . 1 agfeo ' that the music a cendrnl' raloi-hnfce about 'my 
workable version o([ this- script. When I ... .of James’s lines in The Other House, 0 j Folklor* Socle ly If ■d 1 ?",”? 
agreed she posted me u copy of. the novel , was an exquisitely rich thing oil the Q ble beeause thestu *r'« 

lo compare ilwith,Wp Mb greatdeal ,«* ; ‘ - - nevw receive’ academic 

fu /!t Af,e i ft'* letter' I felt it Would b'c safe England. ■ Thfe ' So^ltiy S 

hn! limihJ fhuA ta a - ' proJess ° r Myers to attend re- large and notable library*^® 
SA 0 r. y ^ii‘ 0 br g 1 tal0 ’ hearsals, but he said that he preferred University ■ College’ J5 

C0 ^nftwrtJ V Mv?« ' nv „ r lo a « e tKe play on the actual stage, in work it has performed 
Professor Myerv then came xivcr to ■ costiune and with sets. due to the munificent^ 

S £ tCSr l i had hoped. iKh distressing affair of individual membersi^ 'i-SSi/S 
ewe oFMtss. HewtfS^nd another rpan- wooid he forgotten. Unfortunatoiv mentions the BreaLWOrff -d^-S 


Myerv 1 nen came i»vcr to ■ costiune and with sets. due to the munificent^ 

■rJTSS S £ tCSr 1 i had hoped, this distressing affair of individual 

woUW be forgotten. Unfortunately menUons the 
^ B I ¥ oul ’*Conweptat)(,c6llfid fqr. an answer Oplos - witty just twfeffiisS 

1 ^ an 8 c ^- itoqsli.yilal change from me.l am a tlirector who believes ignorant 
fcS? k c a cw -* ,, dt |l g ■ tor 1 funlike, many -otbets) that my sole aim scholars* 
the play, .which he asked me to do my- |$ to^ aerje the writer pud to stage bis Por|or and Slewari Sntuid.t^% 
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Wilde's m'Iiiio] days .il Forlorn rlXfri- 
71). written fnr him by Sir kilward 
Sullivan, 2nd Baronet (I852-I‘>28), who 
had been a< the school with Wilde: 
“The romance-, Mint impressed him 
nio.-,t when .it school were Dkraeli's 
novels. He spoke slightingly of Dickens 
:i> a novelist. . . (p.2N.) Decisive views 

for a schoolboy- -uml wholly eomistenl 
with W»lilc\ sutiscqucnl ileveliqniienl. 

Sullivan was a man ol ninny aiul 
varied interests. Like Wilde, lu- went 
from Pori urn to Trinity College. Dub- 
lin; in I'HJh he edited, with R. Y. Tyr- 
rell, fcWjfii'.v front Kottnhos containing 
twelve of WiUlc's poems. He Irandjled 
llte f it l r run (Stock, IS’J.ti, compiled a 
volume ol Tales from Scon (Slock, 
IS'M), edited Hue A Whaleys Memoirs 
(De La More Press, 191)61, wrote a study 
of The liihik uf Kells (“The Studio”, 
1914) which went inlo a fifth edition 
in 1952, and contributed the introduc- 
tion to The Civile ■ ConversiUitNi of M. 
Streveii (iiiazzo. tranrialcd by George 
Pellie (1581) for the "Tudor Transla- 
tions" seriiis (Constable, 1925). lie 
was a trustee of the National Library 
of Ireland, a barrister uf Uic Middle 
Temple, a member of the Reform Club, 
and a contributor to the Nineteenth 
Centnrv and the Quarterly Review. Had 
Harris I always a suspect witness) wished 
to per pel rale a fraud about Wilde’s 
schooldays it seems unlikely that lie 
would have chosen (o do io by impli- 
cating a public figure, who would cer- 
tainly have complained at any misrepre- 
senhrtion. 

CHARLES C. NICKERSON. 
Trinity College, Oxford. 

Sir,- -Messrs. Dawsons ol Pall Mall 
have announced their pitblicaiion last 
month of a reprint of The Collet ted 
ITih7. a nf Ov'iir Wilde. I noic with sur- 
prise thin in the Pro-pcclu-s they dcsciibc 
ritc hist volume. For hive of ihr Kinu. 
as being ” originally written, not fur 
publication, but as a personal gill”. 

In l‘)25 Christopher Millard H'oi'miiik- 
rears sccician n» Robert Ro-s who 
ediied the origin.il collected edition m 
1**08 which did il nl include this 'Bur- 
mese M.i.sque", ami compiler unUei ill.- 
p-.jiiiloi}) ill uf "Knurl Mason ' nf the 
O.i.ar WiMc llihliofiinphv ) denounced 
/'.n Love of the King. Subsequent^ he 
w.is involved in i l ri.il Ini libel rcg.ii.d- 
mg his statement ilial "ibis eminently 
rcspccl.ihle publisher ha. oic-.vedcl m 
luiiliiife o» an iiiisiiipcclhig public I .<!<>■> 
copies of a bool, ai Ss. ('d. ilel fur 
which, hut for Oscar Wilde's name and 
the imprini ot Methuen & Co. 1 id. no 
one would have paid X!d. . . . " All 
the cvulelic, in I he 1-irge dossier painv- 
i ikingly compiled h> Millard ahum ihe 
book t now in the William Andrews 
(.lark Memon.il Library at the Univer- 
sity of Calilomiai puiuls m ii having 
been vvriilcii b\ Mrs. f’lun Tumi who 
had told the editor of lluiehiu\on'\ 
Mauasiue in I ‘>21 ili.il she hud received 
it from (K.-ar Wilde "a-, a Christmi.v 
present in 18*14". 

On March IS. I'Od. Millard wrote 
to Henry D. Da v ray giving him back- 
giound detail,: "Mr;. Wodchouse 
Pcatse | Mis. Chan Tm»nl was burn in 
JS72. The statement in the introduc- 
tory note lo On Love of the King lh.il 
she w.is her self brought up with Oscar 
and bis brother Willie is obviously in- 
accurate, for Oscar Wilde wns born 
in 1SJ4 and Willie Wilde in 1852— sonic 
twenty year, earlier. . . .” He con- 
tinued: 

My defence vvil) he (I) dial (he 
words do not bear the meaning put 
on them by the Plaintiffs ( 2) that 
they are privileged because I am a 
recognized authority on Wilde and 
(J) that they are justified because 
although the Plaintiffs may. have 
acted in good faith they took no 
precautions to test the woman’s 
siory nor did they demand to see 
Wilde’s alleged letter of November 
27. 1894. nor RoSs’s letter asking per- 
mission for the ploy to be included 
jn the collected edition of Wilde's 
works. ... 

Millard's denouncement of the book 
had tile valuable support of Oscar 
Wilde’s intimate friends More Adey and 
Reginald Turner, and Wilde’s surviving 
son Vyvyan Holland, 1 bur it became 
dear (hat the trial would not hinge 
on the author&hip of ihe book but on 
Millard’s injudicious use of iho word 
" foisting ", 

Mrs. Chan Toon was not at all con- 
cerned about the impending trial: while 
it whs being prepared she sold (o a dis- 
tinguished editor some letters, purpor- 
ting to be from Wilde. One,' addressed to 
her in 1876 (when she was four years 
old), began: "Yes, I have won the 
Nowdigate . . Others contained com- 
parable anomalies. On January 12, 
1926, under the ns tie of Mabel Wode- 
house PeaTse, “ described as a writer ", 
she was sent to prison “ for steal ing. £240 
from Mrs.- Bridget Wood, ao ewerjy 
person ", ' • 

Millard's trial for Jlj)el was heard: in 
the- King’s Bench Division of The High 
Court of Justice ibefore Jjlr. Justice 
. McCardie and a speoiftl kiry on Novem- 
^. ber'9, 1926, gnd the twb foJl owning days. , 
AJtlfed ; bteeriprc^e1es| th'p' Question 1 of, 

: .aiiibehlieHy cOLddi tttn be?' put-; to the. 


jury: lire ease ended with « verdict for 
the Plain l ill-, i Methuen). Millard wru-ic 
u> Reginald Turner in December. 1926: 

- if the jury had deciikd the honk 
was .i fake I ihnulj probably slill 
have been held to llavc libelled 
MeMiuens. fm nf course I could not 
attempt m prove that ihey acted in 
had fail It. Il w.is nol llte word 
'* foiled ” iha | proved filial bid its 
itie in councL'iioii with ” forgery ” 
and ":m iimeiiipiilous woman”. 

'Tu Vyvyiin Holland he wrote in Ihe 
same moni h : 

If fire book is reprinted Lucas's inlro- 
dui-lory note niusi be altered: because 
on proiluciinn of Mrs. Chan Toon's 
hi i ill oc i litre. lie h. V. Lucas admitted 
ii w.is wrong to say she was ” h rough L 
up" with l). W. Take away that sen- 
i once and von will ssc that there is 
pniL'iically it ol lung else lo siihsiunlinlc 
llte book’-, am lien I icily. 

After M rs. Chan Toon left pr-is'on she 
lived lor ;i while m Scasalter. near Whit* 
si able, in a hut on the sea-front. There 
.she called herself “ Princess CSmn 
Toon” and said that she had been 
Oscar Wilde's llancifc and De Valera's 
sccreiaiy. Her friend and accomplice 
” Eskil J. I:\kil ", alias Engelbert Lynny- 
herg, was sentenced to six months' hard 
labour for fraud. As Princess Araknn 
she moved from Sen sal ter lo a derelict 
Inm.ie in Cornwall and wrote a curious 
letter to a ’* London business house" 
whieli subsequently came into the hands 
nf ihe Home Sc .re I a ry: "Would you 
he so kind and courteous as lo tell me 
where I can address myself to get in 
imiih with the Russian Government. 1 
could be oi use io them in propaganda." 
I lie publication of this letter in several 
new ip.i pels led to .■ number of repor- 
ter, being -en I in search for " the 
Woman with ihe (oven Parrot ”, hut 
Ihe i roil liz/led out at ihe deserted col- 
lage. 

Duly Mrs. t.'haii loon’s word aiiiJien- 
hc. it.'- For Love ol the King as being 
written by Oscai Wilde. A mein her ol 
Methuen's stall was quoted as describ- 
ing [he h.iok as " absolute tosh". 

GEORGE SIMS. 
Mm si. Reading. Berkshire. 

Virgil, Dry den, 
and Tennyson 

Sii. Jlm-v iniciesLd in reminis- 
cence fmm unlikely pLues in poetry 
i n.i y periups he willing in consider ihe 
Inflow i ire ca-vs. llte line*. 

iiifandum. icginn, iubes renovarc 
doliirem. 

Iroiaii.ii nl opes cl l.oneniabilc 

regnum 

ei'iiennt D.m.ii 

tTi'urii/ II, 3-5) 
were rendered thin by Dryden: 
i i real (Jucen, what you commnnd me 
io relate 

Renew* ihe i.id remembrance of our 
Fa ie. 

An Ian pi re from iis old Fomulatioifs 

rent 

And ev’ry Woe (lie Trojans under- 
went, 

.4 Peopled City mode ,i Devnrt Place. 
Whence the verse italicized, not only 
representing no words in the original 
hut gratuitously beginning a new 
couplet 7 I suspect that the word 
lumen labile pui Dryden in mind of the 
Lamentations of Jeremiah, which be- 
gin, "How doth the city sit solilary 
that was full of people ! 11 
The third paragraph of Aencid I, 
ending 

tantac mulis erat Romanam con do re 
gen tern, 

was rounded off by Dryden in his ver- 
sion with 

And the long glories of imperial 
Rome. 

I suggest iliai this line was subcon- 
sciously present in Tennyson's car when 
he rounded off a paragraph in the 
Alone i F Arthur with 
Ami the long glories of ihe winter 
i* moon. 

L. P. WILKINSON. ' 
King’s College, Cambridge, 

Johnson on 
Shakespeare 

Sir,— It simply is not true that, as Mri 
John Crow alleges in Jus recent' letter 
(September 25), Johnson revised •** care- 
lessly". Professor Curtis B. Bradford 
established I ring ago ("Johnson's Revi- 
sion of The Rambler ", RES, XV, 1939) 
and I myself have verified since that in 
his extensive revisions of Tfte Rnthfilfr 
for a second and a " fourth " edition 
Johnson scrupulously corrected faults 


he sent to die printer”, says ProfusMir 
Hil'lcs. "WHS IiHslily and Carelessly 
written. Nm until ii was relumed to 
him in proof did he -art hintseltl m 
‘ amplify, decora Ie, rectify, and ivline * 
his llrsi thoughts and his lirst words.” 
t” The Making of The Lift ■ of Pope" 

10 Afoir Light on Dr. Johnson, eilileil 
by E. W. Hi'! tec. New Haven. |9.*»*Jj. 
And I wonder if a comparison between 
ihe manuscript and lire revised versions 
of The V unity of Unman Wishes would 
not go some way toward*, restoring Mr. 
Crow's faiih in at k-a.il one author’s 
-ceuiul I hough In As Mr. t« prims 

11 in the Roy nurd Johnson, a celcbruied 
coup!; i rends. " Muq helpless Man. in 
Ignorance sedate, /Swim darkling down 
the Current of his Fite 7 ” Surety Mr. 
Crow will agree that lolmson’s snbsii- 
jutions when lie revised The F unity lor 
inclusion in Do ds!cy\ Collection ol 
Poems (1755) of “Roll” for "Swim" 
ami of "Torrent'' for "Current'’ 
make till the difference. 

ALBRECHT B.' STRAUSS. 
Department of English, Universitv of 
North Carolina .it Chapel 1-liB, 27514, 
U.S.A. 

‘ Bullet Park ’ 

Sir,- In Joiiiiihaii Cape's Hilveifcise- 
ment in the AJi'ir Sratesinnn of Septem- 
her 2h land perhaps else-w here) the 
verdict i hat John flieevei’s novel Rnl- 
lei Park is " very funny indeed " is 
credited to the tthwrver. I hese wools 
do no) appear at .my poini in ihe 
review of ih.it novel whieli I wrote 
for the Observer, and do iioi 1 airly 
represent its drift. 

SI I'PHKN W A Li- 
ft Rawtiiison Road, Os ford. 

V Messrs. Iona Ilia II (.'ape i egret filial 
the quol il ion was mistaken!) iillnhuled 
to Mr. Wall. Il should have ivlcrred io 
Mr. Mic-liacl RaMiHe's icsicw in Tin 
Tilths. 


t 'lus li lihl J'lir l)i(<d)i-r JTlh 

Ulster at the Crossroads 

l>y TfiiMHv ()’ Will 

XVilli mi inlrorliM'lioi) Iw ■■■ • j ,n ( '•■!«- |ii/- 

Order to View 

by Rone (.'utCori h 

Man, Medicine and (Vtotalsty 

by A. E. Cltii k-Ki'imptly 4U/» 

The Ionian Islands 

Zakynthos to Corfu 

by Arthur Fohs 

With :J0 plioLiij^'jqiJvs, mu? in rolour. 
and 6 ninpn. 55/- 

The Cave Temples of 
Maichishan 

by Michael Sullivan 
Photographs by 
Dominique Darbois 

With 107 plates, 8 in colour. £8.|0s. 

Evolution in Plant Design 

by C. L. Duddingtou 

With 85 platen, a colour 

frontispiece, and til drawings. 50/- 

The Advertisement 

by Natalia Ginzburg 

I A play translated by Henry Reed. 20/- • 

Phocas the Gardener 

by Paul Bourquin 

An historical novo], . ao/- 

The Faber Book of Carols . . 

and Christmas Songs 

Selected and arranged by 
Bnc Roeeberry 

With fiiuaical anflngcniqnta 
throughput. ■ * 86/- 


which origt Dally. tl 0 quote Professor 
Whlinfq K. Wnmatt, Jr.) “(he would 
not have friade had he qol been loo olos& 
to his eomposilion .or too , muck 
hurried More teceutly Professor 
Frederick W. Hliiles haS: rea oiled .a. 
1 remarkably similar conclusion cbnicerh^ 
> irig .Johnson’s 'revision, of flie- : -wdof 1 ' 
sheets {or ,27/e Uj»\of ?Qpe\ Tji o. Cb^y 
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T in 1 1 1 h)( t Hi concerts, and stugi* 
lU'ifmiiKiiicci lli.il lias marked 
llu Berlioz ecnli'iiary year lias 
Ui.th tin 1 cult nin.ilimi ol a lung 
ties i it it in in that Ct'iiipnsei '■» iiiuml 
hi f nj'l.md Vci in main icsju-cls we 
arc only uN hiriimnm} 1 . In under slid id 
Her ho/ I he new eililmn ol his works 
ciiuciilly in progress lias made 
aec ill. tie seines ot a number «i| 
Huiho/'s eniiipnsiliniis aval la hie for 
Ihe lii si lime, .nnl these set 'res lias c 
i'aint'il ilieu shaie ol surprises. 
Audiences, lor example. who thought 
they knew Itcrho/'s mu slur piece. 7 /if 
7f>fpiir.\. hy Iilmh have recently found 
.■! < 'oven i iianleii dial die opera, 
when pel I "mitd as the composer 
in lai i led. looks sei y In lie like the 
xci slum ot die work dial they luxe 
heen t.imiliai with ill the past. Staged 
in us entirely as Berlioz conceived it, 
I ht /lojinis lexealsa musical variety 
and cohercut-e dial could hardly have 
Ken deleetfd in die mutilated vel ■ 
sinus hi i he vs ink that prevailed 
hi opera -houses and on recordings 
until dns vim i It also shows a 

ilr.un.ii jc skill and uriginalitv with 
vsJm.li Itfi’h'i/ h.is seldom heen 
ciesl iteil. wen h\ his adiuiicis 

If. i lui/iim is. osteilslhiv. n 
uiMMC.il seMinp ol Viijtd's .-IrMi'l'i/. 
Bill lot alt lt(-liio/\ hle loul’ devuliofi 
to V it o.it 'III. I ftijiifi < is Berlioz's 
Trn/iiHt. in«i V n (til's, nis{ as the 
Diiniiuitnm ■>! I HUM Is HcdiOZ's 

Filial mil < melhe's. I lie original 
idea loi fin. itpcr.i grew nol tmiu 
V'lijiil s epic as a whole, hut t rum .t 
siitph mt'incni in it. the moment that 
Bei I !■ i/ had found as a young hoy 
st i |ioien:ini dial lie emifd scarcely 
hi up* him sell to lead it the ahuu- 
doumi; ol Diilo in Ihink I om. While 
Ills loiivipiioii ol i he w oik i-veniu.il li 
reached ueiulv WagneiMM propnr- 
turns, the heart ol Berlioz's opera 
rvin.it I Iitl the l.iictul decision ot 
Aeneas on die shores o| (. urlhape. 
Tv civ dung m I hr Tifi<nt\ leads up 
to this in. hi lent, and unim-s Berlioz's 
own personal mtupreiahon ol the 
Virgil iaii eonUici hmveeii love and 
empue. 

A i the uid »»l the manuscript ol 
Tlh lii>i,in\. lie i ho/ wrote a note 
warm lie pmduccrs that lliev would 
IhhI *■ mulling cnmcrilipii:d " in Ills 
opera, and insisting that it nuisl 
I here I *irc K pcitornied exactly as he 
had wriiiin it Mow prophetic this 
wain i rig w.is Hcrlio/ could not have 
known lor i he worst mutilations of 
his masterpiece on the stage were n««l 
to occur until utter Ins death. Why 
he I care. I dial hi* i nieiu ions in 7/ie 
7».*/i»rk might he misunderstand, 
however. hec> tines dear as soon as 
wc look at whui Hcrlio/: did with 
Virgil's portraits of Dido and Aeneas. 

In Virgil. Dido and Aeneas arc Mil 
tool* ot the god’s. Aeneas k fated to 
found Rome. Dido is a pawn in 
Juno's and Venus's plot to thwart 
that talc When Aeneas arrives in 
Carthage, he is greeted inurlenuxly 
hm coldly b> die queen, who has 
vowed in remain f.uiliJul to the 
memory nl her detiil llushand. 
\ich.icos Duly when Venus connives 
to " t nil arm? her with the distraction 
ot love " dues Dido gradually hegin 
to torue-t her marriage vows. When 

Aeneas linishcs Ins recital of the ( all 
or I toy. Dido's resistance gives wav 
to ptiv Mu laments lu-r growing hive 
hn Acile.is io her Wstvi Alilla. and 

die slot in eo n lured hy Juno and 
Venus ilmi-, tier at Iasi into Aeneas’s 



VIRGIL 
SHAKESPEARIANIZED 

Berlioz and ‘The Trojans’ 

JOHN R. ELLIOTT J# 


was the 

he horrowed 

I'ftW 

V i't 


" ought to make Ins ehiiradtr, 

..jli, !' L . i, l!, 1 . very minor figure, scarcely men- cal rhythm of the opera, defining the 

liw. duel a , 1 .|" 0 ned, hut Berlioz. makes the doomed quality of Aeneas's experience with 

l mm it ' ive ( 'horebus and C assandra die Dido and enahling the audience to 

...... i, , , ^cus of his drama in the first two feel the effect this experience lias on 

'1 tin- U i I , its °f The Trojans, skilfully setting his quest for Rome. In the "Royal 

«' h m nf iy f j lB irtiwe* agony against the Hunt and Storm" Berlioz pulls out 

a 

to 

passion 

Clio rebus the renunciation that predates any conventional court- 

. 1 duty. Berlioz's music const am ly mg or any rational consent of the will 

the maMcrp.ee.' ol the Ronn' ldcrscores lhis dilemma, mingling, whatsoever, 
irgi mi loi pollen this sCcr, r instance, in the betrothal scene In Berlioz's scene the only gods 
Berlioz went i*n to li|| ha c soft mcludie lines of C'horcbus's present arc the two human lovers 
with I'tlici I rum ShaJt'ia with the deelania lory accents »»r them.selve.x — Dido dressed as Diana 

that ■■ Virjiit had torgoUi-n' f* ssan dra’s prophecies. As Chorehus the huntress, Acncns like Apollo in 

id Cassandra both go to their 


• ■ Cl, I , •• 1. . ' I tlic IUVCI.1 OgUliy itJUIIIM lilt lllllll UIIM .HWIIII UI.WIWC. U 

„ ... L , . , , l0 Jtiggish Aeneas’s gradual awakening all his orchestral slops to portray 
n» . ... m, ,, ,, ^ f 1 ' his destiny. Tor C'assundra. to .stay sexual passion equal in intensity 

ls . L , 1 ‘ 1 , Troy means the dculli ol love, in the forces of nature itself, ii pftssii 


music. It i' strange lunvheL 
veiled, lu* Bu- 


ie 


roy 

with 


to Shakespeaie. loi invinnu.’ 


laths, Aeneas, warned in the nick of 


his warrior's costume — human beings 
raised by the sheer magnitude of their 


owed t lie idea lor tin- iliitD ne ^ Hector’s ghost, escapes with feelings to the status of denii-gods. 
Anna and Dido I In-, duet small bund of followers, the sole The nature that blesses their union is 



we i L’in.iike.l not where Survivors of the fall of Troy. 

placed Dido v eunvei.satinn By the time vve get to C artilage and 

Anna alter tin- lii*l stiri.*. Dido. then. Berlioz has made his 

Dido's Imc loi Auieas tun idience acutely aware- perhaps 

AeiiiMs has r\i-n arrived. Ii: en mum .so than the siill-siunneil 

... .. .. . , llU . eneas himself- both of the import- 

.... > ilk-u-,,1 mi .mi -noi. 1( . e of Amels - S miss i im alld „r 

Dido should yield lu Acnt.pjQpf,) sacrifice that it is likely to 
whet I in she should let love, ost him. The tension between lint 
abstract, lake precedence oul duty is felt even hetore the 
vows to remain single. Herlioz’r'VHf of Aeneas, in Berlioz's initial 
here is another ' scene ^rh’.iilol' Dido. Wheii wc lirM see 
if i . .nlo n is at a great public ceremony. 

.Wi'i'i hiwi ni I i /t/fc lht dKi 


between I’orna and Ncrisia it 
her 


II of pomp and panuply. as she 
.esides over a festival of thanks- 


C’arthage. She is what 


over Po.tmv vows lu ..... |n 

Again. I lectors ghost appear,. |s v{tfStj]U . (| |£ , hecomL . : „ 

not once, as in lhe.l oluj , of ., prouJ pc „ p | c> a 

but twice, ami the second 1 


the same p.iit ol 
till' same icasmi 
" hhiiiled piirpus 
Maiiilcl's l.ilhel. 
never quite i caches 
iiiilceisiun. 
im'ie 


the drama 
-In 


‘.aim of violence who has wandered 
_ , ‘cr the seas to found a new home 
■' tl ■ / * ,cr 0,1 11 range shore. 

;is tiwffjth choruses, dances, and pro- 
" L ‘i l0/ j 'oion.s Berlioz shows her celebrating 
die “f. ;, n d prosper it v of her 


vet lie 


peace 


tion. But Dido has paid a price for 


I lain let's 

sidei.iblv a to i c leliielattt 1« Mlccess> ||, e same price that 
Divio than i% \ rigil s lien*. l '*’.n i;Ks w j|| altiinately have l«* pay 
Mercury s lommaud- '■ his. She has gained her political 
Aeneas lit M.uilli obeys Ue^hjihy only at die expense of her 
his Aeneas an mlio\|JrcUve happiness. Her vow never m 
aria in which lie exclaims hi' u hushuml who mighi ihreaien 
at tlu- dicisioii lie has been i. p L . 0 p| c .\ freedom has effectively 
to make. Next to it Berlioz lUll every possible candidate, 
mvcnicd scene, a comic 


s -aAiaa 


. -S3- TP-0.T .i-H i-.'i 


ven led scene, a ctmi'c so j, j s | uir d|y surprising dial she * n 
-a lean " duel hctnci'ii l ' v ‘? t ‘yls it increasingly dillicull to keep. ,l; ul been thee 
dilieis wlm proUsi ;i ^;‘"': l lhe duet with Anna that follows dereliction ol 
leader's lies iM»«u lokase uwpie cX|( t j lt . j\. st j Vc chorus. Diiln 
ol Carthage m ‘.cautiul h 1 ‘ ,e U| CN%C s the anguish dial lies 
In I lie llnid duel between llie i aJ | ) j wr rc g a | C ahn. the " niys- 
llerlioz's Aeneas unlike ir ^| ou% longing " dial fills her breast 
calmly takes Ills k-.i'v l ’> P'rh sadness. Anna’s reassurance dial 
out to Dido that lie n ‘ ,s /enus will have her wav'* kindles 


nol the- gentle pastoral landscape of 
Virgil but the Faustian crags and tor- 
rents of Goethe and romantic poetry, 
reducing ail human social conven- 
tions to insign i lien nee. Berlioz’s stage 
directions make this point explicit. At 
the climax of the scene, as Aeneas 
and Diilu embrace in the cave, satyrs 
and fauns mock everything that is 
respectable and conventional. They 
dance obscenely around the cave, ami 
at the crucial moment when the llam- 
iitg branch crashes to the ground to 
symbolize the lovers’ sexual climax, 
the grotesque figures pick it up and 
wave it in the air like a phallic lurch, 
mocking Aeneas's quest with cries of 
"Italic! Ha! At the end of the 
act there is to be another cry ol 
•’ Italic! *. this lime from Mercury, 
a much more imperious command in 
D major. This command Aeneas will, 
at lust, obey. Here, however, the cry 
of the satyrs is a mocking. Uumiing 
cry. floating above ilie Tumuli of the 
elements, ignored by the enraptured 
lovers, fur the moment nature has 
won. and it is one of the most exciting 
moments in all opera. 

Berlioz's lieaimcnl o| sev in The 
/V.jjiim thus entirely justifies his 
warning that audiences would find 
" nothing conventional " in his opera. 
In the .livii'/i/. sexual ensnarunicni 
on sequence of Aeneas's 
duty; in The Trojans 
it is the cause. The consequences, in 
Berlioz's opera, remain to he worked 
mu. When the drama returns to 
Dido's court and the world ol human 
social reality, the mood of Berlioz's 
music cl ui nues. Never again docs In- 


famous lovers. The point of the cata- 
logue in .Shakespeare, as Berlioz knew 
bill as most of his less litcrnrily min- 
ded critics have failed to .sec, is that ii 
is a list of fuilhlesx lovers, all of whom 
came to grid. Shakespeare's scene is 
a gently huinorou.s one, in which the 
two lovers. Lorenzo and Jessica, 
about to he married, tease each other 
by comparing their courtship to the 
disastrous love affairs of myth: 
Troilus and (Tessidu, l J yraniu.s ami 
I'liishc. Jason ami Medea— and Dido 
and Aeneas. The lovers bring Imme 
their irony hy ending llieir catalogue 
with a reference to themselves: 

Jisslc.v: hi such a night 

Did young l.orcnzn swear he loved her 
well. 

Mealing her miiiI with many vows nf 
faith 

And ne'er a true one. 

l.oWN/n: In such a night 

Did pretty lessiea. like a little shrew. 
Shunler her luve. and lie forgave ii her. 

Underneath the teasing is the serious 
question: can I believe you, or will 
you be like all the others? Berlioz's 
Dido asks her lover the same 
question : 

In si jell a nielil as this the son win mi 
Venus t'oiv 

Was eolil in the love that a queen did 
outpour. 

l-i'iiml in Dido no eharnis. 

Aeneas's reply, like Lorenzo's, is .m 
alii rrn ai inn of the constancy of his 
love and the sincerity of his inten- 
tions : 

that night, that very night, unjustly him 
accusing. 

site receiv'd I rum his lip, how cmtld 
they lie refusing'.’ 

Pledges that soothed her alarms. 

Berlioz’s Aeneas thus goes much 
I art her than Virgil's lie implicitly 
promises Dido marriage. Hi- is. lum'- 
ever, immediately corrected by Mer- 
cury. who appeal's in a ray ol light 
that shines upon Aeneas's hanging 
armour and. in a violent musical 
emit rast. orders him to resume his 
destiny. 


.1 M‘f tleiijin fw llii Rmiil Hum ami Sturm scene hum Les Troycns made hy A. 
ut the Ttn is Optra in ISM. ( The thsian is one uf a set of n aienoloiin held in i 


Cassr for a invjtrled pcrfonntnuv 
f , „ "f a s,,/ oj watercolours held in tlic Hapkinson Uerlinz Colled ion at 

lu A iilnmal uhrtiry uf Scatland, tmd is reproduced by courtesy uj the l.ihiary'.s Trustees.) 



arms in' the convenient shelter of the 
cave. 

Virgil develops his portrait of Dido 
with ckep psychological insight and 
profound human sympathy. On 
Didu's fall, however, he passes the 
censure of a moralist. “On that 


nidioA '“illli't to become love, and when they find it. it is not 
iscrhoz s Kojal Hunt and .Storm » - .k,m.r,.i ..... 
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scene, 

were vn«n the seals ot suffering and 
deaili. Henceforward Dido cored no 
more for appearance- or her good 
name, unit ceased io lake any thought 
fur secrecy in her love. She called it 
a innriiagL-; she used this word to 
screen her sin. 

I or Virgil. Dido i- Aeneas's f’iree. 

He leaves the li-adet in no doubi 

m.Ki 1 u WhU i Atn ^ s '\ re! *P‘>nse to her when we first meet her she is already, 
. ' Atrn I ca ' s v,rll,e in his even before Aeneas has arrived and 
i> h' w ill island the '* shameful without any divine .prompting, think- 
ing of love. Berlioz draws her oha rac- 
ier. not after Virgil, but after a much 
mure up-to-date psychology. His 
Dido suffers from that fashionable 
romuntic emotional affliction which 
Chateaubriand had christened the 


passion that destroys Dido, and to a lunging that lakes on an object only 
l ea .:I n r l,,, :u' aith V ,ul ! lis destiny lies, with the arrival ol the Trojan prince. 

The human need lor luve Berlioz 
saw as the fundamental .subject of his 
opera. “ Nothing is real bill feelings 
and passions ", he wrote to the 
Princess Sayn -Wittgenstein the day 
he finished his score, and the artistic 
problem he faced in writing the opera 
he described to her as finding a 
musical form that would be *' expres- 
sive and truthful ’’ to lho.se feelings, 
in The Trojans Berlioz sets the 


not in Carthage, hut in Rome. 

Berlioz's Dido and Aencus an- 
il I together different, and more 
modern, creatures. They need no 
gutlv or goddesses to lead them into 


constructed The ™ ..... u...y mo 

.ii , < ria.nii ftrmsand tempests, and he comes to 

k , Peking shelter and relief. Even 

I. " according to - e j,j s f ale p ursue s him. No sooner is 


a " .shameful passion " but an out- 
pouring of pure feeling, impulsive 


Berlioz's musical moods contrast 
dramatically, continually reminding 
the listener of Aeneas’s con llicl 
between love and duly. 

The warning note struck hy Nur 
bill's sombre bass aria that opens the 
next scene hovers over the rest of the 
act. Tile question for Aeneas now is 
simple but agonizing: is he to marry 
Dido or not? When Dido asks him 
to continue lii.s tale of the fall of 
Troy, lie Talks only about Andro- 
mache. Hector's wife, who has mar- 
ried the son of the man who has slain 


and lender, blessed by the forces of. 
nature. Aeneas is aware of his destiny, 
and knows that it is a noble one. 
But he is also much more aware than 
Virgil's Aeneas of the human cost of 
lhis destiny, and Berlioz never cen- 
sures his hero for seeking with Dido 
a temporary, if ultimately tragic, 
escape from it. As for Dido herself, 


moving tableau earlier in the opera 

an footing also involved balancing u f sadness mingies with his vovvsTo her dead husband^ Dido her. 
witn trie Vngilian theme of the moral kinds of scenes against w^lpjc resignation, a mood that is self quickly sees the parallel with her 
n ^P^ ratlve of duly, and the irrecon- through ironic contrast, l^fetted in Berlioz’s music: ‘ llW n case. "She that was Hectors 

COI !? icl bdween these two tiveness of the . mclliod ^ Tp Ct child, embrace thy father! wife! " she exclaims, and in the medi- 

rorces produces the tragedy which lay in the equilibrium » ™ou >Bi pcrchancc I'rom oiliei!. lenrii tative quintet that follows she broods 
Berlioz saw at the heart of the Dido between conflicting to enjoy. on the lesson that Andromache’s 

and Aeneas story. As Anna sings of story: " Shakespearean .VKn teach dice only liovv to Kvonu* a sto , y appears to have for her (Ber- 
K ei ih, S -' f p" L h , e u nio , n of j h ® ,ove ^ to" furnished him wiih l^ro lioz.’s -core directs Dido to sing'at this 

L" ni K y Hunt and Storm dramatic framework fpr thf|.ht.i\!n s will oKy. point “as though in a dream As 

scene ’ contrasting musical mooosj. : ^ * * . she sings. Ascaiiius. dressed as Cupid, 

which he sought to symbolically plays with her wedding 

conflict in The Trojans 99. |^ e nuxt NU - enc j n Burliu/'s score is ring and slips it off her flngcr. 
and duly. • Hunt and Storm", the As the scene continues, nature's 

Thic irBn'cranJd , > . .. , This pattern of comrasi^mj^^t - descriptive symphony " conspiracy ugainst the royal couple 

iranscenauital and ultimately and musical moods depicts Aeneus> idyll with .grows more powerful. Night descends, 

uagic conception of love Berlioz the outset of TheTroj0itS0WA^ the union of the lovers in enfolding the lovers in her “veil of 
attributed above all to Shakespeare. Berlioz's treatment of 'Virp|«ave, Until the present year pro- enchantment ", lulling their fears with 
‘‘vogue dcs passions", and which a «d it was to Shakespeare rather ihrmmhmW - t 'u„ nhera of The Trojans have invari- the soft murmur of Mediterranean 

Berlioz himself hud alrendy drama- than to Virgil that he turned to eive J ' r.\i»vnteA ® ■ wnsferrcd ,his set,|,e lw l,K « nd waVt,s - 1h ‘-‘ beautiful septet which 

lized in music in the Symphonic dramatic substanceTo ^ oner a ? T« f •«. after the scene in Dido's ushers in the evening leads into the 

runtasilauc-" a sioti- Vr 'opTOto Aeneas. bul to Cassurtgrt^n and the ruplurous duet duet between the lovers, now left 

soul P . m011 es for the wealth of uronhetess who tries iff V^lreen the lovers. To )ilay it «ny alone un the stage. The, duet is a cele- 
brated instance of Berlioz's musical 


One voice jo him says * Go! ’ 
Another voice is crying ‘ Stay! 1 
The greatest of all the gods is Love. 


in 

.. sllUc 01 lhe soul provide motives for the wealth of In v&ih 

Dreccdini! Ihp ornwil, .. . . . . prophetess Who tries in Wio luve.-.. Ill jnny I! liny 

U- , 8 L ° t E . Brand human feeling that he wished to pour the rejoicing TrojansT^Mer, they have fell, is to offend not 
pa s. in whicli i our throbbing but ou| in his music. Berlioz wrote his i s destined to- be deM Tkisal n st probability but against 
imprisoned emotions are exercised O'Vn libretto for The Trojans and Aeneas Caxsartdra : ha^ fefey ns wclL Berlioz - however, was 
AiUnut iftnt- L“V" a nd r “ *?■ ^ -ii -iz iiJcinte rested in decency than in 

i.he told, his producer. Cur- 
vye are not staging the Ahbd 

■ ■ - : ■ — ---j -— T — >,hhi i UU(( iii ,u increase ine piuaucj ’ ”*^*"' an d Virgil >Sliuke- 

of Aeneas, she confides to. Ahnalh'at d aild > B , crli “5 

an .irresistible ^ ' ' S’fvr . agaip : in • • - 


■ jvff; 


i 


'JiK- 




I or Acncns ihci’c cun now be m> 
mm ing back. To insert ilic " Royal 
Huni and Storm " scene ut this point, 
us producers have tnulilionully done, 
dv-troy the careful symmetry of 
muted taunts 
Hu!' - have 
command ol 
l alia!" Ihe 
love scene, li 
can only be the scene of file I mjims' 
depart lire lor Italy. But just as Ber- 
lioz's Aeneas lias committed himself 
more fully to Dido thnn did Virgil's 
hero, so his decision to leave her is 
much more painful. Berlioz . surrounds 
it with ironic conunuiHury from other 
characters — the homesick Hyius'.s 
longing tor rest, the indignation of 
the sentries at having to leave their 
Carthaginian wenches lor further 
glory- hunting. Aeneas’s aria that fol- 
lows his order to his men is the 
outcry of u guilt-ridden heart. The 
ghosts of the fallen Trojans are still 

^"epa^rihra^ic'nccro ‘.he hTh 

uJm Aeneas is called on lo be u movine lahleau earlier in the own , ^ l- A .l* 1 

leaving his Queen alone lo meet her 

death. 

The ironic colouring that Berlioz 
gives to Aeneas's public glory persists 
to the very end of the opera. Iii the 
last act of The Trojans Berlioz makes 
us listen, nol to AeneHS, but to Dido, 
who in the midst of her grief and 
frenzy suddenly, with a poignancy 
that in the opera house is nearly 
unbearable, sings again (he haunting 
melody of the love duot as she 
remembers her lover whom she will 
never see again. In the final tableau 
the people of Carthage, against a 
vision of (he Roman Capitol showing 
the Emperor surrounded by legions 
and poets, stand over the body of 
their dead Queen, swearing eternal 
hatred of Rome. 

Virgil’s epic is the story of the des- 
tiny of a people. Berlioz's opera is the 
story of the tragedy Chat is exacted 
heforu that destiny can be fulfilled, a 
genius, but it is also an example of tragedy seen through the dyes of a 
his ability to make even his most composer who vvas the inheritor of 
lyrical wailing intensely dramatic. A Shakespeare and Goethe as well as of 
repealed refrain, a hymn to the magic Virgil. And yet. despite all its later 
of (he night, alternates with sfanias lifer ury' and philosophical accretions, 
in a much rapidcr rhythni and mdrc The Trojans i Remains, jii what is 

respect, 

other 

Jut words”, as Ife balled it; fits from ihfe Merchant nf .Venit'^r— opera. brings us quite so close to the 
fotiy into the musical-psychologi- ' Lorenzo and Jessica’s catalogue of tears of things. 

Jf ' ' ri'iirjihiafa' v i Tmi i 


Unit Berlioz learnt, not fl r,im angers ro break down her defences, 
but front Shakespeaie. e i s ready for love. 

in addition to individual ^ j s j |ll0 ,j,j s dtuation that Aeneas 
ami touches of chiirticiK,^ bringing wiih him his own 
Shakespeare also gave B^deii of public responsibility and 
dramatic sli'ucUire of his opi'vate frustration. His quest for 
huve k'unsi riiL'U'd lht T'ly l'« «> fa' 1“' ""'V 

Berlioz 

l-crrand. aeciuuuip «»• -- .- e ms rale pursues 
of SliakeNpeaiv’s Histones, 'admitted into Dido's court ihan a 
lie meant a succession of % demand is made upon his valour. 

tableaux connected nol by Phas attacks Carthage (another of 

some namilive iransitions-r* r *J 0/s free variations on the plot j ier husband. Andromache's fate i.x a 
rceitu lives but simply b) the AeneiiD.^ and now it is Dido mirror of Dido's, and Berlioz has 

relation lo u common 

.Shakespeare practised it. and in his farewell to his son a 

also involved balancing u f sadness mingles with his 

kinds of scenes against ®H 0 ic resignation, a mood that is 
through ironic contrast- J^fetted in Berlioz’s music: 
tiveness of fbc method child, embrace thy father! 

lay m the equilibrium 11 ^ou w*h perchance from oilier-, lenrii 
between conflicting l “® ■J|'e to enjoy. 

story: "Shakespearean teach dice only how to become a 
lion furnished him wilhj^ro 
dramatic framework fpr jjjieuven s will obey, 
contrasting musical moods 


ini zed Coming, where it docs ugitated rnood. in which Dido ques- perhaps -thfl. most important reapt 
drama, Berlioz’s ' "'great scene f ions, Aeneas’s fidelity. The lords' are Tupreniely VU'giliin, for no ot 
it Words", as he tailed it; fits from thfe Merchant of.Venicb— opera, brings us quite so close to. 
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The Faber Book of Carols 

Selected and arranged by Eric Honcbcny 

A IVoslt and uttnictive antliology which includoa t'urols ;md 
Chiistmus sonffH from ovoi’soas, aloiiRnido trnrliLionul English 
onus. H is sm idcnl collection for honit* and school, mul lor 
choirs. With musical a min go incuts thruuuhmit. (OiTohcr 27) Bfis 

The Singing Church 

hy C. Henry Phi I lip a Revised by Artiutr Hatching* 

A n-visod edition. "The Singing C/tnreh is tvmly lo serve in it 
own I’itfht It it- iinolhur ffonoration." The Mnnim/ Times. Wit 


a 

h 

tifis. 


ffonoi 

fil lmwiccNnmpIc.'s.nndH pn«{4*sof phiti-s. 

Thomas Weelkes 

hy David Brawn 

A hiopp-nphieiil and ••ritical study. "Providi-s ;i splcmlitl guide 
through Woo) ken’s output, hotli aft ;i minlri^idist find us a church 
composer, tind it is sidtnirnbly documented." - Stewart Perm, 

< 'nun fry fife. With 1 HI music examples. L'5. 

Renaissance and Baroque Music 

by Friedrich Bin me 

A translation of two essays vvrilten by Pru lessor Hluino for the 
monumental encyclopaedia of which he is the editor. Die Alunih 
in ( leach ichle and Gegemvart. The translation has been made hy 
M. D. Herlov Norton, :15s. 

Wagner's'Ring'and Its Symbols 

by Robert Don i tig ton 

A new edition. "A moat impressive piece of psychological and 
musical analysis. ..no lover of Wagner's music should miss if." 

- Martin Cooper, reviewing the original edition in. the Daily 
Telegraph. With 91 music examples. 428. 

% 

The Horn 

by Robin Gregory 

Second edition. A comprehensive guide to the modern instrument 
and its music. With 27 plates, 25 diagrams, and 42 music 
examples, 130 h. 

A Bundle of Time 

by Harriet Cohen 

"The autobiography of a most , vivacious jtnd forthcoming 
woman, who took piano playing in her stride and lived inten- 
sively every minute of her life,” - Neville Cnrdits, The Guardian. 
With 16 pages of plates. 84s. 

Elgar 

by Michael Hurd 

"A sympathetically perceptive study, of Ijoth man and musiciim 
[tliatj contrives to place Elgar’s slowly maturing yet entirely 
individual genius ill the larger context of English musical 
history. MuBic examples are lavish aud invitingly playable.” 
Time8 Litemry Supplement. With lp plates, music examples, 
and some drawings. In the "Great Composers’ ’ series. : 21s.. 
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Living up to himself 


Black contra white 


JOHN GRUEN The Private World ot 
Leonard Bernstein. Photographs by 
Ken Hayman. 191 pp C2 15s. 

LEONARD BERNSTEIN The. InllnilB 
Variety ot Music. 2B6pp. The Joy 
ot Music. 303pp. £2 5s. each, wel- 
denleld and Nicolaon. 


Ii is nol often that a blurb can he 
said ‘to review ih<- book which it 
describes, hut what we read on the 
jacket of 7 he Private ll'urld >»/ 
l:ronnr,l Her w>l eiri is all too reveal - 


niueli more 'yinpalhelic.ill' .md 
endearingly about liuusell in lii' own 
books, away I mm the earn era ' in 
•iolcnt eye and the inierviewcrN in 
qnisitory questionnaire. Miix i> how 
he secs lliinsell in hilnuie 

\ ■ urirl y .»/ A/iisi. : "A giown up 
man xlantiing on a podium Hailing 
his arms tiHoul: nonsense ’ Hut 

something makes me have to do it. 
It’s compulsive.” And again when 
questioned ai a public Icciuic. 


An iiiliinnlti. nil stage a VNrvs ol l.euiiard 
Hernsiein- hi.s family, nml hi* frjemk. 
Willi a play let. nibrmloguc.s. dialogm's. 
rdleeliuns. revelations; and predictions. 
Leonard Hvnislein talks wiih charm, 
lumioiir. unsparing honesty, and loliil 
recall a hail I the phenomenon ol Leo- 
nard .Bernstein. Johin Clrnen describes 
die scene and listens, as Keii Hev - 
man’s camera watches. 


'I he fears aroused by the chic lone 
of (lie publicity are. a I us, wholly 
confirmed by the contents of the 
bonk. We have large photographs 
ol Mr. Bernstein in his bathroom 
(shaving tn his iindcrpunls). Mr. 
Bernstein -playing the tool with 
Charlie. (.'huplin. Mr. Hernsiein. pull- 
ing face's. Mr. Berhstein on the ros- 
trum. nf Mr. Bernstein pensive. Mr. 
Ueiiistejn exuberant -and so on. 
Ihc text, perhaps, is a little less 
excruciating than (he pictures— alter 
all. ’Mi / Hchvhein is a considerable 
music in 11 1 and can: talk seriously 
about las profession. 

. -I libKgti it is sail, to witness Mr. 
Ilerltstcin sutciimhing so di.sasirnii.sly 
to tlj#, tfijti^ot )|X.'rsJinuliiy. pefhaps 
we sill mill Util lake the lapse too 
solemnly. We cat! well helieVe it 
When he says ” I wouldn't dieunt ol 
playing Mr. Modest ”. but we can 
also tie-lies e his di.sdannci that any 
lasting impact is inaflt' by fame: " I 
can never he sated Xvith praise' and 
aduLiiiou because' it iluesn't slay with 
me. I mean, it's not that import am. 
It goes through a. sieve and -runs 
••Ml.” A large piclurj-book. however, 
won't run away of its own accord. 

As il happens Mr. Bernstein writes 


A couple- of weeks ago !••••• m. l t ! - 1 

/.inc asked me whv 1 cariv mi m' when 
I eonducl certain kinds ol nnisie il 
was Beethoven. I think. I was uni- 
ducting, and il »Ji> a piece Hut con- 
tained ;< lot of 1 age. Anil i« smldenh 
occurred to roe in discns'ing n 1 ton 
this probably snied mv hie as lai 
unreleascd or repressed host ill u goe-' 
Because' l can do tilings m the pci 
format ice* ol music, and so ean auv 
conductor or performer. 1 h:i 1 il I did 
on an ordinary street would land me- 
in jail. . . . Bv ihc lime I come to the 
e’nd ol Beethoven's Filth. I’m a new 
man. Whereas it I did that down on 
Seventh Avenue. I’d he picked up. 

The truth is. of course- (lint Mr. 
Bernstein /v a star- no need, in Ins 
ease, for the description t“ he placed 
inside sceptical quotation marks 
who glitters sullicieiilly in terms ol 
musical achievement i<> make nthci 
forms of .sell-adveriisentciii vv holly 
superfluous. He- is not only, at Ins 
best, ii most remarkable cmnliH.101. 
hul a highly gifted composer Ini 
more Ilian one- < licld ol musicl. .111 
impressive pinni'l and a brilliant I v 
artieiilule popular 1 cachet I lie range 
and quality Of Ills great talents com 
maud admiration, and res peel and 
are fruitfully m cvitlcikv m his >>wn 
two hooks. Hie Joy of Wuw’» ami 
The Infinite I iiririv of Mii\it . in 
which his pnhlishcis claim, with 
some Ii utli. that he appcaiN as "the 
supieine exponent ol pnpulm hun 
cal appreciation ”. 

"Musical appivciatiou ” liulillv. 
for the most purl is regaidctl llu-s« 
days with piolonnd suspicion Bin 
Mr. liernslein’s appreeialion ol tin 
music he discusses and lie iomts a 
surprisingly wide territory is deeply 
routed 111 his own gills (In can speak 


,i' a pcilnnm-i. as a creak,’ 1 " 1 " 

an 1 111 ci pro e't 1. ami "nonui.EROI JONES: Black Music. 221pp. 
m Hu- ser.se that lie haw, MacG,bbon an d Kee. 36s. 
genius Ini claruv o| expovj, " ~ 

aciii.il points lie mukev jsnoranee of the New Black Music 
ol u-n 'iibtle and unfamib profound. But, as LeRoj Jones 
It is not possible, to wjTiphiisizes, this ignorance is more 
the lie I ics that these two its socio-political than its cx- 
htu iho-c leaders vv-ho imijcitly musical content. In " Jazz 
cli oed to igiioic ihein juqfid the White Critic", which, like 
thev .in- ex uhei autly "pof. any of these occasional pieces, first 
ton.* -Ii :tn Ut think again. IDpen red in Drnwj Bent, the condi- 
iliey should samplc (in Tfcan is unequivocally stated. White, 
A ///vi, ) Mi. Bciiisicin’s saieudo-hlp. critics have missed the 
Ik'cthovin s (mil Syniphaucrccy of black music and black 
lines peeled I v surveys and f ores. Either loo nuisieological or 
tnrishiiLis Bccllinven’v jo sociological in method, they have 
anil (m I II,- luluiiie 1 impounded Uncle Tomism and the 
V/nwi ) Ins luM-ratc ana. ll of the middle-brow. Trapped in 
Is h.iikovskv's Sixth Nymp'hllc culture, sometimes “brave 
which hi- 1 i lost brilliantly jo ugh to make h trip into a Negro 
iOM'ideiaMi- detail on Tclti’jni to hear their favourite instru- 
• lii-'li and original use ejentalisl defame Western musical 
let val »l the fourth ", Meidition while critics may well 
sIliii is qime cornet to five described jazz, but, Mr. Jones 
Unit Ian- we luve the jmplains, they have never undcr- 
’’ dealing a sound that isf^od its ethos, 
of Hindemith and ntiuf As for actual white performance 
tw ciii letli century music’, the plagiary is here presented as 
at tci reading M r. Hernskiniltesquc. The Hot Fives are Irans* 
nonallv siimulating examuted into ersatz Dixieland: black 
:i work ilut i-. too readily i*p is “ cooled “ p he much admired 
giauied and it *' one of thennie Tristano is remorselessly 
mci its ol his vh.ipttr that hoackcd by Archie Shcpp, one of 
si rates Imvv com meingly i'r, Jones’s most articulate intcr- 
giamin.ilie piece par cwtlewees). The real thing eludes 
built t.iu ,q tli-.- most ligoruc; while man because: 

11 1 ■ 1 J ■- 1 1 ■ ' I ' , ‘ ' I ' L ' ' s 'i^'gro music is essentially the expres- 

ieciignl/v 1 hi- 1-iU lv n 0 f an airitutfc or a collection of 
iiquv Nvinphnny. minieiiseiv j( U j l , <t i4 bout the world, and only 

.mil * cit'd \ iinchailixL omlarily an allilude about the wny 

etijov sol iu ol liic c'lreui Nsrc is made. 

icsdvcd |«" 1I11. ,j (hese altitudes, and hence the 

MaliU-f tlion I-. ». • , s j . w hieh they nuriure, arc passed 
w ‘- S - -h:ulc% ,.f vuihIo,*— not l.y 

mg .11110111; l hi- notes "I** 1 ** ... u 


mi' •mioni in- . . mrple or imitation but through 

v on ihli! .tltow ot scoMitvin < H1 ..lo ” 


somnmaimn o. ^ ^ blood right 

llmsi.isiu we ie» l/i ■o rim:iri , v 


Ii is p n iu w 01 lil : and «lu’rimarily. Black Music is a 
„H ! Of 01. r kind «- £**»»« «.llu« aijd jio hues no. 


,,K T" . nf lire .nut music. It is a winning, bizarre 

w h -i'l 1 I inn ask-, run u- fnpoic of dialectic. neo-Marxism, 
i t il- Ih.iiW Ik el ry and Black Power. The mitsi- 


„ a,,,.. u». priv ains described— Cecil Taylor. Shcpp. 
l ° ,m, | ‘'ItU miWa'' aiul ^ Cherry and many olhers-are 
in U, !l£ val«Mblv. v v-rsoiAulifully. but briefly, caught in the 


m 1 ^^iiiiii' xllhiioo b of Mr. Jones's hip ami-prow, 
exhilarating XolUiuw hi f.„- nvrr„. 


Clarity in adversity 


t they are often caught for extra- 
isical designs and the ideology is 
jnimed perciissivcly in. These men. 


il is said— apostles of the new free 
music— make little money from their 
art: arc exploited by record com- 
panies: are milked and starved by 
American gutter/ ghetto capitalism. 

Is the polemic acceptable ? Not 
quite. If each of Mr. Jones’s chosen, 
exploited musicians were of the 
calibre of Cecil Taylor or John Coh- 
rane, there could be no hedging. But 
loo many of these artists arc 
not yet musically remarkable, even in 
the eyes of those who presumably 
comprise the critical academy of the 
avant-garde— black, middle-:class in- 
tellectuals, the occasional "turned- 
on ” white. And loo many, sadly, 
have nol fullillcd their tmteniial. 

To say that "there have been so 
far only two American playwrights. 
Eugene O'Neill and Tennessee Wil- 
liams. w ho are as profound or as im- 
portant to the history of ideas as 
Louis Armstrong. Bessie Smith, Duke 
Ellington, Charlie Parker or OrneLic 
Coleman” is fair. controversial com- 
ment. But Mr. Jones endows Don 
Aylcr, Pharaoh Sanders, and many 
others with too many unsubstantiated 
superlative*. And, if it is admitted 
that. these musicians have not had the 
breaks, it is always the sy stent rather 
than their lack of outstanding musi- 
cal ability that is pulverized, Junes- 
style. 

Yet, in the main, this i* a viciously 
intelligent, wry assessment— especi- 
ally the hitherto unpublished "The 
Changing Same (K. <V: H. and New 
Black. Music).”. ..Here the lings nre 
unexpectedly out for Jame*, Brown, 
Dionne Warwick and Stevie Wonder, 
and the big guns are turned on the 
“anli-Viel anti- Bail stuff . . . I : ugs. 
Freaks, Mothers. Dylan, &e.". 
Dylan’s " Blovvin* in the Wind” L 
"luxury”: Stevie Wonder’s is 

authentic. ” With Wonder (dig the 
name ! and his life-six |o and singing 
is. of course, more emotional, loo) 
you dig that it is life meant. In life.’’ 
Ben lie-culture is also properly lam- 
basted. “ We all live in a yellow 
submarine . . which shooks nuclear 

weapons.” 

Such condemnations arc black and 
deadly. Murk M 11 . sir, is, in fact, a* 
much a delineation of the awful ness 
of much white culture as a hymn to 
the beawly of the black renaissance. 


IMOGEN HOLST : Gustav Holst . A B,o- ^ “ ( ^ U * ! > "! h 

graphy. ,210pp. Oxford University pjihlt V10 11 1 

Press 35s Assemble all ye maidens . In 

~ Britten's JJ ur Hetfiik'ni can be heard 

. TT I lie in(luenee of the ( 'Inn til liminsiu. 


so ailniiiiible in ib { ^\ 
alletlioii.iU' trcalniciU. in '• 


>foteability 


It is more tlian thirty- live years since 

T 0, 1 knowledge a debt to hum. h imi ‘ .'UU.sn o-ih-- j The author, who is a lecturer in ihe 

mmiirr^ ri y . h K frH:nils ,,ntl r cnccl,l,n ^ U ? . lll,,,,,, V ,,Kc ,'T * . ^^Vfl^rimcnl of Psychology at West 

pupils, atknowledged by sonic as a (ly runny, perlmps) ol tin- symphony leeiuiei lie e.iUrui ' . m Co || e „ c of Technology, pro- 
great composer, regarded askance by orchestra over uur niusicul lile that into every aspect •» < j es n summary a f t bc most impor- 


Brillen’s song-cycles' also the kind ol iitniosplicw 


clipped Mvle so ap[UOpria )8AMUND SHUTER . The p syc h 0 . 
Siihiect IS tint It H . 'ogy ot Musical Ability. -347pp. 
llolst liuusell *.■••! it r il»ui™ JMethuen . C3 3a. 


acknowledge a debt to Moist. Il is a 
reflection of the dominance 


l -Mulish 
I'eacliei 


.inn pose is 


ninny critics and most of the general 
public. By his comparatively curly 
1 leu tit lie escaped the promotion to 
(•rand Old Man that the British 
public inflicts upon creative artists 
whom, nihil their atlainmcnt of 
seventy years of age.-, il has often 


11 J II Iin.1 v-ns-ii | llllMU pilllllAUIJliy. |IIN I klVil 1 1 At Ik 

niiMinderslixxl or ignored. If it had belief in the joys and benefits ol 
happened to him -.he would have communal music 'making (us ut 
hated il. - Every 'firtist ought ■ to Thaxled) and his ability to generate 


-- -- ■ , • . • . , llriti in. vies a summary or mu ihum 

the colourful, eclectic bill not vvhollv iiuimuiI mtere.st in t‘f » developments and aims it at 
characteristic suite I he Planets heuriedly tluil Be c ,_ se concerne j with tnusical train- 
should still he the work by which the pcrnienuis iinctrmi- of atl kinds yhe first section of 

Holst ix best known to the public thing's^ worth doing, n * * J. d eil | s w i th many different 

and lu conductors like Karajan and badly ”, -^ems of testing musical ability, 

Stokowski. With his interest 111 One day. possibly, . jjch are related and compared in 
Hindu philosophy, his idealistic graphci will tell us jusni JJ,j|. i t j s a re |ief to find that Dr. 

belief in the joys and benefits ol Holst's work sit lie red. u ■ ,l oj[ cr | s informed about music. Too 


pray that he may nol he a * xlie* 


communal music-making (us ut these activities and /^Jhy writers in this field have 
Thaxled) and his ability to generate sity which Miss arded such tests ns a laboratory 

a deeply-felt passionate intensity cram his . composing ■ “ ‘ c concerned with frequencies and 


cess’’’, he wrote (0 flilford Bax. frum music that ds outwardly elassi'- weeks of summer nwgUibcIs. The moat satisfactory 

"If nobody likes your work, you eally controlled and cool, as in weekends in 'the _ aoun g jiems of testing are those, which 

liuvc to go on just for the sake ot Suvitri. Holst might have been at St. Paul's Girls --^Ttolye the musical, rather than 

u«id6 c | auditory, faculties of the 


have to go on just for the sake ot 
the work.” As late ax 1932 he was 
still receiving rejection -slips from 
publishers, and his Chonil I'tmtasin 
of I ‘>31. which today seems lo be 
one of his greatest works, was mere i- 


Suvitri. Holst might have been at St. Paul's Girls the musical, rather than 

thought to he the composer for the Vaughan Williams auditory, faculties of the 

1960s. which- instead turned to that a composer should h H?cls. 

Mahler. member of the eommuD )|Sie development, . pf musical 


angle but conclusions a re predictable. 
The 'cction tin theories of musical 
ability is .1 fascinating one, but im- 
portant testimony from eloquent 
composers, particularly living ones, 
is ignored in favour of one W. G. 
Whittaker. The writings of Hinde- 
mith, Stravinsky or Copland would 
have udded professional verification 
of Ihe kind offered by Henry Cowell, 
who is quoted. It is useful lo have 
some information about musical per- 
ception in the ordinary listener and 
this section ought to help those con- 
cerned with extending the knowledge 
of music through musical apprecia- 
tion and more detailed general study. 

Dr. Shuter has much lo tell music 
educationists. Many of her. points, 
such as the value of music-centred 
education, are too timidly slated and 
it is to be hoped that this book will 
come into the hands of those with 


the power to try out some of her 
conclusions. Most of the musical 


irf 1*>3I, which today seems lo 'he Amnn.. ^ t i * like Vuimlmn Willianis- K Kly from babies tq adults is a sub- 

one of his greatest works, wax merei- Am “ ng t ” glh c0 ^ p( ’ sers **? hlH have U\v financial mMwhich parents and teachers can- 
lessly savaged by the majority of general ton. Holst might be subtitled, physical health lo llgnore. It is vital to know how 
inllueiiliul critics, when il was first like one of his Planets. ” the Hringer the uninlurrupted shells .efjjacca t. specially gifted children, 
performed at the Gloucester I'esliviil. of Clarity It is this elemenl in a composer imwl have p'JPb start music lessons, and how 

Because i»f the limited acknowledge- . wh ^_ f ,° y S rik ? lls . of ‘environment. ? Dr. ShuteT is 


gaps in this study can be tilled in by 
musicians themselves, who will be 
challenged and stimulated by much 
of it. Technical data are provided 
in the appendices and the book is well 
indexed, with a good bibliography. 
Its thoroughness and length must 
justify a comparatively high price, but 
it is a pleasure to recommend to 
muslcinns a book on this subject 
which is both relevant and readable. 


- bv *»s widespread and fat hard the struggle to achieve this his Iasi ^ coni plcted -■■■-• • 

maslprv U> 9 ( i« ohnurn k.i tka ' tnnlunars U 


rcachirti! as niinfit h^WK,^ "jr, c •» acineve . 1111s nix fast compic ea 

\d His ^da3er h ^ ■m«| b w2^K S^ lery was ’ « shown .by .the letters (like- Batik's U?n ; yeW»: 

Imoisen hafbe!? vdSnftnt Holst jvrote to .Vaugiian Williams mature richness, and v 
"I njs oecn a valiant champion from ■ Ciermanv in -iq/n whink n.... TSmidh :.t 


ons. 

|Sditary and ’ environmental 
« are not easily separated for 
feh purposes and the purely 


The Anglo-American Associates 
plan to launch a triannual inter- 
disciplinary newsletter eariy in 1970. 
Roger • Howell, President of Bow- 
doin College, will serve as editor. 
Inquiries and news items should be 
addressed to the Executive Secretary 
of the Anglo-American Associates, 
Ruth Emery, 117 East 35th Street, 
New York City, New York TOO! 6, 
U.S.A. • 
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Oxford Books on Music 


some recent publications 


The New Oxford 
History of Music, 
Volume 4 


Ethiopian Music: 
An introduction 


BY MICHAEL POWNE 45/- net 


Early Jazz 


EDITED BY GERALD ABRAHAM £7 net 


BY GUNTHER SCHULLER f»5/- net 


Catalogue of the Hill 
Collection of Musical 
Instruments 


Rossini 


BY HERBERT WEINSTOCK £5 net 


BY DAVID D. BOYDEN £4 net 


Tallis BY PAUL DOE 


Boards 21 /- Paper 1 2/- net 


forthcoming publications 

Beethoven: The Last 
Decade, 1817-27 


The Music of 
Gustav Holst 


BY MARTIN COOPER 80/- net January 


The Origins of Bowing 


BY IMOGEN HOLST 
Second Edition 30/ net 


BY WERNER BACHMANN 
80/- net January 


Gustav Holst: 
A Biography 


Handel and the 
Opera Seria 


BY IMOGEN HOLST 
Second Edition 36/- net 


BY WINTON DEAN 
70/- net January 


Portrait of Elgar 


BY MICHAEL KENNEDY SO/ net 


Contemporary 

Percussion 


Mozart: The Haffner 
Symphony 


BY REGINALD SMITH BRINOLE 
£6/6/- net January 


FACSIMILE EDITION 

Boards (with slip esse) £10 Paper 45/- 


Schoenberg 


A Catalogue of the 
Works of Luigi 
Boccherini 


BY ANTHONY PAYNE 
Boards 21 /- Paper 1 2/- net 


BY YVES GERARD 
£10/16/- net October 


Oxford University Press 


The Rite of Spring 

Igor Stravinsky 






Foreword by Francois lesure 
Preface by Robert Craft 
168 pages of facsimile sketches 

Appendix : Commentary by Robert Craft; letters of Stravinsky to N. 
Roerich and N. F. Findeizen; Stravinsky's choreographic notes for 
Nijinsky; the performance of the Rite by Robert Craft. 

Sketches and drafts have a collector’s value today, perhaps more paying 
to a composer than his completed score. Stravinsky's principal sketch- 
book for The Rite of Spring was given by him to D lag hi lev, who com- 
missioned it. From DIaghilev's heir, Boris Kochno, It has passed to 
AndrS Meyer, who has allowed Boosey & Hawkes to publish the volume 
In facsimile, boosted by numerous essays Including a comprehensive 
elucidation by Robert Craft of each sketch, this reproduction of thdtirie 
quality paper, pretty cover, multi-coloured inks, marginal notes and 
doodles, can be bought for £1 6. For those who can raise the money it is a 
precious possession. the Times 

' Go fo your local music dealer or order direct from thB publishers . 

Boosey & Hawkes • 295 Regent street • London W1A 1BR 

:■ , y\8lt.our showroom. Hoyra: Weekdays 9a.tn.lo Bp /»., Saturdays 9 djn f tolRjn.-: .< '■ • ' ■' 
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/ m fuibhi iuhiit :Y« *i ember b 

Till 1 I n Hi Music nV 

llrihiiii-jiiiil IIpwhhI 

li:iii!' llowe% 


An ml rud return In I nglrili 
to" iiuimc which is both 
general .mil s.lml.u |\ . l-rtiiik 
II» , hi's i*\.iiinnjs in detail I ho 
his|nr> ;iiid origins of folk 
iniisu-. 1 lien i;i ' c % nir it* slm« 
ils 11 ilurc. L-nlouiiu his ar±iii< 
■ non w iilt .1 wealth nf musical 
examples fioni ail uvei iho 
woikl 70s 


/ '•» pit bin ti/imi V.u emha 2~ 

iiiitflisii ( 0 III i'd 1 : 1 1 
Music 

I H. I el I owes 

Ke' i'L'il In Sir Lick Wtf>laip 


f n m published in 1441. lliis 
lii'ok Ir is lo ire -been accepted 
•is indispensable I'm students 
huili ni music ami of chinch 
hisioi \ . While pn’scrt itijt . (lie 
ch.uatU'f nf flic hi ij»i nal. 
I lie nt - a ciliiimi lakes into 
:ikv<iinn next mi , 11 cc> ainl 
studies whi. It lime appeared 
in die Iasi ixxcnlt icais, ami 
ll lakes ,i iiiiuilici of arid!- 
limis. cspcs. i.illx in the music 

W.llllpICs. fills 


Till 1 INwhuiiiifi »f 
lVusli'sal Vliilih 

Uiis.inuniil shnU'4 


" I ii.uc chilis nll\ in seeing 
how ii cmciif he unproved. 
Shut in •li’.iis'i's lucitlk 

an. I l.mh [he pu>h|cnis and 
iliiliciilhcs ni micIi a t»luc. 
leaded •ifinluilc a' llUlsic.il 
••hiliix llnm/i Juitrrnii ni 
. Ii'sfffi'/n s h.l. 


Mi-'i in f r:\ 


Rh PRINTS 

in 1 lie* lit* Ul nf 

Ml-' SI CO LOG V 

1 t>t Start 

\ M'i.-ic M.ii».i;:int' 

s w" . 1 1 all puMldicilj 

I •■nJ< m, l'M'l-l'rtil. 

• f *ilt S I =i2.Uii paper S I40.HO 

Mush Rtrior 
V..ls, 1-25. 

* Jiiiliridi'e. ! ‘*40 - 1 r *i»4, 

S 3 1 1 .Oh paper S 275.n0 

B«ibmr , F. A f. 

Di titsdii-s Kinder litd 
und Kinder spiel 

J.eip/i^, |«97. 

clofh 535.00 

British Museum. 

(7<it dingin' 

<f Printed Mask 
i<uhlis|ic.| her ween 1487 and 
n*'iv in (lie British 
Miiseuiii. Ih Vk.H. Squire. 

2 L.i.iul«iii t I a J 1 2 > I *■’ to. 

di.fi> S 44.511. 

Lnetj’tndnrJI) 

H . II . I 'mkrr i f . 

Ok G figM und 
LiUttaimacher 
I'ant Miitchilter bis s^/tr 

(tcjQt mviirt 
5 ; und cdiiiim. 

2 ink I rankfurt, 1422. • 
cloih 5 67.50 

KRAUS REPRINT 

A DIVISION CIV 
KRAUS -THOMSON 

< »rc;ani/.atkin limited 
I ; FIi*»y491 Nendctu 
: Liechtenstein 

\ if*” 1 ' ■ . 1 1 -» 


Beneath the walls of T roy 


„ , . „ . imisic-riddcn. undisciplined, hruliil 

no Memoirs of Hecta , Bedm. Tran.- crcallirc< murc ., blind unreasoning 
Iflled and edited by David Cairns. f , lf N . |lurc ih;in ;il , t ,rdinar\ 
830pp. Gollancz. E3 15s. being " 

* ~ Bui then she had been brought bp 

This is Ihe unisi uulsiwLcn and dial- ; hL . Jtwrolls Victorian age u hich 
lenginu aulohiogmnm e\ci written .... , . . , , , 


lenging autobiography cum written 
by u musician uf genius. Ii is an out- 
standing record of a great struggle. 


idolized the debonair and courteous 
Meyerbeer, anxious, above all. 


possibly more single-minded and never to give ol fence. Ol course 
heroic than an\ other. Berlioz him- Berlioz was the very antithesis of 


self 1 or med 11 "my Ihiriy Years' “an ordinary being and his ollcn 


War " against abvMiui siupidily and truculent personality emerges even 


male vole nee. Wagner's Mein l.ehen. less forcibly .in ihe elaborate trans- 
compared with these memoirs, scents- lalion hi Rachel and Lieu no r 


a trifle smug anil self-righteous; his Holmes. Those fastidious author- 
occasiumd rancorous out hursts arc esses relined and emasculated the 


far less ju si ilia hie. True, in Beilin/ great iconoclast's pungent prose, 
there is more [hail a suggesiion oT More professionul was Ernest New- 
L:dg_ar Allan Poe ahoie all. in the mao’s version huH'-a-ccniiiry later : 


terrible desjriplion nf the exhiima- he perforniftl his dillieull task with 


tion nf his wife Harriet. But Mien, plenty of Berliozitin gusto. But. alas. 


I’uc was a line poet : and so. in his |,e was ihen over burdened with toil : 


own strange and sometimes gruc- perhaps almost inevitably some 


some fashion, was Berlioz, 


perm did pioie.i sinislei inlliieiice m 
Berlioz \ unliappi life: it w.is ili.utks 
in Inin that laiiHihiuwi was ime\- 
peeiedly performed at the Opeia m 
IWiI instead of tiie l r,ij,t>i\. And s,, 
a grave injustice was perpetialeJ . the 
only result was a shocking and disjs 
irons scandal which pracliolk 
ruined ||i;i( national die die loi 
uearlv a decade. Ari should not hr 
ruthlessK sacrilieed lo .slum siijIiU'il 
polilies. VVagnei hull- cl I was mini 
iiilcls more I'm lunate in Ins Kov.il 
patron: ihe so-called " in-ane " I ml 
wig of Bavaria. With such .111 en 
lightened henelacloi Berlioz s own 
career miglil not base been the head 
breaking struggle and liagetlv ii actu- 
ally -heeame. Bui then, nohodv 
realized hetlei ih.m he [he decisive 
role which blind chance may plus in 
a mail's life 

'I here is ailothei. [viliaps mure 


M osr iTopii: who arc intcr- 
71 csicd in music know that 
K Joseph Haydn composed a 
o' I i»les m If l‘r,tpi lctl . jit number of symphonies— to be 
leli like “ biting i\ K j^ct, 107. hu fewer people realize 
Idimilv told Meyerbeer) uK there arc ui IchsI I fiO symphonies 
11 unis ni.istei who had vi .ely attributed to Haydn, of which 
misIv stooped to degi ade l real composers- KMnmehier 
lo him such an act was .h as Leopold Hofmann, Haydn's 
mil idiotic ciuiie again ,lher Johann Michael. Carlos 
I eel mi;, lasie and conimuj'rilonez.. Dillcrsdorf. Vanhal, and 
And hcie he vi.is itffcrrineb*°n -have been discovered for 
l 'mleisiaiid.ihly Mr ( lc , * liM1 three-quarters of that 



ARCHAISM 


somewhat leluctaiit lo 7 n * 5cl ' .*° verlain extent, this 


a I 111 . 1-1 I )c I his- like streak in/ 4 * uanlil >' of <pu«ous symphonies 
nuke- up , IN c , j,j c ’ ^ f purely academic interest, .since 


AND AUTHENTICITY 


how a Ml be hiilils his 6 . more lha " « genuine 

pose of m.ikiui! a iiniuut ■ n s y m P ho,t,tf ’' :ir c in the reper- 
maoln five .11 any more. 


m-.pliv live again in all it, a .. ny . m ° Km . . . 

delianl tiutli and splendog l ? ' ,,ld |,ht! rea *. authors for these 


simile instance- his racy u 1 r,ol,s ’•ymptoHiie*, it was ncces- 
•*f ilit.- disputes Mwcen lhec / J* , I s, . uJ y a, l cighleemh-cen- 
v 011111 ; uiasiei .iihI 1 lie can? hoW,n H s of miwical libraries in 
I a til 1 -liiiiliii-i! and icueUwi° ,,tf - “'I 11 l v, . nicu,arl * in “nlra 1 
Pat is ( one”?!'*' hscr sln J x ‘ , M h 1 a ' : !* si,n been 


slight inaccuracies and one nr two 


sigmliciinl 


l air ils ilelic 


t. h.-, ub,„i. 


Neverllieless. his high spirits iificu rat'hci harsh miscunceplioiis crept quutes with, it is true, only qualified 


sweep aside all hittei ness and gloom. 
Surely he was anything hut the com- 
plete misanthropist he imagined him- 
self to be. In liis memoirs there is 
as much scope for exhilarating 
liuinoiii as foi gnawing pessimism. 
Never is ihcic even a hint of bore- 
dom; as a prose writer lie was 
superior to his great rival. Wagnet. 
OccuMuiKilly one can’t help ivondet- 
ing why lie was so indignant at hav- 
ing lo ‘‘squander" this nun expres- 
sion > so much ol his \al liable lime 
nn his literary ,iiid journalisiie work. 


into his competent work. 

Mr. Cairns, however, is more 
spiritually attuned lo Berlioz's com- 
plex mind. In his masterly transla- 
tion. a leal of scholarly thoroughness 
and artistic intuition, there is tin 
Mace of the per I' line tori ness which 
occasionally mars all the previous 
versions. He moreover glimpses the 
curiously Shakespearian element 


approval Benia id Show's iibp.'icep- 
tive remark lha!: 


Berlioz could never quile loigive M></ 
art for possessinu all the great qiuliliv 
of hLs idol Gluck, ami many others ol 
which CM uck was deslilule. beside^ mu 
passing him in technical skill 


dcli.,..i„ H^upe.h'Bearaaunl.ofdihlcmll,- 

f... duL*.' i,c i« u, » “-t.-; bi: 

ihe fm 1 damen 1 . 1 l nohiliiy ufl guc a ^j Budapest. ' Before the i'ried I and reposed a dozen lost works 
g-e.HiI luHvulc 1 ,, spiri, H V >„i Xl7i!K o7 Ihe hy Haydn. Once Ihe F.iedland 
up perfect I > as a man te, itf mam , scripts in those two ^Meehon went to Prague. .1 was 
his .no. v ci icfusing lu gi«. iriCj> wcre in l(w castfcs of their ^"nmed hy all sorts of experts 
alcals. still v ulnci able to cif„ or owners, or in obscure parish SimilarK. a gigantic clleciion of 
still picpaicd to led. rem..i: ,- c hos and moiia.steries ; and one ‘M* 1 "*' lihrelioj. and (iernian plays, 
eve. ..pen 10 hie ". , hl . clM -i ous re su-lLs of eastern now one of the grcaicsi 111 existence. 


The real composers and what 
they actually wrote 

H. C. ROBBINS LANDON 


a dozen link's hy the world's leading 
ceili'is. Pari of the success of a re- 


collection went in Prague, it was discovered work such as ilic Haydn 
examined hy all sorts of experts. ( majoi cello concerto is somevvliat 


opera lihrelio.s and (iennan plays, 
now one of the grcaicsi in existence. 


foi til ill his. because there are oiliei 
recently discovered Haydn vvoiks 
which are just as good bin are 


This facetious comment is 1 alien- 
li»us|y wide of the mark and icvc.ib 
an amazing ignorance u| Berlioz's 


f hie Itnal sol v ling Ihoik'ivpe hecoming coniniunisl has formerly in Dux ( astle and is hardly performed at all. such ,is ihe 


in the great musiciini : his occasion- mentality. His semi-hostilc attiiudc 


sum) so much of his valuable lime j * 11 - 1 disconcerting ullcrnalmns low.. ids Mozart was very much akin 
on his literary and journalisiie work ® elw,!cn "vcrwhcliiiutg despair mid U* his somewhat amhivak-ni u-la 
Even the “ fciiillenuis " he loathed bi,, ’ sk ' r ‘ ,l|S humour, between sheer tionship with Mcycrbcci . lie ailiiined 
tniOsl u? which still slumbei* mi- hyperbole and a strangely moving t'licm huili . ucvci tltck ss. he felt t!:.i 
noi iced, in ilic dusty tiles of If lclk- ence. It would have been easy Iheii arlislic integrity was Profoundly 
Jam-mil tifs hcbiiisi scintillate wiili ,0 >01110 of his nioie bombastic ■' 0 >Pvel. l-in in Iheii works he ileiec- 

a ilaz/lmj! wit. Here, indeed, is an ° lllbl,l ' ls - but Mr. (.'aims skilfully Ivd one deplorable weakness: ,1 (oil - 
enigma vvltieh might bailie the ini'.st av . ,, 'd’* Ihis obvious leiiipialioii. deney. til crucial _o» Magic moments 
perspicacious bmgiaplici • vvhv did " , * | h udniirahlc sensitivity lie pro- 1,1 , - diuma. to indulge in seiitcle-.s 


full seme ol f Ii,- 7 nt/irm rin to make these hitherto unknown 
unpiiblislied until 1 %‘t. nufr-rces .ivniluhie to musical scholar- 
II I ve.ii* aftei the sublime c? I'll roll ghoul ihe world. 


now in ihe Prague National I ihrary. cantata for sopiauo and orchestra. 


Naturally, the sifting ol this vast 
amount »f new musical material is 


lu-cn ..mu ipk led. Wiihmi'r«his da lenient is not quite so °f limilod inleiesi to the lay- 


11 is.- lit .mil .Higin .li ih. ni afl-ical as it sounds. Many of thc 
11111 -isolcgist. \|i (aiin>riMil Aiistro-Mung-arian arislo- 


man. who may con lido inly expect to 
live a rich and happy life vviihom 


ibe lull liu- sli.illerin-j expeiioic families owned largo estates in healing a symphony by Leopold 


" Miscri noi. misera palria of 
which two conleuipnrary nianu- 
scripis, one corrected by Haydn, 
were discovered some lift ecu years 
ago in 1 he I ihrary of ( nngress. 
Washington. In rhe case ol the (ello 


unlived, in ihe dusty tiles of Lc 
Jam-mil 1 / 1 M Hcbiuu scintillate wiili 
:i dazzling wit. Here, indeed, is ail 
enigma w hich might bailie the most 
perspicacious biugiaphci • why did 


Berlioz Inn 1 sell ol the wreldhemii.i. including well -.slocked Hofmann. But once in a while some- t unccrto. iwo facl.s cniiirihiiicd 10 


Berlioz feel such utter dcgradalion wrves what he uplly terms the 
■d bciiiy “ chained h, that infernal n ,asIl! r's " virile simplicity of mind ". 


suspecl. l-'oi in iheii works he dcicc- P 1 odiiciioii a nteic IravMxiries and music eollec lions. Most thing really great mrns up. In l ,w ’l. 
led one deplorable weakness : ,1 ten- dcieil nioie IiuIichuis al eii-rjhcse music collect ions hud never authorities in the Prague National 
deucy, al crucial 01 irauic momculs ui.iikcI of .1 mighiv work, t-i eai.ilogucil and the contents Museum discovered the lost (ello 
in the dinma. to indulge' in sen, ek--, ( iimui.hI he had biowii lu ** no! known even to their < oncer m in (. hy Joseph Haydn 
and piolonged vocal acrohaiics Ihis m.nl.cil comnu-Mun.ileb: ‘l ; ers. the ( lani-t iallsi> family 10 which has entered the inlernalinii.il 
outraged all Ids most chenMied In- uaiiics.iki-. I lector, lie 0s-n4:»sc 011c I y pica I example had no rcperluire with almost unbelievable 


Museum discovered the lost Cello 
Couccriu in (. by Joseph Haydn. 


galley - 0:1 1 when lie was producing as J|S lhl -‘ fiindaiiicnlai nimble- 


brilliiuii arliclev which at limes 
make even Bernard Sbaw seem a 
•rifle shallow and insipid * 

In his tratislatuiii nf these stirring 
me n 1 oil s Dav id ( ,iiru> reproduces 
Berlioz's lucid and brilliant slyle with 
uncanny skill '[his is |>\ far the 


ness and even gaiety ol his style. 
Here, no doubt, is a sombre theme; 
bm usioiindinuly. this is the least 
sombre of hook*. 


liefs and convictions. |u |,n n MK |, 

exhibitionism was the veiy neg.it n 
of truth and genuine ai l. whellici ilw 
culprit in question liappeiK'd in lv 
Donna Anna in /)«»/; i,/« ■r«//u// 


m.nkcil etimn.i-sioM.ileb: 'T : «-‘rs. the ( latn-l ialla> family 10 which lias entered the inlcrnalioii.il 
uaiiH’s.d.e. I lector, lie peii-li'xe one typical example had no repertoire with almost unbelievable 
niMili tin- wall- of I'lov 1 ’hat in Iheii majestic castle of rapidity and has been recorded ball 


holme lie I 1 . 11 I ailiieved his - 

n 1 : 1 -- 1 1- 1 pnvi*. 111 which a/f asp ( 
his Slial.r •.pe.'iriaii cennis are 1 
Ii»ii-.I\ Hvoiieik'd 


ils dazzling populariiy : lirst. the 
fact lhai all die other cello concerlos. 
ineliuling Haydn's oihci famous one 
in H major, .oe distinclly second- 
rate tiiist possibly excepting ili.il ol 
Elgar), and sceond-ly die lacl dial ilic 
public. J'oi reasons best known 10 
iisell. ilelinilek prefer.s Haidn's 
second- 1 ale cmi.'ci ins to bis lit -[■ > ale 
symphonies, quartets and masses. 


^ot the translator i, noi content 
wiili what in itscll is ,1 major achieve- 
ment. He lavishes ;t wealth of know- 


music and books from 


MUSIC REPRINTS 
by GREGG INTERNATIONAL 


THF PPM Al OTATC RAIIQIP CCDICQ* ® re 99 International Music Catalogue features reprints of 

Inc rtlunl O I A 1 r. IVIUolL otnlM tanrlarrl rnllor.loH erMinns nf manv rrrpa/ nnmoosers. 


n.ovi 7 ,s X 

>is- i' «... » biiSkh i, ^£5 

IlWAdrim r ! h: ‘ l ,1C ini B hl have included N-mw- 

eheJ,v ■ mi xV / -^ reraarLa “> ! c “ n 111 ‘i'Uead or his mighiv unclci 
tuviivi . .md Mi. Can iis gcneroiish in his mlwni'k . .. 


aaik 1 kin iv d 1 n 1 L. iviuuiw standard collected editions of many great composers. 

Goner ai Editor: Dunk suiv.-ns. ma (Owm), Din <Foirfioid). winding the following which are all available now : 

(London), Foundor-Coiuhnaor <»f thn Ambrosian SiotpKS, Pfosidflnl unAiirvci 1 uai 1 c 1 e dapu 


LiiLwnvt. . anu iMr. Can iis generously 
acknowledges his indebtedncsi to ii. 
Howevei. Mrs. Bonlt'.s version was 
loo drastically abridged: and she 
hersell sternly chnracleiizcs the Her- 
hoz of the aulobiogi aphy "a 


in his otherwi.se comprehensive glos- 
sary about the main people men- 
honed bv Berlioz. After all. the eoni- 
poser planned a lengthy and moving 
appeal u> that musical l v almost 
inoionic monarch. In hot, t| lL - 


of itio Acuadiirni.i Mniitovr'idi.ina. and rairrently I’rufo-isorof Must ADAM DE LA HALLE • J. S. BACH 

at Columbia Univnuuiy. Now York City. HANDEL ■ LISZT - MENDELSSOHN 

OBRECHT - PALESTRINA - SCHUMANN 

BASTIEN AND BASTIENNE, by W. A. Mozart 

English tronslutlon and LibrotLo by Basil Swift SWEELINCK - VICTORIA “ ZUMSTEEG 

The first Rcr.urnio. sinynblo translnlion of Mount's delightful comic , 

opom Garold Mooro cutis it "supnib . . . briHinni muf romarkabi/ / so contains many other scores and publications in the fields 

Mediaeval M “ sic and Theore,ical T,ealises 

.... tho shoor sound of tbo (Ervuiish) words is also a joy . . . ■ t*» fusicological Works. Especially interesting in the field of 
format is Ideal." 50s PSMS 23 L /cfl/ Litergture gre . 

TWO SUITES FOR HARPSICHORD, hy Thomas Chilcot , 

Edited by Gwilym Beachoy 54 b PSMS?‘l , 

four fantasias for string QUARTET. OR concert of BERLIOZ : Collected literary works 

v«OLS.b y Alfonso Ferrabosco ii of 8 volumes. . Pro-publication £58 15s; Published £77 10s. 

Edited by John Edmunds • 548 P5MS * 1 VQ , umes ava /7aD/S 

MEMENTO DOMINE DAVID, by Adrian Willaert ‘ P® volumes available. 

Double Choir (A.A,T,B S T T B) 

Edited by Joan Long ' ' ' ' . . 34 s psMS»p • HANSLICK : Collected musical criticism 

three motets, by Giaches da Wert of 9 volumes; Pre-publi cation £39; Published £50 in prepara- 

Flve- seven voices , 

Edited by Bernard do Surcy 54S PSMS 9 j. 

GLORIA CONC 6 RTATA, by Claudio Monteverdi j- Thp Hflrmnnirnn 

Seven vo ces /s s a t t n dv q j immhodttk" I IIS naffTlOniCOn 


New voice for old 


DAVID FRANKLIN Basso Cenfante. P cr ^‘^> judged t*chx in Rn.scn- 
232pp. Duckworth. 42s Mivuhfr were unforgettable by those 

— . *™* hbsird them and should romnin 


wru ’ ncurd them and should remain 


»' « a lm„<. “ Sin. ‘ ™T" 

a ludin comedian. But he was once achievements nut nfdU j s “ ch . l,cw 

“ pcr : , ! M -: ''".B."- !■’ «.«■»' c'"»- awe. ,, nd ih, re .., 


X„ KJ", Z M f rom biTsing- 

voi-salili.y, I,, „||. , ho 2 v'ic"r,^: k , •“‘“''r-V 


tile change came about. It was a 

par nf til cha nge as uny music critic boiirne-lhc hei i •tif.Vi £ VJ, ,VJt " 
who udnured his work m Coven t >.r . , eautl ™.l , jrt| cu1ation 

Garden can teslifv. for here * vo f* : «“»•*««« 

fine artist dclcrioiuiinu before his « ar ^ WUfe and 


ing voice -first tried out in Slrau-ss’s 
diMifif (fi rs t version) at Glvnde- 

hinifnA.. ik n i ■ y 


T he qiicsiiivn nf aulheniiciiy iVc.i - 
siunally h;u an appeal more gciioral 
ihaii is usually Hie ease. A eiirimis 
negative rediscovery may be related 
here l»» illustrate a ease nf this sort. 
About Hie year 1777. a well-known 
Parisian publisher named Uailloux 
issued an edirion nf six Haydn 
siring vpi.iiieis with ilic liilkiwing 
til lc: 


SIX 

0UATUURS 
Pour deux Violons, 
une Quinle et une Basse. 
C'omhdsi's 
Par 

(!. HAYDLN 
O 1 . 11 VKF. XXVI 

Mis an Jnur par M R - Bau.I.FUX 
Graves par M mt - Annereaii, 
Prix 9 |„ 

A PvRis 

Chez M r - Baillcux. M d - de Miisique. 
Peril par Ribicre. 


Seven voices (S. S, A, T, T, B, B), 2 violins,- 4 trombofl# 
continuo • 


regards as " the best thing ilml could t(vnjin i , h : . c- ~T - «■ 

have happened (a me ".because it i^i.L.n h ' llul r ol ? lo a iLl P h y- which 
enabled him tu embark in good time °L hls ProfessiunaL 


three disciplines to 


Sst«5i W? 

SsSfiSsrstssi “Si 


; in a narrative of forty 
m which none of his 


Edited by John Steele - TV, 

"A blaze of splendid sound"— The Daily Express 54s PSMS,” f on 

A complete catalog of the Penn State Music Series publish 
to date la available on request, ' - 

Historical edition in preparation : ' ' • 

Si M J¥ STRO ' by Luls de Milan v" 

Edited by Charles Jacobs t- 

A modern 1 transcription of this voluminous repertory of slflnlfc^ . 
and beautifu 1 music for the guitar, first publlshedin 1 636, conMlfltf .. 
the first indications of tempo found in the hiiloty of rtiusio. • . (gfe/, 

THE PENNSYLVANIA STATE ' v - ‘ ij' 
UNIVERSITY PRESS A \ ma 

University Perk, Pennsylvania and London. Engl# ]Cai, 


til volumes; Pre-publication £11 5; Published £150 in pre- 


The Musical Antiquary 

able now. Set of 4 volumes, £40. 


SCHUMANN : Gesammelte Schriften Uber 
| Musik un<* Muslker 

lable now. 2 volumes. £27 10s. 


When Huydn's pupil Ignnz. Plcycf 
prepJii’cd in Ihe early part of the 
nineteenth century the first " com- 
plete ” edition of Huydn's quartets, 
he included the Baillcux set but re- 
numbered it lo rend as “ Op. 3 ", 
thinking that they must have been 
curly quartets belonging chronologi- 
cally to Huydn's first known 
examples in that genre, which lie 
called Opus I and 2. When Haydn 
wns preparing a catalogue of his 
works in 1 1105. his factotum Johann 


appeared extreme'y mysterious wax 
that not a single contemporary 
niami-cripi source of any of them 
existed. T his lack of contemporary 
manuscript material is at sharp vari- 
ance with all ihe other early qua riots 
of Haydn, of which the Austrian 
mi mysteries. princely (iennaii 
castles, and Bohemian collections in- 
clude many copies; of an average 
carls ilauln quartet. ,u least a dozen 
inamiscripi parts can be traced. 
Morenvei. Opus .1 seemed as time 
WCI 1 I on and as knowledge of 
Haydn's contemporaries increased 
io sound less .mil less tike Haydn, 
ami Dime and more like the work of 
some la leu led contemporary who 
was well acquainted wiili the first 
cll'oits ol Haydn's chamber music. 
Siiuly of Haydn's INHs catalogue also 
suggested iliai In i hen ilic old 
m.istci's iiieuioiy was 'cry failing 
md. quite simply, lie could no longer 
rcincnibei eicn a note ol many works 
tlial lie had composed forty or lifiy 
years earlier. 

One evening in l‘)i»4. when I hap- 
pened to In- in London. I was invited 
in dine at Man Ty son's, who is 
equally well known as a psychologist 
.md as a iniisicoloyisl. In Ihe eour-se 
of ihe ct cuing. I)r. T yson mentioned 
that he had jiisi acquired the first 
edition of ilic Raillcu.x QilarlcLs, and 
we then .si ailed io examine ihe rare 
prim in considerable detail. It was 
with great uslniiMiineiil that we saw 
something on ilic lirst engraved page 
of music of ihe second violin narl, 
namely Mini underneath (he lilFe 
“ Ouai uor I " was quite dearly an- 
other title which had been partially 
erased ofi' tile plate; “ Qiuii leHo/dcl 
Signor/ Hnfstctter No. ! ". The same 
erased title could also be found ill 
the head of the parts of '* Qiinttinr 
If". 

Roman HulTsiclIcr ircclc) was 
horn in 1 742 and became a Benedic- 
tine monk in the Amorbach monas- 
tery in Germany, and I had already 
discovered that a large purl of Hoft- 
slettcr’s chamber music had been 
published in the eighteenth century 
under Haydn's name. It is perhaps 
significant that Hofihtet tor's Opus 1, 
.six string quartets, was published in 
1775 almost siniullancotisly in. 
l.ondon and Paris . under 
Haydn's name. Dr. Tyson 
and I published n short article 
in the Musical Hines flitJy, 1964), 
in which wc suggested that Holt's let- 
ter niay in fact he the composer of 
one of " Haydn's” most celebrated 
tunes and, of course, of the whole 
of " his '* Opus 3 ; but it wns obvious 
that a thorough examination of 


win It* 111 III^ Jtiuuium JUlldllll . . , . 

Ekslcr limply copied Ihe incipils or “ £ .“ vrc h ‘.‘ M- f 

Plcyol s - complete " odiiion. In ihe ?? un l£rta1ic " urder , ^J s *L ob 
nineteenth cen iiry one of Ihe qtinr- h ' : s lhe . r ««| composer of the- dis- 
1 - 1 puled music. This research hns now 


V ° have bcen wasted, 
the on| v danger seems tc be that of 

,ot tedio 
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i,s ne proves in hk _ . . r 1 msuuiiius 01 lufljQ 

on Glviu ft? bon rite Revisited u re-,- S lhe !bal enabled _ . ... _ ... . . 

lure film he made for the B* B r In ^ p ^ lrate arK! interpret the M * ‘ ^ ' 27-29 Whitfield 5 t., LbncJon WlP 8 HU^ 


AMERICAN UNIVERSITY ■■ M 
PUBLISHERS OROUP ITU. 


iQrder from your bookseller or from 

E gress international publishers limited 

FARNHO ROUSH HAMPSHIRE ENGLAND 


tcls from the Baillcux set, now re- 
numbered as Op. 3. No. 5. became 
well known, and the slow movement, 
under the titlo nf “Serenade", 
became, jn the words of Alan Tyson, 
“perhaps the most famous quartet 
movement ever ' written ” 


Music Scores 
for 

Libraries 


William Chappell 
ed. Elizabeth Poston 

Songs of Times and Seasons 7.6 
Songs of Places— London ?.f> 


A new edition of one of the 
|>riiue sources of 1 -nglish irdili- 
lion ai music l Pnpulur fusil- Of 
The Ohlen Time] prepared in a 
scholarly a ml practical manner 
by ITizabuth Posimi. Ollier 
vol nines in pivpai anon. 


been done independently by (wti 
well-known Gcrmati senotars: .a 


useful little book by Hubert Unxef- 
i ich l . has appen red ( Die bejdpn U ofj- 
stcuer, ?.wci KuinpanJsten-Portrdti 


mif W erkveneit hnjssen . unfer Mi tar- 
belt yon Atlam Gntlron ttitfJ Ainu 


Arnold Bax 


The iiaictcii ol l-aml 

»v- 

Tim agd 

H).*6 

.Symphony No. 3 

15/- 

Symphony No. 4 

15/- 

Symphony No. fi 

15 ;- 

George Gershwin 


An A meric; 111 111 Puns 

15/- 

C.'oucciTo in F 

15/- 

Rlmpsodv ni ])l we 

1 V- 

Wilfred Josephs 


Lmlc Venice Serenade 

12/6 

Bryan Kelly 


Sinloni.i < oncviumic 

25/- 

Pergolesi 


T he Miigiulic.il 



Cxtiial St ml i ami lU'il 
Walton YliiNk. I i.l 


Robin Stephenson 

The Lour beavui.s 

Vivaldi 


The Gloria 

edited Mason Marions 
Walton Music l.ul. 


CHAPPELL & CO LTD 

50 New Bond Si.. London VV.I. 


/ 'fiyr/vd Bi/.t. r 
- '\ciQMp(inb/itnt 


A cajinprc-hcnsive ami siiiiiu- 
laiiiij> siiuly Hy f>r Peit-r 
Williams who illusrran.-.s the 
theory .md devclnpincnr ul' 
com in liii plaxiug mi kcylmaul 
Jnsiroincms, -ami pn iv ides 
extensive graded uxa tuples 
for praciiec, derived almust 
xvhnlly trurn Liiiiicniporary 
sources. Autumn. 2 veils, go*. 


The Rwjse-// Odin' Jim. 
of I \arly Keyboard 
Instruments 


The magnificent cnlk-criun 
left ro lirlio burgh Uiiiversliy 
by the laic Uaymmul RurscII, 

. described hv Sidney Nc'xvniau 
and Peter Vi'illiains. 'J'cn 
cohmr aiul thirry black and 
white illustrations, r js. 


Keyboard Studies 


- , A specially oSumiissinned 
collection oF-piqietR, edited hy 
Edwin M. llipiu, an historical 
and (echniea j aspects. . ’ . : 

l^cccmbclr, .' ' ! : ! 
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Abdul'- ten yem-s agd, however, Tyson, vct/asM vpn Hubert U river- 
5 un>c Haydn soho] are, including (he-; richt: ■ Miimzi, I968 1 ); in which two 
pfeseqt writer, came to have grave composers nArtied , Hbffstipttei* have 

j .Li .. 1 ■ -..ii . .i .l., i.-_* ., .. . ..... . 
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AUTUMN 1969 


Josef Juusler 


Music 
in the 
20th 

Century 


From Schonherg 
to Penderecki 


uuv.mii). and Di. L'mcnuln has 
pun iilcd us iv nil a compltrlc lliema* 
lie catalogue ul all Ri'nian 
MollMcIltfi’s kiuran musical u»m- 

positions; u hilt: l)r. I udwiy H'l* 

seller, in u recall Uoscrlatioii on 
lliiviln’s quart els. ha* shown beyond 
tloiilil Dial 1 1 a ) dii cannot have com- 
posed Opus J and llisil all Hie stylistic 
incongriiiln. 1 * which puzzled Muvdn 
experts up in now are (v picul mani- 
lesialioiis of Koinaii Mnil*ltfUcr\ 
si vie. 

A similar and no less interesting 
ease is that of Haydn's lov Sym- 
phony certainly one of his hcxl- 
lovcd works, which lecem research 
has shown to have freon the vvoik ol 
I copulil Mo/arl. Wolfgang"* father. 
There is nol space to examine the 
mis-altrifriitiiiit or llie'loy Symphony 
in detail, hut slillicc it In sav that 
:i eunieinpoiary manuscript in the 


ic>I wav of reviving works that. 


parents, for we all imagined that the 
present piano simply represented 


Using the overtones 


inches ti'u is regarded in some 
quarters as a doomed institution 


anyway (let me only mention the 
problem of the H.H.C icgional 
oi chest rax in passing). 


In the pusi few years mans peiqm. 
in Europe and America, have freed 
carefully and critically re-examining 
this problem. A pioneer in this res- 
pect is Hof rat Victor Luillilcn. the 


is the term that Itcclhoicn |X T • j - f 

much : M>pro tmo < Ol fY T £3 
a-ncdal device which shifted ik L L J 1 vAAt 

me is .so that they iiu lunger | 

on three strings hut only u*r“ 

use gives a soil and ulnuwiNRY COWELL: New Musical 

sheen to the music which w Resources. Edited by Joscelyn 
reproduced at all on Hie piano Godwin. 158pp. New York : Some- 
All these points lead .ine , Ihin 0 El30 Pr0Ba - S5.95. 
del whether the modern Si: 

.-...lit- i< ..11 ih:o min h ie A merman composer Henry 


A great deal of this intense pre- 
net u pat ion with old music has. in the 
natural course of events, resulted in 
our reevaluating and occasionally 


former custodian of the great instru- 
ment collection of the Kumthfr- 
t olive lies Museum in Vienna, who is 
now in retirement. Hof rat 1 uithlen 
acquired, during Iris long tenure at 
the Museum, a great many priceless 
instruments, including two miignili- 


li n i lucviiiiiiiiiui; tiuu - - . . . . ...I 

f '™ ™t CI '' C ™ 8 . “l, T" 1 ™" Waller Msrr«mri!.| / piai..-limcr »i 


tent of the music itself. For years, c ., slle wherc Haydn was 

we heard Haydn's Miracle Sym- j< a p C |]mcimer (but Haydn thought 


approx. 4 H 0 pp 
Cloth. approx. DM 22 ,- 


An inti o-lutliuii rn «li>- inline -liul 
pmbltfur. moo ** 1 ii nnr.ii. writ 

IV in I'll! l.ip ir-.ll i ll«?4llll|t will die 
r mi* opt of new nui-.it. .mil will du* 
unit .in >| mi i ‘ hi Kiir- >.l t ’iiiipmei '• 
ffiis 'ft oil- i_.jiii.im-. |«*n ir.iics uf b6 
model n toiup’ii<-i • lft I'nly'.v'i of 
lliL'i' nnpoii.iiit vy-'j' 1-. 


CARL SCHUNEMANN 
VERLAG . BREMEN 


paid i hi nri it 


4 c dm Joel. 


Titn filvfii Jn>ip and "N climli 

Menlwiri ji« .«i<i<>iig itic many inter- 
ii ilii nulls i aim ms jiii'ir* wli" tan 
allriluilv ilicii *H'*i-»-- in lire f'lin-li 
theatre lire I y nf >1 I. .el iiigaiiisalmii. 


I r\ll) llli pin l< I- «Ik- *ii»iy ul ilu-ir 
iiilti 'tint li.'ii and an evpii** nl tile frelimd 
Itie enter lam i ■)■.'] 1 1 -.ene. 


Cl'HAKf lUti'IMh.n 


in Dan 


BERLIOZ 


NI.W EDITION 


is-.mil die 


llirfm/ < t-nteii.m t iMiiinitivi' 


.1' .lll-ll.lc 


l" ii ainic .S\ iiqitin.no I imel'icvl 


i i iimiplule 


i I « i\\'lls | 


llOVVIK |( 


U A li I- N K li I 1 L K 


32 < 1 1 I ixMield Si i cut 



llay disc lie Slaaldvihliollick in 
Munich contains nut only the three 
movements of the ’loy Symphony 
lml -.ever a I others mulci llir title ol 
( assatiu. fry I eopold Mo/arl : and 
1 1 oiii the *ly lislic standpoint it is 
ceilain lint l eopold Mo/.nl. not 
Joseph llaviln. w.o the snmpiirei. 

(II emu *e these two iiifralliihu- 


phony tNo. %) with spurious tnim- \Va Iter's insirumcnls rather cjtpen- 
pcl and timpani parts, and even now sivei. He furnished Mo/arl with his 
record companies bring out one eon cert grand piano (the instrument 


;v» 

imptovemeiil. it nuyit this remarkable, almost visit»n- 
tu say that it i> ilijlvm/, book was written as long ago as 
mil necessuiily briin. I 1 ), when he was only twenty years 
the progress was dkuIc^ 0 |! rhe jacket of this new edition 
along quite diHercm liit s equated in importance with l-lin- 
exani.pl'-* in si remit having ,tte c,a f> •»/ W««wd ( rnn- 

i,n«l increasing the actual u sinn » -‘"‘1 SchOn berg's Sirnrmrnl 
the iiisliiimeni. froth at the ["</""»' ol Harmony. Unlortu- 
Ihe bottom (the Waller historical circumstances have, 
until afro ul 1 7**5 were IhiU 0 prevented it from bcconv 
instruments). Recently, f as Wl ' lci, y I'.nown and read as 
luillilcn has been respond l «o books. To begin with it vvos 


gramophone record after the other 
of the wrong version- A partial- 
Lilly curious ease is that of Heel- 
hoven's synnphonies. which hardly 
any of us has ever heard the way 
Hcctlioveu wrote them. In the re- 
capitulation of the first movement 


is now in the Mo/arl Museum in 
Sal/hurgt and Beethoven owned a 
Waller piano during the Ill's! ten 
years of his slay in Vienna (at the end 
of the eighteenth century). Walter's 
instruments have a delicate, metallic 
tone and u very fluid action : there 


producing ’some excellent ( Published until 1930 Only about 
phone records (liarm.min V >pl0s ' VCI £ ptmicd. and it has 
the Waller pianos or the \ e bccn unobtainable or nearly 

. ■ i i.. tv VCar< rhi« n.'vu ../liii.tn u.U .-k 


Museum which should be ^.^'ars. This new edition, which 
*-. i r.u- even ci : . bctfn P r,,VldcJ with an excellent 


sorv lislenine for every provuicu wnn an excellent 

► r.'-iL'liL'i' '.nd ih atC ailt * explanatory notes hv 

n! ^ r tin. o Godwin, is therefore more 

piano virtuoso. welcome and will ,m.. I, *.*.*. 


ol ihe I' i oiea Symphony, the main are also technical aspects of a Waller wood. Slcinway 


. . . . | ; . , i> iiv.i n welcome and will, one hopes. 

I am notsuugeslniglhu. jn murc widespread awareness 
tixl S I'inw ji \U nf. ..... ..i. .. i ■ ■ • 


& remarkable musical mind, For 


obvious tint the at oi age concept inn 
of H.iydll's style i* seiituisli wuipctl. 
rso doubt die late Mdoiis Huxley's 
opinion 


tl.iyiln lout <>• i ihv old ..?o .uid In 
i gt:i lu-iul nevot " I oi is* i il» tumr.iiv . 
lml ii .ils.i l.ot*'d L>< Ic.uii a nc* t mm. lie- 
IViei P.iii I kv. lie ii iiliini.il -i* -til olil 
in. « ii. to wnu die *« U ol |l ii". lie li.ul 
v.i-livn Wt-nly. 1‘iilv .nitl liily teal* 
freli'io 1 1 /ii- ("i>l I m inn . •«* |« 2 1 0< 


version of this passage, eilliei ill 
the concert hall or i>n era me phone 
records. Actually, mosi of Beet- 
In Men'* s\ m phonics :ue non per- 
formed with the retouchings of the 
(icrmaii conductor lelixvon Wcin- 
eariner. which m turn were in pan 
liascd upon 'UggeslitilM of Richard 
Wajiier. 


w.i* cuniliio'iK'd fry tusi -ucIi 
w.uk' a. Ilin vvliieli we now 
ko-.'vi in hive htvu coiiiiV-Jd fry 
Kull'.iii IIhII'IcKc .fti'd I cnpuld 
Miv.iit 


A l»H.ik fur every kind ..f guiur ptjyer ■ 
f«.r the beginner «'f (lie t*\perl - Im the 
jj// piiuii.r. lor Elit- Spjni-Ji sole 
Stilui'l nr Hie itirt'.'sloud siniiiimei. 


Miugoilic- witli ill.- x ;t- 1 .unit 

Hi eld mil* u n. »« frcii"/. ro-pu hi i-lied. 
v.e .no la*i .ippriMtliuo! a paim h( 
ii. i ictuin. In die lepeiit iie ol the 
■ivci.ijc niehc-ii.i. «.■ exp.'ti i«< he.u 
mu :e MUgirg. riiU'jtily. fielli I S. 
it. ich if si. ci.haii'.-n . .Hid -ueli an 
.oci.igc *ca-.*n c-uiltl perlup. yield 
ihicc hi fnin svinohorie* by Havdn. 
Ii.ilf-.i-dn/en verks frv Mu/.nl ailtl 
pjili.ip.lv.li w.nks c.ieh by Rich and 
Handel. But now the ennduclni in 
S.m Iranci'Cn m l.iveipao! van. i* 
he wi'hcs, pci form Wb lone ul the 
|ti7 is If'ii symphonic' by Haydn - 
in . mi ft them unavailable since the 
eighiccnth century and several hun- 
tlrcd work* frv Antonio Vivaldi, nol 


I’lt-'iuuablv il V. a* Ihougl'l that 
liecllinvcii. with his steadily inci eas- 
ing tlcafnc.s. v\a* unable t«< niches- 
hale piopcrly : Inn we may beg leave 
if doubt dial Beethoven was lhai 
deal in I Sid when eompn.Miig die 
I itiic.i. alij vve Jiiav al*«» beg leave 
Ih suggest dial Ik'Clhuvcn coufJ 
ouhcstt. lie iu*i a* well as the com- 
pute i vif die Kiioi. Hut tiadilimv- 
die fXticmely haul, and to this day 
you will lind very ele'ei people who 
assure you that Becduwen never 
mule i sttmd ihe voice at all. II it were 
established that Mo/ail. and not 
Beethoven, was the compt»ei ol 
"All. pci lido ! (which Beethoven 
com posed in I7‘H»|. nu one w ould 
qiwsiit'iy ihe bcuwiy of the vocal writ- 
ing. li is even more dillieuli to con- 
vince *. undue in is that Beethoven 
kn.-w what he was doing with the 
vocal part* of the Choral Symphony, 
hut if wc examine Beethoven's eon- 
veisation honklcls. we will sec that 
Beethoven was absolutely adainam 
in refusing to change the solo 


One such device is Beethoven's 
use of fast uliysninl,t octaves in the 
right hand, as in the First Piano 
Concerto and Hu* Waldstein Sonata. 
You place youi light hand on the 
piano, crook the thumb and simply 
roll down Hie shallow keyboard. 
This is something that does :iui \vork 
at all ul) a modern instrument. Simi- 
larly. Beethoven liked to pill down 
die pedal (which was then worked 
with the knee) and play whole pas- 
sages with this blurred elfeel: but. 
whe rea * the reverbvr.it ion lime of a 
Wulici piano was veiy short, that 
of a Steinway is live times as great, 
and die pedal ell eels that Beethoven 
wrote, particularly in the lower range 
of die iiisti unicni. sound ghastly on 
mil pieseni-day instrument. 

I may mention one final, hut very 
decisive, technical matter, and that 


a time when wc ^ bn<h syslcni wh j ch would unify 
gramophone u-eouis "*hc disparate elements of the new 
Beethovens piano ic of his lime (cxaclly as Houle/ 

on the propel iminimcm, tfrt 5f1 lhtf c ., r j y His 


i a- — — j «<in«iii nouiu 1 1 1 i V 

,s • ‘he disparate elements of the new 
»»r his time ( exactly as Boulez 


... in im. K.uiy ivjum, ril*. 

ill the pio.Vss vve shall mu- “ting point for this grand synthesis 
the B flat C oncerto ol ‘‘ ihe overtone series. He observed 
die First Piano ( oncerlu. ? 


Vent 


lished as the Secoiith not only ‘ 
uf Waller's beautiful and • 
iiislrimienls hut afro with tfr 
used as a town i oniiinio iiM 1 ' 
winch means that it aecoinp^ 

orchestra with choufr in livrnc 

fashioned Baroque niannei ROLLO MYERS 
the Beethoven biivntenaiy > 

fast appruaeliiiig. it wall he mu mman|je | (hablier OBO 

to see how many «r these die, 

be realized. B.B.f . lelev i* ..'n HlS Circle 


rale. «■ pioihwi V . , c first full-length biography of 

Iteclhoven xlnviuiiem.|rie brjcr (r g 4I . lJ4 j lo nppcar 

the public win be able m glish A wnrm-hcHried bohemian. 


hcHned bohemian, 


hear the piano ol Beelhnvei' dedicated musician, and ihe 


@j PALL MALL PRES 


medinte forerunner of Debussy 
d Ravel, Cliabrlcr exercised a 
jfound Influence on modern 
each music. 4^1 


‘Master Musicians" 


l-diurr: Urol'cswr Sit U\V XCtsiiop, 

A.. I ION. O. At US. 1OXUNJ, l .K.C.O. 


n> speak of iimuiiieikihle orchestral %opiaill , a nJ alto parts of ihe lin-.de. 
ciMnp.-'itiort' fry IJ's-T-known nun or ^ inukl . onc concession to the 
the eighteen <li century ubvioii-ly. bav5 > j n „ eri x\ho simply could nut 


IHjWXRfl BAKIR 
PI Ill.lSllliUS L 1 1)', i: M.i'cum St. 
I , 1 * i * <11 . W.t 1 lei. 4lls 2021 2.'( 


If pjrfuiiu even twelve of llaydil'* 
symphonic' in one concjit 'j.0011 
wiuild mean dial something else 
WfuM have to go. 


Pail ol tile Milnlifil In III i - di*- 
pi fporlion.ite .nuouni ft newlv 
published cigl'leelith-uennii y music 
111.1V be loiind m i.idi*i and gr.iino 
ylioiie recoid' In l.ici. main people 
111 die pi ov nice* ot il 1 ixi.t or die 
Lulled Male* oi Amend lu-.ir out- 
• if- 1 lie -vv .»v nnis’L > >1 Hits kind cxclil- 
«iwT. on H..-U 1.1. In*, m ^>i .1111,1- 
phon-js \n 1 veil 11 km c cm mils si. lie 
1 I .ill .in* i* lli.ii suiiie ft Ilii'. old 
in-isij 1. 111 l.ul liisi puhlislud " nol 
0.1 Hi.- piiiUCil luge al .ill. bin hv 
mem* of .1 <i.imi'ohii|i.. u\in,|. 
television viewci* wlm imu nu 
I iirovtsion will iin dmibl icuieili- 
b*-i tile woiuk'ilnl iii;i isb whi.h is 

ill* lllL'lile-llllIslC ol that j*| I ig i'.ti III lie ; 

ii i* Hie bcgu niiv.' uf -| m - 'iiili.eni 
(cl)viimfrv Nfiiie-Aiuomet haipcn 
ber which w.i* liiq iv*ns.ii:itcd on a 
gi iiinophoiic icjnid made in P-nis 
in I'^p .md only al tei ward* puh- 
h'-licd by Univei*al lidiliun fm 
iiu 1 frr*t time. Similarly. Johann 
Michael H.iydn's Requiem in ( 
iiiii*t*i I01 the Archbishop Schrutlcn- 
biicli 01 Sal/burg ami I. (\ Bach's 
Dies iii ic were frolh " published " fm 
the lirst time ten years ago on gramo- 
phone records, and the J. (. . Bach hits 
not even been publi-hcd in the nor- 
mal way at tfie lime ot writing. 


has* singer, who simpiy cornu mu 
manage die top range ol xvli.it 
Beethoven mole. frul. for the rest. 

1 be cons ci sat ion booklets are 1110*1 
iiisiiiuiive. Afiei inu.h .ugumcm. 
m which Beethoven's a 11 '-vers me. nf 
course, lift presvived. we lind the 
sopi.mo K.nolinc Unger w riling: 
"Oil Well, in Lioxl’s name, vve shall 
have in 1*0 on trying"' 

In l lie works ol .■ eomposci such 
as ( laud 10 Multlcvcldi We do ll"l 
know, in sonic cases, which iilsliu- 
nuii.s he used in hi* opciu*. 1 01 iil- 
stan ee. hi* last gieat stage- work. 

I nu oi Kimrioih' ili Papinui. With 
cti'lilcenih-jcituiry music. 0111 proh- 
lenis are happily notofih.11 insoluble 
kind. 1 here is. hnwevei. one very 
curious a-pal of late eightcciilh- 
i-ennii y andeaily nincijenih-eeniury 
music, which is of vital importance 
to the iindcrsiamliiig not only of 
Haydn and Mo/:n( but also of Beet- 
hoven. Incredible as it sound*, 
many people do nol realize that the 
piano on which Haydn and Mozart 
played and for which Beethoven 
wrote all his curly works in Vienna 
(including the Puthdiiquc Sonata and 
ilic lirst two Piano Concertos) was 
mi instrument radically different 
from our big Steinway or Bech stein 
concert gland. Until quite recently 
this wax a problem that not only 
performers but afro musicologists 
simply refused to face. In this re- 


LUDWIG VAN BEETHOVEN 

. -. BrophkJl kfllcndtii* ul event*. ,irJ lists 

This book will lie an important anil original contribution to nv«*oft.. .mi .uv niu*itnc). t.4.e,niik-: 
year's Bcetlimen Hicenicim rv celebrations. It is much more lte r p fl tt« • 

pietoriul hiogniphy ; this serious work give* a unique insight mix' Dclllnl 

Beethoven's charneter and way of life. There arc chapters on 1™ rtypry 

Symphonies, the Concertos, the Piano Music, the Chamber Mu* wnnti 

the Masses, l idelio. the songs. . . .fills a real gap, and fills ii well ’ 

Edited fry- .Inseplt isehialiH-fiih'ti. director of the Becllioveu InsU^viLV telegravhj. * . , . virtually 
in Bonn, ami Ur. Mans Schmidt. A special fculuiv of the bui'k ’.only study of the composer now 
will he the 3M1 large i I lust r.u ions, most of them in colmir. ^ _ able Cti-s) aSj 

hitherto unpublished. r 
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tiii'l Sucirry in i/h- Fifia uili ami SiMivnih Centuries - All volumes in ;• 151 ; n 

Robert Wniigcrniec • In his sitperfr book. Dr. Wangernice ltaste hT . 
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that, throughout the history of music, 
harmony had developed by gradually 
incorporating ever higher partial* of 
the overtone series. He therefore 
post ula ted that the next stage in the 
development of harmony— which 
had been based successively on fifths 
torganum). thirds (from the medieval 
period onwards) and major seconds 
(the whole-tone scale of IDebussy)- 
w:»s a system based on minor seconds, 
the next smallest interval which 
occur* in Ihe ascent of the overtone 
series and the narrowest interval 
available on our tempered instru- 
ments. This led him to evolve his 
theory of “ cluster-chords ", whose 
properties he elaborates at consider- 
able length. Cowell composed with 
these himself, and one only has to 
think of the great number of textural 
composer* of our own lime (Ligeti, 
Penderecki. &o.) who*c music is al- 
most entirely bused on chords of this 
type io sec how astonishingly right 
hi* prod id ion was. 

Because ihe overtone series i* the 
most fundamental and pervasive phy- 
sical law of music, il seemed natural 
io try .1 net relate nil the other elements 
of music mil. C owcil evolved .sys- 
tem* of chord-formation (called 
'" polyharmony *’l .md dissonant 
counterpoint, both based on the laws 
of the overtone series, and specu- 
lated *>n the possibility of classifying 
i one-col ours and dynamics accord- 
ing to ihe same system. Hut perhaps 
his most remarkable innovations 
occur m ihe realm of rhythmic organ- 
ization. He proposed n series of 
dura l ions corresponding to the ratio* 
of the harmonic series and invented 
a new system of notation to enable 
him to write them down. Using these 
new duration* (7ih notes. I Jih miles. 
Ac I. one cmild write rhythmic cuim- 


Antipodes 


BENJAMIN BORETZ Bnd EDWARD T. 
CONE (Editors) ■ Perspectives on 
Schoenberg and Stravinsky. 28-1 pp. 
Princeton University Press. London : 
Oxford University Press. 26s. 


We miisi be grateful lo Ptitcelon's 
Pei specihvs > l f \ew Mnsif. since 
I he Seme died vve have had nothing 
like it here. For all il* inlermiltenl 
absurdities. Perspectives has pub- 
lished many worthwhile articles 
(luring its lirst seven years, and a few 
of permanent importance. Some of 
Ihe bcsl are collected in Perspectives 
nit Schoenberg and Stravinsky. 
Bunging the antipodes together is 
itself (as Ihe editors realize) an im- 
aginative act. onc s<ep towards this 
century's most potentially fruitful 
synthesis in musical thought. A 
useful discography shows, incident- 
ally. hov> unequally served by the 
gramophone, until recently, these 
two nusicH have been. 

H is a pity tha« no single article 
compare* the two composers directly. 
Robert Craft's essay on the Five 
Orchestral Pieces was well worth re- 
printing: its usefulness oiiLwrighs 
some showing-off : and Sc ha n berg’s 
own radio talk on his Opus 22 would 
alone make (he book worth buy ing. 
Glen E. Watjcin.s's "Schoenberg and 
the Organ” is definitive; and Boris 
Schvvarz's '' Schoenberg in Soviet 
Russia ” is completely fascinating, 
not least about the brief years of Ihe 
Schtinberg - Stravinsky personal 
detente. 

For more technical articles there is 
one criterion: do they derive from 
genuine musical, experience, and in 
turn ' contribute to ft? More simply 
still : do they ask the right questions? 
Edward Cone’s “Stravinsky: The 
Progress of a Method ” certainly 
does. It starts from something fami- 
liar to every lay listener, “ Hie appar- 
ent discontinuities that so often inter- 
rupt the musical Row ”, and by exam- 
ining three works- 1 (Symphonies of 
Wind Instruments), most brilliantly 
draws from them a rationale of their 
procedures which illumines for us 
ipore precisely all Stravinsky’s music. 
- David Lewjn -tries to relate the 
serial structure;, of .J the first: scene pf 
Moses a ad A fon, io the drama and its 


■ crpoint in which each voice moved 
at ;i different speed, metrical counter- 
point in which the different lengths 
and relationships of superimposed 
metres corresponded lo the overtone 
ratios, and a counterpoint of speeds 
in which different note-length* were 
translated into ihe some note length 
played at different ' metronome 
speeds. 

Lowell himself did nail use nil these 
ideas in hi* own composition* -many 
uf I hem were unrealizable with ihe 
technical resources and instrumental 
technique of the lime. But later 
composers most certainly have. 
Among recent developments which 
he predicts ulniovt exactly are Ihe use 
of dotted values by Messiaen. Elliot 
Carter'* nielricul modulation, and the 
whole notion of integral serialisin, 
the u<c of graphs above the music to 
indicate continually fluctuating spec'll 
la* iii Slock hausen’s Piano Piece V). 
*c. . . . k and many of the recent 
at lent pi* to integrate pitch and rhy- 
thm— the table of twelve ‘■chroma- 
tic’* metronome .speed* on page 107 
of AVii" Musical Resources i* the 
same a* that used by Stockhausen in 
druppen (composed 1**55-57) and i.s 
arrived at by exactly the same 
thought process. He even foresee* 
tape music referring to some of hi* 
rhythmic complexities, lie wines that 
they ‘ could not he played by any liv- 
ing performer " but ilial they " could 
easily be cut on a player piano roll 

The youthful cntlht*iu*nv and 
energy with which the hook i* written 
make* foi stimulating and enjoyable 
residing. NVIial a pily that il lias 
kuigufrhed in undeserved obscurity 
.it a lime when it could have had the 
greatest in II neiicc oil oilier com- 
poser- ! 


enable task -"only connect 
performed with a mixture of alge- 
braical intensity, suddenly endearing 
informality, .md great aural opti- 
mism. But his ■•Study of Hexachurd 


Level* in Schoenberg's Violin Fan- 
tasy " disclaims too many intentions 


;it the start; and its retrospective 
attempts to justify all the row-grub 
fring are a bit feeble. I| is not the 
only article which tries to rationalize 
wrhat -imply cannot be rationalized. 
Professor Claudio Spies displays a 
musical sensibility not entirely 
bounded by obsessions about hexa- 
ehords in some useful notes on 
Abraham and Isaac and the two 
recent Requiem settings, and also in 
n brilliant little essay on the Aldotis 
fln.xley Carlatlons. 


All these articles have their lapse* 
into jargon ; but Perspectives at il* 
maddening, pretentious worst is 
represented by Arthur Berger’s" Pilch 
Organization in Stravinsky Mr. 
Berger has curious views on the func- 
tion of language. He thinks "differ- 
ent interval-orderings within the 
white-note collection " is somehow 
a preferable expression to " modal- 
ity ”. The cult- words— endemic lo 


this volume, epidemic in this article 
— “ referential ", "collection ", 


“ dyad ” (Nijinsky?), " simultaneity ", 
" G priority ” (this means ’* in G "), 
and above all the hideous, utterly 
egregious, ” pitch-class " (and you 
have to translate it back into " note ’’ 
before you can read this article at 
all), fly through the air like Ihe blunt 
instruments of mystification that they 
are. Not surprisingly, the thought is 
muddled, and Mr. Berger makes very 


heavy weather of what is basically a 
discussion of Stravinsky and tonality. 


Not deep in insights, but an analysis 
of two innocent oars from the Danse 
Rnsst’ taps a vein of rich, unconscious 
comedy. 

Finally two contributions by the 
master. Milton Babbitt has three use* 
ful, rather staid, reprints of pieces on 
works by Schtinberg: the oqo on 
Moses und Aron is the most sub- 
stantial, But the fabulous Babbitt wit 
—it . salts ! everything— is not fully un- 
leashed until EuY *' Remarks op the 
Recent Stravinsky ’* which brilliantly 
Shaft*, thi? remarkable, idiosyncratic 
, intellect workipg at.top fprra ofc iis 
^ home ground,' 1 ’ >*! ~ V* 


O' ^ \ ^ m .T -tf 


GUSTAV 

MAHLER 


Memories and Letters 
ALIVJA MAHLER 


Edited by Donald Mitchell 
Translated by Basil Creighton 



*. . . there isn’t a boring line in this very racily written hook. The 
List chapter is a clear sighted description ol' one of the great moments 
in the history of the human spirit’s u hi unite victory — which was all 
that Mahler and his music wanted. ’ Sunday rimes 


‘An enlarged, new and handsome edition . .. enriched fry fresh 
photographs and letters omitted from the original publication and 
by a top-class introduction by Donald Mitchell. It presents a vivid 
picture of a distant and lost period in the changing musical scene and 
tile manner and psychological reactions of the men and women who 
lived in ii.' The Guardian 

Register of Persons and many m u- ihostroiion^ O.fr net 


Napoleon’s St. Helena 


GILBERT MARTINEAU 


-Will i merest more readers than Napoleon's devotees since il is 
equally the *iory of a remote Briiish colony. A* French consul on 
St. Helena, M. Murtincuu enjoys unique advantage*.' Daily Telegraph 

Anyone who is interested in human destiny must lie fascinated fry 
this account of Napoleon's fmc. You may ask yon i self any question 
about his captivity ; ilic answer is in this hook.' Ihe hhh Times 

Hilly luiinl -tfis net 


Thomas Hope, 176!M831 


and die \eo’Clas.dt\d Idea 

DAVID W ATKIN 


■ \ remarkable contribution io art history . I.)i, Walkin'*, icxl is 
packed vviih in forma lion.' Daily Telegraph 

■ Dr. Wat kin's book will enter for lliwilh the standard bibliographies 
for the social and artistic history of the lime.’ the Times 

Oiei Rl) ilhiM radons o.f.v ad 


■JOHN MURRAYi 


TWO m\ BOOKS ABOUT TIIK OIULVM 


The Organ 
Handbook 


HANS KLOTZ 


The Praetorius 
Organ 


Translated by Prof. Gerhard Krapf 
of the University of Iowa 
Concents : The construction ol 
the organ ; What the church 
architect must know about 


organs; What the pastor and 
congregation should know tn 


planning for a new organ; 
Maintenance and care ; Service 
playing ; From the history of 
organ building; Some notes for 
the organist, 

With 12 plates and numerous 
Illustrations. 

No. 99-1187 $7.50 
•63/- 


PAUL G. BUNJES 
A comprehensive treatise of the 
theories of Michael Praetorius 
as presented in his De Organa- 
graphia (1619) and Illustrated 
In his Thcairum Ins l rumen lor urn 
(1620), and as these theories 
relate to the organ today. 

This Is a photo reproduction of 
the original typewritten dis- 
sertation. 


No. 99-1192 $35.00 
£14.12* 


CONCORDIA PUBLISHING HOUSE (LTD*) 


3558 S> Jefferson Avenue 
St. Louis, Mo. 631 IB 


117/123 Golden Lane 
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MUSIC TITLES FROM CALDER & BOYARS 


MAURICE RAVEL : Variations on his life and work 
H. H.Stuckehschmldt . 

A noted German musicologist has lurried his attention to 
Ravel and produced the moat definitive , book on Ravel ever 
published. .60s 


ESSAYS BEFORE A SONATA ‘ 

Charles Ives 

. Hie major writings of America's greatest musical mind, col- 
lected and edited by- Howard Boatwright of me Yale University 
Schoo] of Mualo, where all Ives’ unpublished papers were 


sent on his death In 1954. 
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ADAM 

International Review 

tin- Anglo-French liccr.trjr quarterly now 
P"blrsliod by the Umv. ol Rochester. USA 

Some of the recent iuuci of iinivcrt.il 
appe.ll : 

BAUDC L AlHt-BiflUOZ iSi 'alirn vid flrtinulr 
•>/ Bcrliji ; Prill |(||[ Pompidou r.n R t ulrl lire) 10 6 

THE JOOTH JUBILEE TSSUE 

Jm Tuia.arf of Iran Call in | mil. lull, vein unpub- 
Ml ed nmorul b, linu-, Ja»rr. Ch-.tkFin., Ah Iruori 
J/ r.aihorine M.'nU'oli), Hnbrri Grave*. Auden. 
Manilla, Picaup. I1i* u . Oaf'll ]0i 

JERUSALEM IN WORLD LITERATURE 

(J'O pixel *■«!> niiur ■liii'.trin.ml " A tplendid 
■Miicclljn, at C<»c«r*. Ic-j-jn.l and t..uar/ " in.nl/ 

J * '■‘ or ^ °* <*niirtcrjbk hoi j/jTiJp J 

(«•■■ 43 , 

PROUST . . APRgS PAINTER 

Ar. 3 .rt Wiliuu. Pi„. c r, ill, iilpril Inlimon. I f 
tlwilo*. ,» rianii i, aval h, Jri<i-l a...i Cnrjn Hi 

^ P ! kL ( rp " nrirmi b, P.unal ISs 

-IlirflOM Iwilh 2V unkno.vn l-Tlrn b> Ciidel IQ i 

, f/l ■ifl.'/i nne, ,.nii i i.iii,,/,r« oi>i \/:j . ib« un i 
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•!’•• il‘Jdr .1 u-.f i(in.»rr|.,l 

IA.-.1/I1UI1 — 1»« UIHOAy tlvfl a dim « 

" ..■i'll...- ij.-.m. i '—715 

Available from 28 Emperor's Gate, 
London, S.W.7. (Annual subs, £2| 
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Without the Chapel wall 

kins Willi vti much musical evidence and musicians. One fuel is Hut very extraordinary hnlh in 

DAVID BROWN Thomau Wuoikes. a[ jj js fi ngcr tip s t| )e author cuuld Wee Ikes knew more about his palm ns snnalily. which seems to h 

223pp. Faber and Faber. £5. profitably have Hsked whether the than some musicologists do. for he manic-depressive (like ihj 

Wcclkes-Morlcy link might have been dedicated his live- pari madrigals ol contemporary, CiesuaUo),i 

I iidm music derived much of its nL-rsnmil us well as musical. But lie 1600 to "Henry Lord Windsor, music, which occasional 
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ru Iti re of literature Was the theme of w'ould, for example, disagree with the 
he lirst Jackson knight memorial blunt usscriion I ha I the one relation 
lecture which .Sir Basil HlackwcH which Lcihniz recognizes is inclusion, 
delivered in the University of Exeter. In suine passages the Iranslalor has 
He believes scholars and critics obviously not done justice to the 
should welcome the computer if they original, in particular when he uses 
do not let it master them: " As com- expressions of his own invention loi 


id these composers are still cumparu- tani influence on his artistic develop- 
lively rare, and promised hunks on ment. 

Hull und Dow land whet the appetite Quite apuri from direct borrowings 
without (as yen satisfying it. A f rnm Morley. Weclkes's music is 
volume devoted to the liter arid work modelled on the ha Melts and madri- 
i>r I humus Wee Ikes, who was horn g: ,i s flowed from the older 

about 1 57U und died in I ft 25. is there- master's nen as Ihc .sixteenth ccnturv 


pens not infrequently in biographical 
quests that small scraps of inform,! 


Kill. tjuvaia li Mil -ill HU I awmp.1 UI i in \»i u 

Quite apari from direct borrowings tion lead to greater discoveries. I he 
nm Morley. Weclkes's music is -Stanwell - Bradenham conflict cast 
odd led on the ha Melts and madri- easily he resolved by consulting the 


nuKicneo on me oanciis anu maun- «.■/ ...v ,, 

gals that Unwed from the older most ordinary of reference work-, p 
master's pen as ihc sixteenth ccnturv such ns Collin's Pcvruip »•/ t.iifildnJ. n 
ilri'w In 1 . clusc Willi Associations which reproduces the inscription in e 


vocal music -a noiaNe t-js, Iuiin 1 , Colour in t urner. 
being the piling -up of "Ii 5 pp. Studio Vista, C4 IDs. 
turn chords and a cliniactt author came Jo Turner's eolour 
ol harmony in the " NuncDj a coneern with the place of col- 
i'l l lie "Service foi Seven \v in the history of painting and 
hut Weelkes was clearly n a special .study of Goethe's Fur- 
iMusioits regarding the \ehre. which Turner ruminated 


puters multiply and in Ihcir .simpler 
forms become, perhaps, as common 
a.s I ype writers, will they excite us to 
the belter use of our minds or will 
they atrophy them as th: motor ear 
has diminished the use of our 


well-established icchnieai terms. 
From the English text it is nol clear 
how far author and iranslalor must 
share the blame for rendering Leib- 
nizs famous nilrnlenins. with its 
pointed reference io maihenialicnl 


legs? ... It k not impossible that calculation, by ihc colourless "lei's 


power ol his lexis. When t in his old aye. adding notes to 
nol lorec his music to t‘ text and in 1843 painting his 


Ihe machine may breed a race of 
serfs." Um initiative, emotion and 
intuition are slill outside the scope 
of the machine. I is challenge, if 

rightly met. could release new menial 
energies. ■ Sir Basil spoke of the new 
age with all the eloquence and classi- 
cal allusivencss that belong to an 
older one. 


Military History 

t’i oom NLii ; . An i in jn y. 
Guards. 149pp. 


The Scots 


Gun lit in. The SnflolK Regiment. 


. . . work the Ihing uul 

Social .Studios 

Foro, P. Sot ial t heory and Soria I 
I racinc. 335pp. Irish University 
Press. £2 1 5s. 

Professor Ford is noicd lor his work 
on the Brilish Parliameulaiy Papeis 
collected at Southampton University. 
He has now drawn on these lu relate 
ideax aboui .social reform lo what 
was actually done, over ihe period 
from 1X15 io 1945. The result is a 


ami anmims apart ironi a namiiui h;. i^T-r hoe ri slTul"nl readl of London, and Bradenham 

ol lavuiiritcs have languished pn-cc- •• 111,11 | 1L 11,1 ' nut 1 " smu.ni .. . blished in this rnlp hv 

meal on lihrirv sh.-lves li is nmeli 1,1 niuxic for sixteen years Hi.- train- .. .,/ a T. S ■ " m,s . . 

TK.il on imrarj sikihs. it is miKli tli L . r erore h-.ve he^un ir lllc t,n,e Weelkes s patron inhumed 

to Mr. UroiMi s credit dial lie was l " i : i , u,sl I,K , r - 01 ?: 1 , n su n l the title 

d.r 1586. vet his first documented me " lie ‘ 


140pp. 30s. Gibson. Tom. Ihe carc { ul »nd scholarly cxploraliun of 
Wiltshire Regiment . 147pp. 3(ls. ln,C| ;play hciwcen social thcoiy 
O.i rts. L. B. The Highland Uyht i,ntl .taBWalive and admi nisi ra live 


one ol three sdiuhirs wlm look it 
upon themselves to rescue the 


15X6. yet his lirst documented 
appointment is at Winchester in I59X 


Weelkes was one of a snui 


Nth- Jhnn C.nrrimi 

ilfl \C. IHI1\ I OI K SUM, \\\) 
HM.K l\S!lfifl 111 \|s 

/n .liiim- Mano.i 
l»i ir.- 21 . 

t •),!. r <■ 1 I iU.,.1. ..(■ ,1 |„.l,., ■ |,.|l 

Ini. - . in || ii ii. il , 

0111 HI Ml U IXSlItl 1IIAIS 

b\ l.xm-^v I>:iIm\ 
i’liri* 17 0 

in H ' I.,. i.t . -„.i . , ,.i ii„ , . , . ,,. j, 

■ II- ' i-i'-i-l i ■ *■ ,, - .i I ,:i ■iriiiii, hi . 

in Mm,, i,-i|.n 
III ,i l„ 

i he Ch lll;iti~ |Vi’— I.lil.. 
lit Hid ( Inn 1 1| >iiri"|, J fiiiilim. 
,:i 


pi » tiiIs and pa-s.iges. J’.u iicularli cn- 
ImlKvnine .tie his mans eoinpaiisons 
mill die musk ol Weclkes's coniem- 
p» Holies, especially I litmus Morley. 
troni whom much more di-iu mere 
inspir.iliori n ,i-. den veil 

Most composers, m then \oulh. 
lend to mm. tie and even hi'iri'ii Ironi 
I hen mas leis. and Wcilkes «.is no 
exceptum When he was uul Ivirimi 
inc Mom Miitli-i. lie w as i.mltn.' his 
• ovti store ol motives and lompkscs 
i- it lln- sustained itluri imolied in 
the eompilaiion ol a , t i ,»| nuid.i-. ■■ . 
pmicd atniiisi ii in much lot Inin 
Indeed, lie managed lo produce all 
his best work hi Lis iluii itteiiiv 
',e ii-. wliiih is a slii’il creative sp.m 
v. lieu compared null livid or Imn 


a " I ondnn period " for iliis hn-;li. upon Chichester as a provincial hack- 
and able singer. He wrole elegies lor water, where the minuscule choii 
two well known courtiers. Lord and lack of opportunity for musical 
Borough and Henry Nutl. and lie grandeur slowly but surely drove him 
ili'dicated later hooks ol madrigals lo drink. The sorrowful miiuiliuc of 
to Lord Windsor of Bradenham and his downward progress are repro- 


Lord Denny of Walllhim. 

li would he interesting to know 
wliethei these noblemen were con- 
noisseurs ol the arls and music, and 
uliai links (it any i existed between 
i lieni and Weelkes. Simple as it nia\ 
Ik io assume that a budding com 
pn»ei chose his patrons in Ihc manner 
ol ifii/ct viryi/imiae. if die truth were 


dueed with humble accuracy in this 
otherwise proud volume. If Weelkes 
had really been a member of the 
Chapel Royal, (lie end of his lik- 
story might have hten vasilv diik-i 
ent. But there are indications' dial his 
temerity in so styling hinixull. on the 
title-page of his Iasi publication, so 
annoyed the otlicers of ’hut uucicni 


Editor’s essays 


loyiiunm ii uiv iium WLIU " » ui mu (iiiLruill 

knnwn ut niiyht iliscovtr nevs and r *isa| in^titutkin iliac he wns 
impnitkini facts about the relation- nev ^r invited to sing oi play again 
ship between llli/aheihan courtiers ev «n n* an Extraordinary Gentleman. 

Judged by average standards. 
Weelkes must often have appeared 



MUSIC 

PUBLICATIONS 


FRIEDRICH BLUME Renaissance and 
Ba'oque Man c iSOpj Trans 

luled by M. D. Herwr Nonen Fat-ei 
and Faber 35s 

Since articles m rnicn w-.xpu^di |\u 
diction.u ic« anil cncvc loped ii> nm- 


a- well as establishing tech meal fea- 
ture is rightly shown to be cpigonal 
Theic is of course little or no discus- 
-ion of individual works of music, 
though the principal forms and styles 
arc given space in propoition to iheii 
importance. The few serious error*, 
occur mainly in the sections devoted 


UNIVliRSlTV COM KM Ol SWAiNSliA 

I Jeimrl mi'iit ill' I'.Mru-Munil Studies JlHHliy 

RIMilitN, l:KNt;si. hx/tlorhift the 
flm in ah ilinoeulars. 2 11 pp. 

BACH WEEK Eerringimi obviously subscribes 

t, . . f. belief that in astronomy "any 

Anm Sl ^ h i So ni “?Uo i,l 'r.!' Wuk " " iM lv hdd at Clyne C'uslle. betier than no gkisS at all 
HinVl i o i ' i , 1 , i,L ' vvcck »'H ciiiisisi of leetiiitfs, piactical v«i in this book he rieht>lv 
choral an u orchcslrft rehearsals and reehak bsizes the value of a pT of 

An illustrated brodmre is available on rvuuesi l.om The Director of E>, u } ai ' s in ^nialeiir work. There 
Mural Studies, Oenvlek I louse, 6, t j,| ; 

".nutters connected with the 

' ' ■ potions and phases and its 

i- ^ obvious features, with, many 

5 illustrations, mostly taken 

° i ' o I -0-inch Lick telescope and 

Ranger and other lunar probes. 

. r Kris L- , an inl ^ r <»liag account 
The Sunday Times series ol Uwwoogrnpliy and of ihe various 

+ sheets is designed to help peop* ^ 1C lunar surface which have 

wnat r ,*2 * g 


kiii i\ i ■ 1 1 1 .! 1 1 iiaiiit: im .l"" 1 ... ,.. . ■ 

roughly triangular island** ^ Mr. C.uting.> brings u» 
prompk-il Weelkes to w rile ,r nU'ny mvli. re-iiui king *m them 
bars of throe-four time, enlhusiasio .uul relevance, even 

■ii,,,, imitii "f wiij " J r 1 

Mr. Ilmrin'.s slujy. and hi> K ^ 1 " . lw ; 

. a little eonl using. Ihe lechmc.ii 

sense is sirong enough to » . . 

in,,.,, f., ni y to be obtained horn Ihe 

even Mutt ai d Mien. Ills run 1 " .■ • , .. . 

lor lus hero. He sees the ,ncdu ’ s wel1 ,KlL 
as well as Ihe slrenglh in » RW ‘“*£ NiUj,... is /■„ rrno a, 
ci ea live ••ulptn. and lw ^pp. B.B.L. 35s. 

lo UN ihe need Im » careful ‘J accompany a sene., ol 
men. of the music as a Tadm programmes 

tidier hihliography. and even ^ ‘ dder he same title m the 
grapliv: -would have made t‘ e . ’ W ih u vd ume presents 
more valuable, bui il it R* f[ ‘“V n:i,,on:i1 
expensive lor its si/c il <“TS. '* nne •"} 

I hough tl'iil reader who has b 7pv ji nh ° V th 

all the scores of the mndrij 11 . makl * 
the anthems, and as mnjgj a „f r »;vi d inB a plan of 

other works as may he ^“1. ‘uu bc ‘ ,s 

ijoyaoie misce.lany and an en- 

_jgeineni to iho.se for whom the 
I ol ar! is still unexplored eoun- 


hifttmry. 1 13pp. 25s. Hamish Ham- 

ilton. 

The slim volumes of the “ Knuoih 
Regiments " series edited by Sir Brian 
Horroeks provide shoit but compre- 
hensive histories of British regiments, 
shorn of the mass of donierdic detail 
which usually makes regimental his- 
tories indigestible. The present vol- 
umes are written with considciahle 
verve, and ihcir .mi hoi. have suc- 
ceeded ad- nimbly in capturing ihe 
regimental spirit mul rceordinu h for 
posterity. 

Ihe Soot- Guards, raised by 
L harles I from Ihe Scots, “ the great 
mercenaries of Ihe 1 7ih eeniuiy *. 
look pan in all Britain's iiiajot 
s.illipkiiglls cxsepl those of the Duke 
of Mailhoiotigh and have Ihe .idilcil 
dislmclion ol still being in exisicnse. 
I lie records of the Suil'.ilk Kegimenl. 
tile Will shir-- Regime ill and i lie High- 


practice 

Speleology 

f iM.i.iNOHiRi). v. i( u. (Editor). Man- 
ual of Caviny Teehnh/ney 416pp. 
Routledge and Kegan Paul. £*t 4,. 
Gaving and polholing aie n«»iv w idely 
practised and im sea.soii goes by 
without icporls ol rescues .uul cas- 
ualties. This manual, which has hecn 
produced by the C'ave Research 
Gioup. should prove of gical v;ilue 

10 ail eiiihu-.-iasIs of what is at mice 
a sport, an ai l and a science. I hough 

1 1 s v alue will be most obvious to 
beginners. I hoc are few cavers so 
proficient that ihey cannot profit 
from iis ic.xi and many ilhisii.il inns. 

Tvvcniy-ltto experienced envois 
have combined to produce a really 
.iiuhoi dative work on such subjects 

as folding tile use ol l.iddeis 

and lupe.. pci -olial equipment and 


land Light In fa nin me equallv Jh- *, n J h cl . |U, p iKm \T 

:.n.l a. \l„p:v v V"- l " 

, ,l, ' r '„ V , book leaves nothing to be desired in 

' ■’ "!'■ ‘ 1 11 " ' h hl "' ,l«"r.«' S h»e.. ;,nU „ls,' ,iltr,i,li\,l\ 

buy. As Sir Brian remarks m his yen- p r , idiuvxl 

era I intriHliiciion. ihe dieipiveanmce 


m.ll. . hlw\, l. .' ... r ■■ 1,11 III * IN me secuoiis ueviueil 

‘ ■ " ! ' kh Tea- i„ English music, suugostine perhaps 

V v „ y U * hl lh:,t lhe ;,lllhor had written his aru- 


■ t.’ iiv..- Mj.I Oiler Service cs 

, U • ..- • «, a - 1 C-. M.; ' v - *' CIS, t. .., -| UC 
t if -.1-1 ,31 rj tl - IS -.k -( 1 r ,UC I ..'flrr, 
i -i' i e..'.-. i •jji- 


v:o iiceiiii.it ion ol detail, and a ten- 
dency to unroll -lungs uf pu<p.*i 
Maine s. the sepal ate issue u| the*e 
■u tides in.iy daunt the kind uf icadei 
vv h,i I, inks t\n a leisurely simey 
couched in that special style generally 


elcs before having read the relevant 
euntiihulions to his own encyclope- 
dia. He tells us that the In mnnine 
was "set for an ensemble of three 
or four viols, first cultivated by 
Cornysh and Fayrfax” (neither uf 


CAMBRIDGE MUSIC SHOP j K 

A " S3i "“' T rif; a4 Cjn ’ bHd8 '- 1 Tfir.w 


inasteily essay N ,m " Keiuivsanee 
Musis " and " ll.iiuqiie Music" is 


"here one may possibly think of an 
influence from Isaac’s iiwrumcnlal 


however neither t.’od.mntine nor loo Z ' ' " i,h ■ -u s • 

TbrArlar the .MlMcshiwr *>unJ. h,„ „ a KSi, „ 


■*' - 1 !' ,• - ' J- K "i*l UM.; 

H’ >1' 't- " m-.'-in- .m.ll .i.j j„ i.i- 

' ' * K ‘ - J-' 1 n ir* :.-.-Hili .11- • 

I • '..."I' " • "'"S" c. I a . •. ,r» I, 

I ' • •’ 'll*. •»’•-• i.' -.1 X • line ii.-c 

l.-Ml,,. « Ir. " >1 IS.- lut l.'.Ts' i.. ,-l 

i . •> .', ■ li.-ii ir. a in tr.-i — ii|,i 

• ' - hjii-U nr. il jui 

•’ '! V." -* 1 l*. 1 1 1 c vl II.- 

ii" i 1111 '■ "" ,l 1 j' 1 i in'.,.!. ,1 

I HUMl l» .1 I 111 Hit 

1->," V..« .....1 IW IM. 
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bland, bin i.itliei welcotiie as a 
middle-of-ihe-ro.uf attempt lo sum- 
maia/e the prineip.il ellaiaelerisiies 


highly unlikely since the original In 
ij.Hiiiiu- was taken from the " Bcne- 
dK-tus" of Taverner's Mass Ghniu 


of.lvio great c.,n in musical his, |(|J . W Jii, 

■niec-ays come from the re*e..tlv lehcd"^ ^ SlJ,C 


M. I>. Herlcr Norton. | { i,’. 

wrong to deny that there are some in- 


the sentences devoted to the In 
nomine, llta( the Mulliner Hook con- 
m tabula j ions ami adapts 


imi'ical forms and .si vies, bv helnful ,'ir u . incj ‘. arc clearly 
analogies with si>ter arts, anil bv sen -.mh 1 ^ f rc ! n . 1 ma,n bc,(3 >' of lhe 

Jilive perception of thS eomn^ whuth U chiefly concerned 

interaction between natiornl. eentros masic , for liturgicnl use; 

of CulllirC. * thCrfcilfC ^Oinc keyboard nrra n odmantr 


. ^ 7 ™ use: 

there a re some key bon rd arrangements 
of secular and sacred vocal music. 


What's 
what 
in the 
Modem 
Arts 


of new movements and new Rf 
logy and new personalities in 
modern culture. * 


charts of the United States 
jtmd Air Force. The second 
[yes a more detailed description 
jipbjects io be seen during each 
lunation, and here the render 
««t, not by maps, but by a 


These fine productions are illustF oed, not by maps, but by a 
nnd printed on. large sheets^ ^™ a l^ n ^Tefon 
sheet covers one Of six subjects- ihig page. LI ulfye ihp inverted 
Architecture, Music and which the nsirohomer is 


ci .11 intiiHiuciii'n. me uis:ip|ie:iiiin«.c 
»»r the well-known numes marks ihc 
end *»f a mil ii ary epoch. Ihe 
illiiNiralions in all four vnlumcs .ue 
excellent and include some of Kugei 
Fulton's photograph*" of ihc l rimea. 
Dlliei photographs covei most cam- 
paign, from lhe miil-nincicciith cen- 
tury In lhe end of the Second World 
War. with one of General de Gaulle 
inspecting a battalion in l uni.s and 
autographed: " Honncur .nix Scots 
Guards ". 

Grant, Roiii-ki M. U-Hiuii I nielli- 
tieihe IVN-IVM. I‘>2pp. Putnam. 
£2 l»s. 

In a previous book Professor Grant 
made a thorough analysis of the 
Causes of destruction of the I VS Ger- 
man submarines lost in die First 
World War. In this work he des- 
cribes the different forms of intelli- 
gence which enabled the Allies 
gradually to make their nnti-.sub- 
nmrinc operations effective, within 
lhe limitations of the weapons sys- 
tems then available. His research 
has been .painstaking, but he hax no 
gift of narrative or illuminating 
analysis, ft is dillicult to see who 
but rhe most narrow specialist will 
be attracted by rhe bare accounts of 
interceptions and signals of which 
the book almost entirely consists. An 
article in a learned journal would 
have served his purpose better. 

Philosophy 

Van Peursen, C. A. Leibniz. Trans- 
lated by Hubert Hoskins. 128pp. 
Faber and Faber. 30s. 

While ('he u UtfoK tjf thjs short inlro- 
dtielibn succeeds \in conveying some 
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A selection of books aiinomiccd for 
November 

Arts 

David C’ccil: I ’isionary nnd 

Dreamer (Samuel Palmer and 

Burne-Jones). Constable. 

Bevis Hilluzr: Pinters. Weiden- 
fcld and Nicolson. 

Roy Strono: The Lnulish Icon 

('Elizabethan and Jacobean Por- 
traiture). Routledge and Kegan 
Paul. 

Biography, History, Memoirs 

Hester Chapman: The Sisters of 
Henry VIIL Cape. 

V inch nt Cronin: The Flowering of 
the Renaissance. Collins. 

David Douglas: The Norman 

A chieveinent 1050- 1 1 00. J- y re 

and Spottiswoode. 

David Dii.ks: Cnrzan in India. Vol; 
2 : Frustration. Hu it -Da vis. 

Francis Edwards, S.J. : Guy 

Fmvkes. Hurt -Da vis. 

J. 1 K. Galbraith: Ambassador's 

Journal. Hamish Hamilton. 
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(together), Art (with colour), ®. ai e { $/inied with 

l ii^rnt., J ra ' :;!E . c top ' lo sifil . the user 


Them iv|s as well as comnoxpK < r a , , s . acnxl voc :‘l music, 
receive a generous measure oMrcnt- bufof ?KC V ln S ! 10rt score ' 


Literature, Filins. ^ 

4s. 6d. euch or dEl for the set ^ 
from the Publications Depar^i 
Times Newspapers Limited,. P”r 
House Square, London, E.C4j; 

- \ ■*!% 
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fulars. The volume contains 
^ deal of Information and 
prove a useful work ol refers 
Sth for the blnuqui(ir iifioi' and 

inoro serious it in, •Upur .w'kh « 
ijstrument. . 1 “ r -"- 

fre nnd Criticism . . 

J EkL ' Basil .. [ Letters. In the 
\ 'f?*- . f 5pp. •: Abingdon: 
J Pre«. 3«, fid. • 
Pencp of the machi ne -Qp| the.: 


impression t>f Leibniz’s genius and of John Hatch : The History of Brit- 
the connexion between Leibniz's aln in Africa. Andrd Deutsch. 
ideas and those of, his successors, Eric Hobsbawm: Bandits. Wciden- 
these merife ; are outweighed by fold and Nicolson. . 
serious shortcoming'’'. ' There are EuzAiunn Longford: Wellington : 
no adequate references to the. .The Years of the Sword: Wdden- 
works from which quotations arc feld nnd Nicolson. 
drawn. Interpretation is not clearly Pru.w LonowoutiI: The Cossacks. 
separated from', ^description — for Constable; ' 

example, when Leibniz is saddled Ida M.iCALPiNd and Ricuard Hun- 
with the idea that everything can . TER: George W and fife Mad,. 
be deduced from' “God "• (Being) Business. AUen Land The Penguin 1 
nnd '.;" npl-be;ins -;;Hfg|ily cohtrp- ' . Press. | 


Transport 

( «'X. F. S. World Steam in the I wen- 
tieth ( entarv. 19lnp. Inn Allan. 
t!2 I in. 

Iliis is a eoinpixihensive and inldli- 
gcni survey of steam power in its 
prime, showing how the live main 
schools nl design, Briii-h. German, 
American, Krcneli anti Middle Euro- 
pean (which means mainly that great 
mail Dr. GolsdoiT of Austria) influ- 
enced the design of nearly all the 
locoinu lives built this century. He 
describes the characteristics [and ob- 
sessions) of each in a richly idiosyn- 
cratic style which always keeps tech- 
nical detail well within [he grasp of 
ihe layman. In tact Mr. Cox is a 
true philosopher of steam -sharply 
aware that ihc old engines were some- 
thing more than just hulling and puff- 
ing pieces of machinery. 

Travel imtl Topography 

Biwn, R. Cam phi. i.i.. Amazon 10 
('ape Horn on ti Shoestring. 212pp. 
Norwich: J air old. 3Us. 

A retired surgeon and his daughter 
dodge about South America from 
ihe Caribbean to the nethermost lip. 
Ihey seldom do things the oas.ic*l 
way nor do they stick to rhe beaten 
tuck. 1 1 is a determined journey 
.uul Mr. Begy's impressions are 
equally lirm. Here is a lourLl who 
keeps his eyes open and lias incisive 
ihings 10 say. 

S.M 11.1 ).. Mai ! 1 um, (. i>nie hi Corn- 
wall. l2Hpp. Bonn. ‘K. 

Ihe aiuhnr writes of tormv.ill as it 
is and as it was. His earlier chapters 
con 1:1 in .1 descriptive round of the 
coast wiili excursions inland; his 
hue tines [ouch on the history. If 
much has been spoilt recently, ihere 
are still corners where there i\ qitiel 
and a seii’C of I'cniolenuss —or those 
who fail to lind them can follow him 
farther .1 field in the Vi I lies where 
cals are few .1 ml there is slill " ;i 
rare serenity '. Mr. Saville is ,elec- 
live bulb in hj, k-xl .md his ya/eikvr. 
I'M icadeis who tin, I :l f:i\ iiiiritJ 
haunt niimeniioned may perhaps he 
all the belter pleased by ihe omis- 
sion. A sketch-map shows the his- 
torical sites in ihe comm . and the 
phniogiaphs .ire plentiful. 

I'iel ion 

(uaii.iM GUUNi:: Tnucls n-ir/i t/ v 
A ion. Bod lev Head. 

Aiitvw Hi. wins: The It, drain of 

I- o rope. (. alder and Boyars. 

1 . Honnt h-Wm.i.hms; 'w.4. Hodder 

allil Sh'lightoil. 

Ill.l/Alll: til J.1NI: HOWARD; V, »|f !«■- 
thing in Disguise. ( ape. 

I.llernture, Criticism 
I.. 111 RI.NU B (under : Aldom Huxley. 
Hurt- Da vis. 

H Kajan : the Lofty Rhyme (Study 
of Milton’s Mujor Poetry). Rout- 
ledge and Kegan Paul. 

Harry Stonl (Editor): The. Uncol- 
lected Writings of Charles Dickens. 
Allen Lane The Penguin Press. 

Philosophy, Science 

Edward de Bono: The Mechanism 
of Mind. Cape. 

Konrad Ldrejvz: Studies in Ani- 
mat and Human Behaviour /. 
Methuen. 

Steven Ro-si-: and Hilary Rose: 
Science and Society. Allen Lane 
The Penguin Press. 

Theodor Rosebery: Life on Man 
(Microbes). Seeker und Warburg. 
Poetry 

Roueri Graves: Poems about Love 
Cassell. 

Piet Hein: G rooks- 1 and If. Hodder 
and Stoughton. 

John Updike: Midpoint and other 
poems. Andrd DcuJsch. 

John Wain: Letters to Five Artists. 
Macmillan. 

Politics, Sociology 

David Beaiy: The Hitftiau Factor ’ 
f Aircraft accidents). L Secker and 
Wnrburg. *• ! 



Conrad Aiken: w hercuhouls uf loiters 
and a iiv inform a 1 inn a bo in currcs- 
spon deuce, for an cdiiion. 

Joseph Killorin. 

Armstrong State CoMege. Savannah. 
Georgia 31406. U.S.A. 

Ftlzuhefh Barren tirowniug and Sir 
Ifvcdalc Pn\c : wheiea bouts of munu- 
«ripis of their coire»pmidence, .sold 
at Sotheby's in I VI 3. and aulocmph 
•it her pocin an his death. Mild at 
Sotheby's in -1012, and any other 
Price mamiwripls. 

, . Marcia Mien tuck. 

5 West With Street. Neiv York, New 
York 101)24, U.S.A. 

J he Nen- V ork Br,‘i\‘niiig Society are 
planning 11 _ working session of persona 
interested in reforming lire Browning 
Society of London in October: .my* 
one inlcrcsred please virile: 

Philip K el lev. 

Nalioilal Prnvinciul Bank. 
I ratalgar Square, l.omion, S.W.I. 

(. ltd, hen’s Liter, mu, • : ivtiercubiiuis of 
an\ special eo.'.ectii'iii in I i hr. tries 
•‘"il other urganizaiioii. in London 
nnl the Home Counties, for a siu tey. 
, . I .mice Sahv.iv. 

1 lie I inrary Association. Yunili l.ib- 
mries Group. 2n |« 0 I si/ c p.nk 
Uauferis, l.oiiduu. N.VV.3. 

I.ngvue i route nr in : w hcreahum, of .1 u\ 
urquiblishetl cor rcspuiHle nee. parnen- 
larly with Balaillaixi, fur .111 edition. 
... . Hu 1 barn Wright. 

IhniersMy o! Dlihlin, Triniiv L olicae. 
Dnhliit 2. 

Sumncl Garth. I6di I 7| : xilreu- .l'n'iis 
■il -ills leiieis 

lollll Si -* I I.I. 

Us-|'.iri me 111 .-1 l-njiiidi. Mhi„ si.iii" 

Hinvei sit;. , 1 iilimihu.. ( flu,,. s, \ 

.Sudoku- hi Hartmann .my mini nun. in 
■'bom manuscript ,. o-lliciions. and 
any personal rein ini sconce., for an 
aiu-horj/ed binoraphy J(U | L-dfitmis 
Gfoi-jf Knox 

nvp.tr 1 men 1 ol hnulish. Universiw m 
^5(p r I I's 1 'di torn ii, 

Georve Alfred ff./uv. v\ .u conespiin- 
tleril and boys’ vviilel. J.N»7 I'UO anv 
ml.'iiiiaiion and l.-iicrs. also .hums' 
drawings ut Aim rn-i ta linn war of 
loft**, lor a biography. 

•.oi.s . WiHijm Allan. 

1X7 Uueeu s (i.il.-. London. SAY. 7 . 

G- Rahim, m. ls5(i-J'J43. Clnet 
Median lea I Engineer of Gre.ii < eniral 
Kitilway : any ml'orniaiion. im hui- 
grupljy. 

. - - ... V- C. Ha liens. 

c.£ r s> vni WwoJ Hoad, I ondnn. 


Specialist 

Booksellers' 

Announcements 

Choose ft out our wide selection 
0 } records 

WljRlous. 

MOWBRAY SBOOKSHOP 

RECORD DEPARTMENT 
Latest n&is sent uu request 
28 Margarat Sfi«n, Oxford Circus, 
tandem. WIN 7LB U1-5S0 2812 


ST JOHN THOMAS 
BOOKSELLERS 

P'jB la London's noneot bookshop. Il ls backed' 
nX oii , 5 rtaa ', *, hB gl'WlBMM Of. boots! 
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A pioffSSiuruil litnarinn is required to lio re&p: 
sibie lor routin': libr.iry Julios, clnssihcation ^'senior ASSISTANT' 
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HAMPSHIRE 


BRANCH LIBRARIAN 

Hayllng Island. 


Appliculions arc inviled from snitubly qurtliflcd librari.ins 
for the above post including those who have recently com- 
pleted or will shortly compile their course of studies. 

The library is a spacious pleasant building opened in l%6. 
serving a populaiion of about 12,000 in an area bounded by 


countryside and sea. 

The librarian is dirceily responsible lor slock ediling. siiUV 
management and ihe professional help Jiul advice given lo 
readers, nnd through the Aren Librarian at Havnni, pariici- 
pates in ihc professional work of the Sonih-Enst Region 
of Hampshire, and of ihc Counly Library generally. 

The Couniy Council have adopred u Troinec/Carccr Grade 
which is applicable (o this post nnd allows for progression 
(0 A.P.IV after successfully obtaining ihc appropriate final 
qualification and two .veal's’ service wiih the Couniy Council. 
For Charicrcd Librarians a salary of not less (linn i! 1,3 10 
per annum will be paid but siurting snlniy will depend upon 
qualifications and previous experience. 

Removal and lodging allowance paid in approved cases. 
Please quote rc-f. MA825/LS, when asking for further details 
and application forms, returnable by 20th October, from the 
County Llhrnriuii, 81 North Walls, Winchester. 


LIVERPOOL EDUCATION 


Liverpool 
Regional College 
of Technology 


Byrom Street, Liverpool, 
L3 3AF. 


Deputy Librarian 


£1,265- £1,585- APIII 


Applications arc Invited Ironi 
Cnarterei 


1 arte red Librarians who have 
experience In a technical lib- 
rary. 

General Local Government 
conditions apply and removal 
expenses up to 3 maximum of 
£60 are payable In approved 
cases' 

Application forms, returnable 
to the AcHng Principal as soon 
as possible, obtainable frr-m '.he 
Director of Education, Educa- 
tion Offices, M. Sir Thomas 
Street, Liverpool, Ll 6BJ. 
STANLEY HOLMES. 

Town Clerk 


CITY OK BIRMINGHAM 
EDUCATION COMMIT LEE 


scheme shopping l.iuilihps. ole:. 

Pfe.4SP rnpfy 10 

Mrs. F. M. Cook, 
British Oxygen Co. Ltd 
North Circular Road, 
Crinklcwood. N.W.2. 


a ult/y of Cl. 225 per aiumm unit 
un hrjuiiii Cl .400 J.rKnBini on 
ina Oum-'f,] ; t.dnjrr 1.1 ki.jun 
nv«|].*iu i.n elation iu ili*> ru-ul- 


'Ilmii.jii romi r, 0111 iviu.iniri uid- 
uoiJ.*ii Il'irtiiijh ul llumni'. 'i-rnii*, 
lamnirnmUh Road. XV*. -01 -~4K 
f 1 !!. 4"j. qoiiUnji | r.M'M; tl.,v. 

IC loib U-luNr. 


Tfrinithnnv : M UK'.- 


Director Goner.il s DcpnrliiK'iil 


JNTY BOROUGH OF 
- SOLIHULL 

GREATI fUlalL LIIIM.AKII 9 

l OtiOftAJK H I'l nM A HI AN .e.iul'Cif 
*- ,w T»b* Mo.il Ucnni-h n iinv'uii 

X^uX/IRy u Chinoed |,r*iji'iii 

— " AP Uiailp III Kl.aiU !■> 


ixr unnnm>. 

*PLI(JtiuIU. iijiinlna ll,.., jcfireci. 
P-J) . BuX !K- l -"ini'il Huiiie. 


Historical Research Assistant 

r '» i*. L •HtlHTF rtUllM 1 . 

.*■., ...... I ll. .1.1 nu.'ll'H 'I- !'"1 AI-JW. I^v,_ . 

rut lllkiff.il IS •• tliliu I | .|,|i |iit‘ ’ mill Iii .»»•! •” |,K 11 

* * LIBRARIAN 


uili’irsl in I uli.l'iii lii-.li." . 

> ‘" ,k 

- 1I.4W pvr unrum 


J 1,711 k' «2v. , -.ill, III. 
li, jIi.iiis ii ml ('X|ii'i.r<l<> . 


i, , •• ,n U iT uHUBHacoilpn .ice* ruble fnr 

liinh.i tl. l.ll . mi, l I'll,. II, .Ul h—ii ‘r/M/rW'*' l^crnkudun Pun 

; •'"•/' 1 

'.i, . / I kciagj £1.404 dejiendcni un he. 

. _ (hni'ftrrJ , | run, ft r lo £| JQO h 


The Times 
Atlas of the World 


The Times Atlas is a yodseiul 10 ihe wirious Mmleni uml 
Lo lho.se who have to make decisions. AUisiair Ifin-hnn, 
Director, Inslitule of Slrategic Sluxfics. 

I chink il is an admirable production . . . You have 
cert u inly done a wonderful job in producing this Allas 
for IJ guineas, Lord Devlin. 

The Times Atlas of the World, 
Comprehensive fseeond revised) edilio is available ul 
15 guineas from booksellers, or from : 

The Times Atlas, Times Newspapers Limited, 
Printing House Square, Londo i, E.C.4. 


CITY OF BIRMINGHAM 
COLLEGE OF COMMERCE 
.Viim Street. Grksln Green, 
Birmingham, 4. 


LIBR ARLANS 
Grade III 


Applicilions are invited from men and women fur Mu-. 
foIJivxx inxj pans : — 

(A l WELSH OFFICE, CARDIFF The Librarian will 
take clu rue of (he ncu-ly created Library .mil will be 
expected to complete the jmulgii minion of ilie exist ing 
libmrieL 

(B) MINISTRY OF DEFENCE (ARMY DEPART- 
MENT) Initially for a I wo- year lour ax the Oummand 
l.i hni ria ii in SINGAPORE responsible, for the super- 
vision of the main Library and branch libraries and for 
ilw organ i/.n lion of library services fi>r scrvieenicn. 
civilians and their families. 

OUAUFICATIONS: Candidates must ■ :il have passed 
one of llic following professiom.il examinations of ihe 
Library A.ssucialion, viz.: ihe Registration Examination 
tl%3 or earlier), the Part 11 (Final) etiimi nation (lVft4 sir 
Mibsex|ucntly). or the pnsl-gradiiulc professionai examina- 
lion ; or tb) h-tvc otherwise ul'luincd Assoc iniesh ip of the 
Library Association ; ur ic) hold an approved university 
degree, or diploma, in libra rianship, Al least 5 >eais' 
professional experience essential. 

SAIARY: CnrdilT. U.N27 lo L‘2,2l)5: Singapme it.‘)^2 
to 12J30 plus non-laxable siveiseiis alluwjaecs. Non- 
eonlribiilory pension. 

WR ll'li lo Civil Service Commission. Savik- Kiixx. Lon- 
ilnil, WIX 2AA, or TELEPHCJNli 01 -734 #.011). I-M. 
229 (iificr 5.30 p.m. 01-734 fi4f'4 Ansal’oiie ” verviee). 
for applie.ilinn form, qiioting OZH/O'). ('losing dale. 20rh 
Oeicher. 1%'A 


DEPARTMENT OF 
PROFESSIONAL STUDIES AND 
BUSINESS ADMINISTRATION 


School of Librorianship 


SpMkMlun nrv Imliul i..r Hie ii.*m .*■ 
I l-« llllllll l)K Mil. II. I uni, Mil 

iAtS.-rli.aikW JL-Ilrjhk- Hul li.li iSsi'llllJl 
I in -i niaaalm ni'.-m «IU l>e i*ilnijni} in iin 

lli'la l »l llir>ir|ilux ‘tr Hi-IIK’.Jl, illi. | Hill 

nmiaiiv ini.*hc hvm'Miii.- ulih ihc (in* Mux. 
jnJ iu nrii-.il m. »I llic rv«,ik-ul work ol 


MUJcniv under ink mu ihc Ulburv Ak-nSflii- 
lion'* Year I (Paper Illi und ihc P-t'- 


Oniduaic 1114) C'Vurn-1. Anplli-(lnH 
•.In mUI Han- Ri-ilxe cxpcik-n.v or viim-lilm- 
d"n. I'lkiKMuuinK and InJixInu icchnMn 
SAL AM) .SfALL (Under reWovi: 
Ui-iuicr (Jrudc II : U.'.'J-tJ.’sU per 
annum. 

Applk-oii.vn r.irnii do ho iciurncil ax 
-O.III m piavjhk-l and lUnhcr painVuiin 
mm’ lx- ubialri'il iruni [hi- -Scueuirv 
ji ihc uH-jio addieix. 

there is n schi'mi- Tor Aislxinmv "hh 
rciiiaual expense*. 

K. HROOKSDANK. 

L PtefCdUiaikm On'-'cr. 
I:du.-nii..ii pilin'. Mdrsnrei 'iiios 


LIBRARY TRAINED ASSISTANTS 


rcaiuiii'il lair ilie Cxpjndlilt: II. ml Ihi IlcpuH.iii-iii m J XX lni.iki-i X Si-nx. 
lid., pnlilixhcrx .4' Mil: ItOOKSCl.LLK. Hie i HX1I I AIIXI IMIDK 


IIS1, HIM l ISM IHiMhS IN PIMM , l'AI*J:IMI\C KS .list l| ( I |%l( XI. 
IIHPKS IN PUINI. llic St.inilird ll.>.ik N,iii*lji*riiiis Vliriiir . -ix-r,i(iv 
•V‘.ni iliix l)ep.iiinwiii. 

Il.nirx '(-5..li> tn.'l Sjlurdjyx), Luiiolic.ni V.riiwher. I*er io.f.i-,il N-i'ti. ex. 

Si ,in i nu Salary : £'<00. 

Applk-Jilom (In I.wn hJiiilwrllingl xli-xultl .mix iu* 1 , cdu, jumt, Iiltr.tr> 
c >|,erieni-e. iihI iwrveiil pn*tli»n niiC dmn M he .nJiir.-'Cil t.. Mi I x\ i ...,irx. 


J. WHITAKER & SONS, LTD., 

13 BEDFORD SQUARE, LONDON, W.C.1. 


Ilirmlnuham. J. 

iV4534i. 


, ■ |IJ g| dUU 

,«U un election 10 ihe Rem„ar. 
L-ru*aJ. 0n n 0rm f ron ' P*'WnllCl Oft. 


f° r ™ rroin Personnel Ofh. 

BRISTOL PUBLIC I.IIUUR'B'g^Ji^^^WA 

COMMERCIAL LIBRARY 


Al'l'li* .illmii J,.' In. limn qu.ili|ii-il 1 ilnillinir* lor ilk' . 
-■ ,i- jinl • I i-i Inmlmix- 


iL«d)1 large firm of Soil. 


T 


iii i-lmru«- "I ilk- lil’un- ad" I I'liiliuiii' 

Sink,, Oil,, e. IHI .six i: M«i. . VU M * 

Ihi. ihi.d |xia inii’Uo-. ll»- vm.liwl *1 ,i Hilly edllbtwW^ ^'^ g. ^Toi etewla i wmC 
grrxihi- i-iHluneii-i.il ini', annul imi -ei vii. is Illi Over v?. T V 


n lull i.HUX* nl aiii'lll.u. - — .*.— ■* 

ni ii'l lex el*. I'ur nice I XU I'nll Ihik Jail, pliix oilier |>ci 
iriiilxo I'iiiii linns ' * 

XX'nie I'ur liiilUvr iiilm inuikin ami ii|<|,licil(lnii foinw 10 !— 

The City Llbniflnn. 


J. 'JV°£y luncheon 

nun-cx»nirlbii(ory rcnoJoo 
«‘ *n wbemex — \Vrlie living 
MUU. 10 Dox rs.1711, Th« ffm S 


Central, Library 
G 


College Green ■ ; 
llrklnl.'BHl 5fL 


P , rnn A ^ s !2 1 i‘' N1 ' 3 renolred. One 
r Jil «^S. t L enc< and one 

JTO 1 -- Apply ] n writing. 


dcuiU al age and eipcrlence io 

— HfrK,o?!&!V Hwp ^ 


CITY OP BIRMINGHAM 
EDUCATION COMMITTLE 
COLLEGE OF ART 
AND DESIGN 

New Corporation Street, 

Dlnu Ingham, 4. 

Application! an: Invited from candi- 
dates ulih suitable library experience 
Tor a fall-time post u ASSISTANT 


LIBRARIAN in ibo CoSlege Library. 

iry : Clerical I Noo-Routlno £430 
lo £950 dt pending 


to 

oa age and 

qyallflcatlonL 

Fomu of eppUcaUon and particulars 
or appolnimenl may be obtained 
lYatn ihe Principal and should bo 
rciurued not later ibaii 17th October. 

K.BROOKSBANK. 
Chief Education Officer. 

(Vj)5J0). 


London Borough of Barking 
LIBRARIAN IN CHARGE A.P.V. 


Applications are Invited from Chartered Librarians with substantial 
Public Library experience (or this post at Barking CaMrat Library, Bt a 
salary of £( ,686 lo £2,080 inclusive. 


The person appointed will, In the llrat Instance, be in charge of Ihe 
Barking lamporaiy Library and will be expected io aaalat In the planning 
of the new Barking Central Library. 


Application forms and further details from the Borough Librarian* 
Valance House, Becontrea Avenue, Dagenham; Essex, returnable by is) 
November. 1QB9. 


ASSISTANT 

ARCHIVIST 

AP.2 (£11 85) -£1400 p.a. 


Applicants must hold a Diploma in Archive Admini- 
stration. Opportunity to work with growing collection 
ol modem records as well ae varied collection of older 
local records, and to encourage their use by schools. 
Application form from Personnel Officer, London 
Borough oi Hammersmith, 233 Hammersmith Road, W.6 
(01-748 2077, Ext. 40); closing date 20th October. 


COUNTY BOROUGH OF 
HARTLEPOOL 
PUBLIC LIBRARIES 


A pelt* it il, .ii! ire inxliud ironi Lhjr- 
(<i<L-d Lihnii lnnx *,r >iiitU-nt« .'"ulilnn 
cxjniiiijdk.n rmrilk for riic poxi nf 


GROUP LIBRARIAN 


x*li l* i ex ik ■ n«il'il I'l lor .1 unit nl iwo 
bVui'kh llbr.irlcx. Il.e ml.n* to he 
n.iid drill he xxlitun ih*.- Librarlunx 
Spcitol Si.itc (U.in (*. L'1.5401. In 
anli.tlxlo i-iixex uMniniKc xviih liniixlna 
win be p/itviUeU. ' 

The llbr«rv nrxum Ik nr>>X,c54ive 
and ihc i»w' I'lTc * ixiiurU-ik-c In 
brunch; xktek uml mi,iT c/inlrol. 
Fnniiep dc[»M» ure nvullpblc from ihs 
Uurcuuh Lii" uri m. Ccmi il Llhrnry. 
llanlcpoi>l. In ivlhini unplie.iilons. 
ftiailnn uuc. nunllHcu dmis und ex- 
Krknu'. loavilicr with ihc lumu 
«*t i*vo rck-ro. xliuuld he fmwsrdcd 
by Ihih OClobx-r. l%‘». 

Municipal Bldcx . Eric I. W^tmou, 
IlHrllrpOul Tool* Clerk. 


SHROPSHf 

COUNTY 

uBRary 


■i . 


lassified Advertisements 


A ren‘ Librarian 
for Bi klgHDrlii*. 

Salary A.P. <’**! 


ie Times Literary Supplement publishes Classified Advertisements 
Mfcr the following headings : 


Di lulh from : i. 

Tilt! County M 
Column House* ?* 
Shrewsbury, 


ointments 




DEPUTY LIBRARIAN 
nrrurx - . (.iuhxpi.xn retired tor 


xacsliill/ol llhfHry. Pnilci | nc | 

1*U*— — " — - — 

tlOH 


i----- rcMwn- 

ximlliK lot Hn*»ll ingt UlMtulutt w\ltc- 


l.llR-kHV 


. Apulluunt xhnulfl . haxc Pqn tr Of 
llic Lltvtihr Asxuclui jOn'k exnniiniillon. ana . 


jisxc hud pTiicilrul Hbrarl cxpcrianco. 
Sljxrilnn uLirv will h*.- hciwucn II.1WU nnd 
£l,2no pi-r annum Haniri 0-3. JO j list- 
u-i> a.nl* ; ihrj-c. ntvka' nnni.nl bulldiiy i 
iS^nST 11 ' <, ’ ll , ' rc 1 cootrtlwntin. pcntiiin 



iars 

A University 
CAtlonal 

Appointments Vacant 
Hntments Wanted 




Mention* ki.inq niriltuljn of iiio. 




I Mi«et, 


■I/, 1 


■vj 


t ■ 




';iy. 
.( ;• 


V; .< •','*[(- 



1 -UBRASY.ASSRj*h 

' " WKS4' 1 


Order Form 


Please fill in the form, below, in block capitals, with the copy for 
your announcement and send it to the address below. 


Rates t tis. per line (Min, 129.) Box Number 3s. extra 





NAME.. _. 

ADDRESS - i 



Books and Prints 

• Galleries & Exhibitions 


Literary 

Researchers 

COPY 



' ♦- 1 • f . - 

• •• 1 

Typing Services 

Lectqrte & Meetings. 





Personal . 

1 Educational Courses . 




1 ' ' *~ f 

Por Sate and Wanted ' 

Cob and Medal Collecting 1 

” ■!! , . ‘ ’ i . , . 


. ■ 1 ■ , \ 

\ ' .*♦ : v; '}' 











